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ADVERTISEMENT* 

« 

THI S laft volume has been long writ- 
ten, and even printed. The publi- 
cation, * though a debt to the purchafers of 
the preceding volumes, was delayed from 

motives of tendernefs. --The author, who 
could not refolve, like moft biographers, to 
difpenfe univerfal panegyric, . efpecially . on 
many incompetent artifts, was ftill unwilling 
to utter even gentle cenfures, which might 
wound the affeftions, or oflFend the prejudices 
of thofe related to the perfons whom truth for- 
bad him to commend beyond their merits. 
He hopes, that as his opinion is no ftandard, it 
will pafs for miftaken judgment with fuch as 
fliall be difpleafed with his criticifms. If his 
encomiums feem too lavifh to others, the pub- 
lic will at lead know that they are beftowed 
fincerely. He would not have hefitated to 
publifli his remarks fooner, if he had not 
been averfe to exaggeration. 

The work is carried as far as the author in- 
tended to go, though he is fenfible he could 
continue it with more fatisfaftion to-himfelf, as 

• It was not publifhei till oacber 9, i/«d, though; printed 

a 3 the 



vi PEDICAriON. 

The publications of my prefs have been 
appropriated to Gratitude and Friend- 
fliip, not to Flattery. Your Grace's 
fingblar. Encouragernent of Arts, a vir- 
tue inherited w^ith others from your 
noble Father, in titles you to this A4r 
drefs ; and allow me to fay, my Lord, 
It 'is a proof of your Judgment and 
Tafte, that in your countenance of 
talents there is but one inftanpe of 
partiality — I mean, your Favour to 
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. : My L-ord, 

Tour Graces . 



or; 



.-X ^r'w 



'i mji faithful and obedient 



tifilvLi I'y^ hufn^le Servant-, - j 
•>.! HORACE WALPOLE 



ADV.EkTlSEMENT* 

■ 

THI S laft volume has been long writ- 
ten, and even printed. The publi- 
cation, * though a debt to the purchafers of 
the preceding volumes, was delayed from 

motives of tendernefs. --The author, who 
could not refolve, like mofl biographers, to 
diljpenfe univerfal panegyric, . efpecially . on 
many incompetent artifts, was ftill unwilling 
to utter even gentle cenfures, which might 
wound the affeftions, or oflFend the prejudices 
of thofe related to the perlbns whom truth for- 
bad him to commend beyond their merits. 
He hopes, that as his opmion is no ftandard, it 
will pafs for miftaken judgment with fuch as 
fhall be difpleafed with his criticifms. If his 
encomiums feem too lavifh to others, the pub- 
lic will at lead know that they are beftowcd 
fincerely. He would not have hefitated to 
publifli his remarks fooner, if he had not 
been averfe to exaggeration. 

The work is carried as far as the author in- 
tended to go, though he is fenfible he could 
continue it with more fatisfaftion tohimfelf, as 

• It was not publifhei till Ofttber 9, 1/S6, though; printed 

a 3 the 



the aits^ at lea0: thofe of painting and architeo- 
ture, arc emecging from the wretched ftate in* 
which the)? lay at the acceflion of Geot^ge- 
the firih. To. aBchitefture, tafte and vigour 
were given by lord Burlington and Kent-^ 
They have fiicceflbrs worthy ©f the tone they 
gave; if,, as. refinement generally verges to ex- 
treme contrarieties, Kent's^ ponderofity does, 
not degenerate intafilligraine — But the mo- 
dern I%ndieon,.uniting gsandeur and lightnefs^ 
fimplicity aadcMiiament,. feems to.have markec^ 
the medium, where ta(te muft flop. The archi^ 
teft who ihalk endeavx>ur to refine on Mr., 
Wyat, will perhaps give date to tiie age of em- 
broidery, Vlsgil, Longinus^, and Vitruvius af- 
ford no rules, no examples, of fcattering finery,. 
This delicate redundance ofornament ffrow- 

o 

ihg into our architedture might perhaps be 
checked,, if our artifls would ftudy the fublime- 
dreams of Kranefi, who feems to have con • 
ceived vifions of Rome beyond what it boafted^ 
even, in die meridian of its l|)lendon Savage 
as Salvator Rofa, fierce as Michael Angeloj 
and exuberant as Rubens, he has imaginecE 
fcenes that would ftartlc geometry, and ex- 
hauft the Indies, to realize* He piles palaces 
on bridges, and temples oa;palace$> and fcalesi 

Heav-en. 
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Meaveavdthnxnimaiiisof'edifkes. Yet what 
tafibein his boklndsl what grandeur in his 
wildneis ! what labour and thought both in his 
raflinefs and details ! ArcbiuAurej indeed^ has 
in a manner two ilbxes ; its malculine dignity 
can only exert its niuicles in public works and 
at public expence t its ib&er beauties come 
better within the dompafs of prirate reiidence 
and enjoyment* 

tiow paindng has rekindled from its enw 
bers, the woiks of many living artifis demon** 
flrace. The prints after the works of Br Jo* 
Ihua Reynolds have fpread his fame to Italy^. 
where diey have not at prefent a fingle paintot 
diat can pretend to rival an imagination fa 
fertile^ diat the atdtudea of bis portraits are 
as * various as ihatc of hiftory« In what age 

were 

* Sir }. Reynolds hat been accufed of plagiarifm for having 
borrowed attitudes from ancient mafters* Not only candour 
but crkicifm muft deny the^r^ of the charge. When a fingU 
pofture is imitated from an hiftoric pi£lure and applied to a 
portrait in a different drefs and with new attributes. This is 
not plagiarifm, but quotation s and a quotation from a great 
author, with a novel application of the (enfe, has always been 
allowed to be an inftance of parts and tafte ; and may hav« 
more roeot than the original. When the fons of Jacob impo« 
M on lhc«r father by a falfe coat of Jofeph, faying, " Know 
now whether This be thy fon's coat or «' not,'* they only aflced 
a 4kc«itful qtieftion— but that interrogation became wit, when 

Kichard 
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were pattfrnal dcfpair aod the IxorroTs of death 
pronounced with more eipreffivc accents than 
in his pifture of count Ugolino ? When was 
infantine lovelinefs> or enQbrio-paflibns^ touch- 
ed with fwceter truth than in his portraits.of 
ihifs Price and the baby Jupiter]?. What frank* 
ncfs of nature in. Mr. Gain/borough's land- 
fcapes J which may entitle them to rank in the 
nobleft coUedions ! What genuine humour in 
Zoffanii's comic fcehes; which do not, like the 
works of Dutch and Flemifh painters, invite 
laughter, tadrvert itfelf with the naitiefl: indc«> 
licacy of boors ! 

. Such topics would pleafe a pea that delights 
to do juftice to its country — but the author has 
forbidden, himfelf to treat of living profeflbrs. 
Pofterity appreciates inlpartially the works of 
the dead. To pofterity he leaves the continua- 
tion of thefe volumes -, and recommends to the 

Kichard ift. on the pope reclaiming a bilhop whom the kin^ 
had taken prifoner in battle, fent him the prelate's coat of mail, 
and in the words of fcripture afked his hoi inefs, whether that 
was the coat of his Ton or not ? Is not there humour and fatire 
in fir Joiflma's reducing Holbein's fwaggering and colofTal 
haughtinefs of Henry 8th. to the boyi(h jollity of mafter 
Crewe ?— »One prophecy I will venture to make ; fir Jofliua 
is not a plagiary, but will beget a thoufand. The exuberance 
Qf his invention will be the grammar of future painters of 
portrait. 

? lovers 
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lovers of ^tfts the induftry of Mr. Vcrtue, who 

preferved notices of all his cotcmporaries, 

as he had coUefted of paft ages, and thence 

gave birth to this work. In that fupple- 

ment will not be forgotten the wonderful 

progrefs m* miniature oF * lad/ Lucan, who 

has arrived at copying the moft exquifitc 

works of Ifaac and Peter Oliver, Hoikins and 

Cooper, with a genius that almoft depreciates 

thofe mafters, when we confider that they 

fpet\t their lives in attaining perfedion ; and 

who, foaring above their qiodeft timidity, has 

transferred the vigour of Raphael to her copies 

in water-colours. There will be recorded the 

living etchings of Mr. H. Bunbury, the fecbnd 

Hogarth, and firft imitator who ever fiiliy 

Quailed his original ; and who, like Hogarth, 

has more humour when he invents,. than when 

he illuftrates "f — probably becaufc genius can 

draw from thfe fources of nature with more 

ipirit than from the ideas of another. Has any 

painter ever executed a fcene, a charadter of 

Shakelpeare, that approached to die prototype 

fo near as Shakefpeare himfelf attained to na- 

^ Margaret Smithy Wife of Sir Charles Bingham Baron Lu. 
can in Ireland, 
t For inftance, in his prinU to Triftram Shaady. 

ture? 
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ture? Yet is there a pe ficil in a lirbg hand as ca-^ 
pable of pronoundng the paflions as our xin^ 
equalled poet i a pencil not only infpired by 
his infight into nature, but hj the graces and 
J tafte of Grecian artifts — but it is not fair to 
excite die curiofity of the pubiic^ when both 
the rank and bafhful merit of the poflefTorj and 
a too rare exertion of fuperior tdents^ confine 
the proofs to a narrow circle. Whoever has 
ieen the drawings^ and bafreliefs^ defigned and 
executed by * lady Diana Beauclerc> is fenfi* 
ble that thefe impcrfedt encomiums are far 
ihort of die excellence of her works. Her por- 
trait of the duehe(s of X>evonfhire, in fereral 
hands^ confirms tiie truth of part of thefe aA 
iertions. The nymph-like fimjdicity of the 
6gure is equal to what a Grecian ftatuary 
would have formed for a dryad or goddefs of 
a river. Bartolozzi^s print of her two daugh«* 
ters after the drawing of the fame lady, is ano- 
ther fpecimen of her lingular genius and tafte« 
The gay and ^ortive innocence of the young-* 
cr daughter, and the demure application of 
^ elder, are as charadfceriftically contrafted 

^ 1£ldeft DangbCer of Charles Spencer fecond Duke of Marl- 
borough> married firft to Frederic St. John Vircount Boling** 
I broke, andafterwanU to Tbpbam Beauclerc, only fon of Lord 
Sidney Bcauclerc« 

8 as 



a& MUton's AUiegro and Penferolb. A third 
female genius is Mrs* Darner^ * daughter of 
General Coaway^. in a wallf more difficult and 
fiir more uiKommon than painting. The an- 
aals of flatuai^ record few artifls of the fair, 
fex, and not one that I recoiled of any cele- 
brity. Mrs. Dtaner'ft bulls from the life arc 
AOt inferior tpt the antiqiiie> and theirs we are 
fiire were not more like. Her £bock dog^. 
large as life> and only not alive^ has a loofenefs 
and foftnefs in the cuf U that feemed impaffi- 
Ue to terracotta : k rirals the marble one of 
Bernini in die royal coUeSion. As the anct« 
cnts have left us but five animals of eqim} 
nerit with their huoian figuGes> namely, tte 
Barberini * goat^^ the Tu£an boar^ the Mattes 
eagle, the eagle at Strawberry-hill^ and Mr.. 
Jennings's, now Mn. Duncombe's, dog, the 
talent of Mrs.^ Damer muft appear in the mol^ 
diflinguifhcd light.^ Aided by fame infb-uc* 
tions fx:om that mafterly flatuary Mr. Bacon^ 
file has attempted and executed a bull: in mar^ 
blc. Ccracchi, from \^m firft flie receivecS 
four or five leflbnSj. has given a whole figure 

•'Only child of general Henry &eymour> comniand.er in chief* 
in 1781 and 1783, by Isdy Caroline Campbell, counteTs dowa- 
ger of Ailelbury. Mr?. Damer was- widow of John Damer^ 
ftldcft fon of Jofeph loixi Milton^ 

of 
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of her as the mufe of fculpture, in which he 
has happily preferved the graceful lightnefs 
of her form and air. 

Little is faid here but hiftorically of the art 
of gardening. Mr. Mafon in his firft beautiful 
canto on that fubjedt has Ihown that Spenfer 
and Addifon ought not to have been omitted 
in the lift of our authors who were not blind 
to the graces of natural tafte. The public 
muft wifli with the author of this work, that 
Mr. Mafon would complete his poem, and 
kave this effay as unneceflary ^s it is impcrfeft. 

The hiftoric compofitions offered for St. 
Paul's by fome of our firft artifts, feemed to 
difelofe a vifion of future improvement — a 
period the more to be wifhed, as the wound 
given to painting through the fides of the 
Romifti religion menaces the arts as well as 
idolatry — unlefs the methodifts, whofe ri- 
gour feems to foften and adopt the artifices 
of the catholics, [for our itinerant mounte- 
banks already are fond of being fainted in 
mezzotinto, as well as their St. Bridgets and 
Terefas ] fhould borrow the paraphernalia of 
enthufiafm now waning in Italy, and fuperadd 
the witchery of painting to that of ,mufic. 
Whitfield^s temples encircled with glory may 

convert 
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convert nifties, who have never heard of his 
or Ignatius Loyola's peregrinations. If cnthur 
fiafm is to revive, and tabernacles to rife as 
convents are demolilhed, may we not hope at 
leaft to fee them painted ? Le Sueur's cloyftcr 
at Paris makes fome little amends for the im-? 
prifonment of the Carthufians. The abfurditjr 
of the legend of the reviving canon is loft ia 
the amazing art of the painter; andthelafl; 
fcene of St, Bruno expiring, in which are ex- 
preffed all the ftages of devotion from the 
youngeft mind imprefled with fear to the 
compofed refignation of the prior, is perhaps 
inferior to no fingie pifture of the greateft 
mafter. If Raphael died young, fo did Lc 
Sueur; the former had feen the antique, the 
latter only prints from Raphael : yet in the 
Chartreufe, what airs of heads ! what harmony 
of colouring ! what aerial perfpeftive ! How 
Grecian the fimplicity of architefture and 
drapery ! How diverfified a^ngle quadrangle, 
though the life of a hermit be the only fubjeft, * 
and devotion the only pathetic ! In fhort, till 
we have other piftures than portraits, and 
painting has ampler fields to range in than 
private apartments, it is in vain to expeft the 
^t ftiould recover itf genuine luftre. Statuary 

ha§ 
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has ftill iefs encoar ag c m c nt . Sepulchral deco«. 
rations are almoft difufed ; and though the 
rage for pcoirait? is at its higheft tide both in 
piiflures and prints, bufb and ftatues zit ne« 
^tr dentianded. We feem to wiih no longer 
duration to the monunnents of our expence^ 
than the inhabitants of Peru and Rufiia^ 
«iiere edifices are calculated to laft but to the 
next earthqxiake or conflagration* 

O6lob«r 1 1 lySos 
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PAINTING, ^c, 






i^^^a-j M-f^ ^^i" tfKiuif G^oRG£ h 

WE are now. arrived at the period 
in which the arts were funk to the 
loweft ebb in Britain. From die ftiffiieft 
introduced by Holbein and the Flciraflu 
mafters. Who not ©nly laboti?*d under tfcc 
timidity of die Hew art, feut who faw ne^ 
thing b\k the "Ibrch md ^npliant liabks €(f 
i9ie timcSj w^ were £d}en intoia lobfe, ^nd, if 
1 imy «fe ^^ wwMhI^^^^k^ <^f«3M^ 



1 Painters in tie Reign of George I. 

ing^ which was not lefs barbarous than the 
oppofite extrenney afid yet had not die merit 
of reprefenting even the drefles of the age. 
Sir Godfrey Kneller ftill lived, but only in 
name, which he proftituted by fufiering the 
moft wretched daubings of hired fubftitutes 
to pafs for his works, while at moft he gave 
himfelf the trouble of taking the likenefs 
of the perlbn who fst to ham. His bold and 
free manner was the fole admiration of his 
fucceilbrs, who thpp^t they had caught his 
ftyle, when they neglefted drawing, proba- 
bility, and finifliing. Kneller had cxaj^p- 
rated the. curls ,of full-bottomed wigs, and 

♦ *' ^ * » r ' 

.the tiaras of ribbands, lace, and hair, till he 
had ftruck out a graceful kind of unnatural J 
^*andeur; but the fucceeding modes were 
flill lefs^ favourable to pifturefque. imagina- 
tion. The habits of the time were flirunk 
jto awkward coats and waiftcoats for the 
men; and for the women, to tight-laced 
-gowns, round hoops^ and half a doz^n 
1 * / fqueezed 
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Painters in th Rei^ of George I. 3 

fqueezed plaits of lihen^ to which dangled 
behind two unmeaning pendants^ called 
lappets, not half covering their, ftrait-drawn 
hair. Dahl, Dagar, B^ichardfon, Jervas^ 
and others, rebuffed by fuch barbarous 
forms, and not poflefling genius enough to 
deviate from what they fawiptp^ graceful 
variations, cloathed all their perfonages 
with a loofe drapery and airy mantles, which 
not only were not, but could not be the 

drefs of any age or nation, fb little were 
they adapted to cover the limbs, to exhibit 
any foxm, or to adhere to the perfon, which 
they fcarcc enveloped, and from which they 
muft fall on the leaft motion* As thofe cafual 
lappings and flowing ftreamers were imitat- 
ed from nothing, thqy feldom have any 
folds or chiaro fcuro ; anatomy and cplour;* 
ing being equally forgotten. Linen, from 
what oeconomy I know not, is fcidom zU 
lowed in thofe portraits, even to the ladies^ 
who lean carclefly on a bank, and play with 

A a a parrot 



k parrdt they do not look at^ m^ii a «^h^ 
qtiiUity which ill adGords wftft their ficming 
fituatien, diifc flighmfeft of theif v^ftiiifent 
and the lai^tte('& of their hair having iM 
fiippcararice of their being juft HfHi froth 
Ifte bath^ arid of hating foiirid hohfe of "their 
feloaif* . to fait 6n, biit a lotffe gbV^n^ A^a 
fchitreifture was perverted to meet* houfe*- 
btiilding, tvhtt-e it t*d»litcd liot a Iftte t>f 
Vanb^gh j atrxd ^f ^tn*i|do]^ed en ch^Sfrchfefi-, 
jproduced at beft bttt cJornipt and tawdiy 
imitations of fir Chriftopher Wren . Statu- 
kry ftili lefs defervfcd the n^rrie of an art-' 

The hew mdnarch wai '*'6ld bf tafte, attA 
not Kkely at an advanced age to encoiirkgii 
the embellifhment 'of a cormtry, to \t/kidl 
lie had EMe partiality, ind with Vtii ftefe ^ 
which he had few opportunities of gettirtg 

• • • 

acquainted^ though had he been beftei- 
icnown, he nnuft have grown the delight: *# 
it, pbfleflinig all diat plain .good^htiniotri*d 
(iniplicity and focial integrity, Whfeli jp^ttti- 

liarly 



Ji^jrjy 4jft^gvilhP» the-jxme^. Effglip private 
gentleman. Like thofe patriots, it was more, 
natural to George the firft to be con* 
tent with, or even partial to whatever he 
l^nil efiahlifhedj thao ta feek for improve* 
ment and foreign ornament. But the arts, 
when neglefted, always degenerate. En* 
couragemeht muft keep them up, or a ge- 
iiius revivify themi Keither happened 
Undei^ the' firft 6f the houfe of Brunfwic, 
I fliall be as brief as I can in my account of 
fo ungrateful a period, for though the elder 
DsM ind Rk}fa4RUb», and a very few more 
h|4 (P^n^ \^ ■ ^^c particulars, I canj^pt 
jtielp again adyef tifiiig 'my readers, that no 
reign^ ^nce th? arts haye been iH any 
^eenjj^ produced, fewer worlj:s, that will 

• •••' ' ^ 

defervc the |ttentjon of poftcrity. As the 
rpign top w^ of no long duration, rno|J: of 
the artifts had lived under the predeceflor^ 
of Qeor^e tljj^.firft^ or flojjriftied . under his 
fon, where', fcveral will' be raffed, with 



6 Painters in the Reign of George I. 

more propriety .r Of the former clafi 
was 



LOUIS LAGUERRE, 



The afliftant and imitator of Verrioj with 
whofe name his will be preferved whca 
their united labours Ihall be no more, both 
being immortalized by that unpropitious 
line of Pope, 

Where fprawl the faants of Verrio ^9i XiSgP^nt. 

The fame redundancy of hiftory and fable 
is difplayed in the works of both; and it is 
but juftice to fay that their perforrhances 
\yere at lead in a3 good atafte 33 the edi- 
fic^s they were appointed to adorn. 

Laguerre's father* was a 'Catalan, 'Who 
fetded in France, and bpcame matter 'pf the 
menagerie at Verfaillea, ' Th§ fon being 
born at Paris in i'663, LJouis the fourteenth 

did 
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did him the honour of being his godfathert 
and gave him his own name. At firft he 
was placed in the Jefuits college^ but hav* 
ing a hefitation in his fpeech^ and difcover« 
ing much inclination to drawings the good 
fathers adviied his parents to breed him to 
a profeflion that might be of ufe to him* 
felf, fince he was not likely to prove fcr- 
viceable to them. He however brought 
away learning enough to aflifl: him after- 
wards in his all^oric and hiftoric works. 
He then ftudied in the royal academy of 
paindngi and for a fhort dme under Le 
Brun. In 1683 he came to England with 
one Ricard, a painter of architeAure^ and 
both were employed by Verrio. Laguerre 
painted for him moft part of the large pic^* 
ture in Su Bartholomew's hofpital^ and 
fucceeding fa well when litde above twenty » 
he rofe into much bufinefs^ executing great 
nunjbers of cielings^ halls, and ftaircafes^ 
particularly at lord Exeter's at Burleigh, 

A 4 the 
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iA6 ftftlrotib at old I^e^onfbireHliQqfe m 
caidiily^ tM ilmrcafe und fa}on ^ Buckiifg;*^ 
)K|na4bcMde^ the ft^^cafe at Petworth, maay- 
ef die apattments at Burleigh ^a tlie hUl, 
#here tbe walls ate covered l¥Hh H^s Obt 
ftr3> fbme things at M^iibOifoQi^-houfe ia 
Stv Jame9^ ¥aA^ tthdj^ lyhk^ k his beft 
woidc>. the fakfn at Btefdiciin. King Wil« 
Keam ^gave him todgings at Hainpton-<owt| 
tirtiettt be pkitited the laiKiura vS JH^erculoi 
Ifi cbiarb feuibf and iiKdng apponitod tq 
repan-ihofe y'alaabfe pi£):uit3, thte mumphf 
t^ Jotias Cseikr bjr Awli»i M^tc^tH^ ha 
Mid. thejudgtnent.toimkate the ftfle q(^ 
4M%inal^ inftead df now cloathing ^baln in 
inorrri^An and lal^amaiiite s ^ late that be? 
#d <Ri^ael<evon fitim the ^tfaitrU of Cariq 



» t 

t ; Juaqguerre was sit fivft cKiofrn ytiiuniri^puAjr 
lip the oommiffioBetis fdr r«biiHdi^ Sfi. 
J^'s to decorate die ^afiide of the^GapoliH} 
itnifwas fet. aiide Jaj the |irevftiiu^u|ereft 

of 
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of ThornhlU^ a preference not raviftie4 
from him by iuperior merit. Sir. Godfrey 
Kneller wa^ nK^re juft. to hioi^* though 
from pique to Thornhill, ^i)d employed 
him to paint the ftaircafe of his houfe at 
Wittofl where Laguerr^ diftinguiihed him- 
fcif beyond his common performances. Oij 
the union of England and Scotland he wa$ 
9rde5ed by queen Anne tomake defigns for 
^. fet of t^peftry on that occafion, in which 
»:erfi to be introduced tijie portraits of Jier 
pi^efty wd the principal minifters ; but 
though he gaye the drawings, the work 
went ^o farther. A few pidtures he pointed 
befides, and rn^de defigns for engravers. 
In 171 1 he was a diredor of an academy of 
painting erefted in ^London, and was likely 
to be chofen governor on the refignation qf 
Kneller, but was again baffled by his com- 
petitor ThQrnhin. In trgtli he was, fays" 

• Vide life of Kneller iu the preceding volume. 



Vertue^ 
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Vcrtue, a modeft unintriguing man, and 
as his father-in-law * John Tijou faid, God 
had made him a painter, and there left him. 
The ever-grateful and humble Vertue com- 
mends him highly, and acknowledges in- 
ftruftions received from him; the fource, 
I doubt, of fome of his encomiums. At a 
tavern in Drury-lane, wherp was held a 
club of virtuofi, he painted in chiaro (euro 
round the room a Bacchanalian proceflion, 
and made them a prefent of his labour. 
Vertue thinks that fir James Thornhill 
was indebted to him for his knowledge of 
hiftoric painting on cielings, &c. and fays 
he was imitated by f others, as one J Ri- 
ario, Johnfon, Brown, and feveral, whofe 
names are perifhed as well as that gawdy 
ftyle. 

• A founder of iron baluflrades. 

f Lanfcroon was another a£iilant of Verrio and La- 
guerre, on hi^ firfl arrival from Flanders. He died 
poor in 1737, leaving a fon of his profefiion. 

X Bi^rio painted a ftaircafe at lord Carpenter's 

Laguer« 
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Laguerre towards his latter end grot 
dropfical and inadtive^ and going to ice the 
liland Princefs at Drurjr-lane, which was 
afted for the benefit of his fon^ then newly 
entered to fing on the ftage^ he was feized 
with a ftroke of apoplexy^ and dying before 
the play began^ April ao, 172.1, he was 
bulled in the church-yard of St, Martin's 
in the Fidds. 

John Laguerre the fon had talents for 
painting, but wanted application, prefer* 
rii^ the ftage to more laborious ftudies. 
After quitting that profelfion, I think he 
painted fcenes, and publifhed a fet of prints 
of Hob in the well, which had a great fale^ 
but he died at laft in indigent circumftances 
h March, 1748. 



MICHAEL 



...» . ^ »!.•.. ... . ..Cj,.'. * I. 

Wfis'bdrn at SteeklioJm, aiidjreieivc^ f^mier 
H*teii€fc50M - from ErnftFi^en' -Htodce/'^rtf 
cfte'eihid artift in that ceuatry and painter 
to the crown, -who in the early part of hts 
life had been in England- At *di^ a^ %€ 
9/1 Dahl was brought ever by Mr. F^uftirrs, 
a merchaht, who fivie year^ afterifeirdi' iii 
troduced fioit from the fame cthi^itf. 
After a year*s refidancc he^e, Dahl^con-- 
tinued his travels in fearch bf^improVeiiidliy 
ftaid about a year at Paris, ahd bieftowid 
about three more- on the principal cides in 
Italy. At Rome he painted the portrait of 
P. F. Garroli, a fculptor and architeft, under 
whom Gibbs ftudied for fome time. But it 
was more flattering to Dahl to be employed 
by one that had been his fovereign, the 
famous queen Chriftina, As he worked on 

: .1 K II :: T . ^ ^^ 
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hfef piaure^ ftfe affeld Whit ht ihtcod^d ftft 
fliotiid hold ih hftt ^ hiihd ? He implied; 
it Fail, ttet- ftmjtfty, Vsrhtofe igaeulatbns 
^rt tiAtlf deiteite. Vented a VWy gt^fi 
dnci atid atided, *^ a fan! gi^ ittt ]i 
Iron; that is fittter fbr a quttn of Swe- 

r 

den/' i re|)c&t diis, widtout any. intetittoa 
of approving it;; It was a pedatithi aifee« 

■ • • • • . . 

tacfofi of l|>irit in ^ w6man who had quitted 
i^cf^iWh to tartAte oVfet- Eitt^pfe ih 4 rtioiltlf 
kind of maf(!:wiitie Ynafqtielfadfe, affurtilfig n 
tight of alfeffiniting her galahts, as if ty- 
raiih;^ ks Well is liie priefthood were all in-l 

delft)te charavaer, and Arowirrg herfelf fo^ 

• - • . . . , 

pf 6*ceifti6h ifjto the bofom of a church Ihe 
kughed at, fot th'e comfortal^le emjoyment 
bf ta&iflg ilnicteG^fttty Widi karfted mrn, 
and 6f living fo Wvith any other meft. Con- 
tefhprible ift -htr uftibitSdh hj ^andonkig 
the Mppldft crpp'Ortirmty of pefforrming 

^eat *aftd go-bd ^ftioiis, 'to liunt for venil 
pfiifes iff em tltt^fe ^arafites the Wati, ^ 

attained. 
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attamedj or deferved to attain^ that fole 
renown which ncceflarily accompanies grea^ 
crimes or great follies in perfons of fbperior 
rank. Her letters difcover no genius or 
parts, and do not even wear that now trite 
mantle of the learned, the afFedation of 
philoibphy. Her womanifh paflions and 
anger difplay themfelves without refervCj^ 
and ihe is ever miftaking herfelf for a queen, 
after having done every thing (he could to 
rdinquiih and diigrace the charaften 

Dahl returned to England in 1688, 
where he found fir Godfrey Kneller rifing \ 
to the head of the profeflion, and where he 
had yet merit enough to diftinguifh himfelf 
as no mean competitor. His colouring 
was good, and attempting nothing beyond 
portraits, he has certainly left many valu^ 
aWe piftures, efpecially as he did not ne- 
gleft every thing but the head like Kneller, 
and drew the reft of the figure much better 
than Richardfon* Some of Dahl's works 

are. 
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v, 

are worthy of Riley. The large equeftriaa 
picSturc of his fovereign Charles the ele- 
venth at Windfor has much merit, and in 
the galleiy of admirals at Hampton- court 
he fuflfers but little from the fuperiority of 
fir Godfrey. In my mother's pifturc at 
.Houghton there is great grace, though it 
was not his moft common excellence. At 
Petwonh are feveral whole lengths of la- 
dies by him extremely well coloured. The 
more univerfal talents of Kneller and his 
afluming prefumption carried away the 
croud from the modeft and filent Dahl, yet 
they feem to have been amicable rivals, fir 
Godfrey having drawn his portrait. He did 
another of himfelf, but Vertue owns that 
fir Godfrey deferved the preference for 
likenefs, grace, and colouring. Queen 
Anne' fat to him, and prince George was 
much his patron. 

Virtuous and efteemed, eafy in his cir- 
cumftances and fortunate in his health, 

Dahl 
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Dahl reached die long term of eight jr-feveA 
years, and dying Oftober ao, 1745, wat 
iburied in St. Jameses church* He left two 
daughters, and about three years before 
loft his only fon, who was a very inferior 
painter, called the younger Dahl^ but of 
whofe life I find no particulars among 
Tertue*s coUedions. 



PETER ANGELIS 



Worked in a very different ftyle. from the 
two preceding painters, executing nothing 
but converiations and landfcapes with fmall 
-figures, which he was fond of enriching 
with reprefentations of fruit and fifh. His 

manner was a mixture of Teniers arid Wat- 

m 

tcau, widi more grace than the farmer, 
more nature than the latter. His pencil 
V^s eafy, bright, and flowing, but his co- 

# louring 
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iduring too faint and nervdefs* He after- 
waurds adopted the habits of Rubens and 
Vandyck, more pifkurefque indeed, but not 
ib proper to improve his produ<5lions in what 
their chief beauty confided, familiar Jife^ 
He was born at Dunkirk in 1685, and vi- 
fitiiig Flanders and Germany in the courf 
of his fludics, made the longeft ftay at Du^» , 
feJdoipe, enchanted with the trea^js -of 
painting in that city. He came to Efiig- 
land about the year 17 1 2, and foon became 
a favourite painter i but in the year 1728 
he fct oiit for Italy, * where he ipent three 
jrearsi At Rom^ his piftures pleafed ex- 
tremely, but being of a referved temper, 
and not oftentatious of his merit, he dif* 
gutted feverai by the reiu6tartce with which 
he exhibited his works : his ftudious and 

• After making an auftion of his pi^lurcs, amongft 
which were copies of the four markets, then at Hongh* 
ton^ by Rubens and Snyder. 

Vol. IV. B fober 
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Ibbcr temper^ inclimng him more ltd the 
purfbit of his art, than to the advanti^ of 
his fortune^. Yet his attention to the latter 
prevented his return to Englarid as he itj- 
tended, for ftopping at Rennes in Brtt^ne, 
a rich and parliamentary towa, he w^ fa 
immediately overwhelmed with empfoy- 
ment there, that he fettfcd in that city, and 
died there in a Ihort time, in the jrear 17 J4, 
when he -was not above forty-nine years of 
age. HylTing painted his pi£hir? while he 
was in England, 



ANTONY R U S S E L 

Is recorded by Verttiei as one of Riley'sf 
Ichool, [confequently a painter of por- 
traits] as were Murray and Richardfon, 
though he owns with kls fuccefe and 
lefs merit: nor does he mention any 
other fa6ts relating to him^ except that 

be 
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he died m July i745> aged above fotir- 

fcore. I fhouid not be foUicitpus to ppe^- 

fenre fiich dates, biit that they fometimes 

afcertain the hands by which pidures have 
been painted-w-luid yet I have lived long 

enough firicc &e firft volumes of this work 
were printed, to fee many pieces aicribed 
to Holbeifi and Vandyck iii axiftidns, 
though bearing dates notorioufly pofteriof 
to the deaths of thofe mafters : fiich notices 
as thefe often helping more men to cheat 
than to diftiilguifli/ ' 



-^ v' 
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LUKE C R A D O C K, 

, ♦ ... . - • • • •> 

,. ..... •■ •». .'I-, ,-•. # 

Who died, e^rly inthis reign,, was a paior 
ter of birps and animals, in which walk he 
attained much merit by the bent and force 
of Jiis.own senius, having been fo rUttte 
initiated even in the grammar of his profef- 

B a fion. 
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fion> that he was f^nt from Somerton ntzf 
Ilchefter in Somerfetfhire, where he was 
born> t;o be apprensicq to. a houfc-tpaintei' 
in London, with whom he fcrved his tinte. 

Yet: there, without - ii^rudiods, and with 
few opportunities of ftudying nature in the 
Very part of the creation which his talents 
led -him to reprefent, he becaij^, if not, a 
great mafter, a faithful imitator of the in- 
ferior clafs of beings. His birds in parti - 
cular are ftrongly and richly coloured^.and 
were much fought as ornaments over doors 
and chimney-pieces. I have fecn fome 
pieces of his hand painted with a freedom 
and fire that intitled them to more diftinc- 

tiom He worked iii general by the day 
and for dealers who retailed his works, pof- 
fcfling that confcious dignity of talents th^ 
fcoriieil depfenderice, and made him hate to 
be employed by men whofe' birth and for- 
tune cofifirted his fancy and retrained his 
freedonfi. ' Vcrtue records a proof of his 

merit 
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merit which I fear wiU enter into the pane* 
gyrics of few^Dodern painters-r-he fays he 
few leveral of Cradock's piftures rife 
quickly after his death to three and four 
times the price that he had received for 
them living. He died in 1717, and wa^ 
buried at Su Mary's White-chapel, . 



PETER CASTEELS 



Was, like Cradock, though inferior in 
merit, a painter of fowls, but more com- 
monly of flowers, yet neither with the 

boldnels and relievo of a mafter, nor with 
the finiftied accuracy that in fo many Fie- 
mifli painters almoft atones for want of 
genius. He was born' at Antwerp in 1684, 
and in 1708 came over with his * brother 

m 

• So Vertue. I fuppofe he means brothcr-in4aw. 

B -y Peter 
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Peter Tillepnabs. ' In 1716 he made a fiiort 
jtwrney to^ hfe nat-Ftd cityi, but retumod 
foon. Ib 1726 he p»blifhcd twelve plates, 
of birds and fowl which ha had defigned 
and etched hntifel^ and did a few other 
things in ;the fame way. In ^.735 he 

retired to Tooting, • to 'defigh for cillrco^ 
printers : and laftly, the manufafture being 
removed thither, to Richmond, where 
he died of a lingering illnefs May 163 

1749.^ ' • 



D A G A R, 



The fon of a French painter, and himfclf 
born in Fraace, came young into England 
and rofe to gr^at bufmefs, though upon a 
very flender ftock of merit. He was vio, 
lently afflifted with the gout and ftone, and 
died in May 1723, at the age of fifty-four. 

He 
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Kle left a fon ^^houi he bred to bis owi) 
profeflloiii 



CHARLES JERVAS. 



No painter of fo much eminence as Jervas, 
is taken fo little notice of by Vertue in his 
memorandums, who neither fpecifies the fa- 
mily, birth, or death of this artift. The latter 
happened at his * houfe in Cleyeland-court, 
in 1739. One would thirfc Vertue forefaw 
how little curiofity pofterity would feel to 
know more of a man who has bequeathecj 
to them fuch wretched daubings. Yet, be- 
tween the badnefs of the age's tafte, the 
dearth of good mailers, and a fafhionable 
reputation, Jervas fat at the top of his pro- 

^ He had aoptkex hoofe at Hamp^oiu 

B 4 fel&on i 
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feffion ; and his own vanity thought no en- 
comium difproportionate to his merit. Yet 
was he dcfeftive in drawing, colouring^ 
compofitionj and even in that moft necef- 
fary^^and perhaps nioft eafy talent of a por- 
trait-painter, likenefs. In general^ his pic- 
tures are a light flinnfy kind of fan-painting 
as large as the life. Yet I have fcen a few 
of his works highly coloured ; an^ it is cer- 
tain that his copies of Carlo Maratti, whom 
moft he ftudied and imitated, were ex-r 
tremely juft, and fcarce inferior to the 
originals. It is a well-known ftory of him, 
that having fucceeded happily in copying 
[he thought, in furpaffing] a pifture of 
Titian, he looked fi;^t at tjie one^i then at 
the other, and then with parental compla- 
cency, cjried, " Poor little Tit ! how he 
would ftare !" 

But what will recommend the name of 
Jervas to inquifitive pofterity was his inti- 

macy 
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macy with Pope, * whom he inftrufted 
to draw and paint, whom therefore thefe 
anecdotes are proud to boaft of and enroll f 
among our artifts, and who has enflirined J 
the feeble talents of the painter in the lucid 
amber of his glowing lines. The repeated 
name of lady H Bridgewater in that epiftl^ 

• Jcrvas, who aiFe^ed to be a Free-thinker, was on« 

daytalk,mgvcry irreverently of the bible. Dr. Arbuth* 

flot maintained to him that he was not on}y a fpecala-* 

tive but a pra£kical believer. Jervas denied it. Ar- 

l?nthjiot faid he would prove it : " Yqu flridkly obfcrve 

uie fecond commandment) faid the do^lor ; for in your 

pi^ures you make not the likenefs of any thing that i^ 

w the heavens above, or in ihe earth beneath j, or in thp 

^vaters under the earth." 

t See his letters to Jervas, and a ihort copy of 
vcrks on a fan deiigned by himfelf on the ftory of Cc- 
phalas and Procris. There is afmall edition of the Ef^ 
by on Man^ with a frqntifpiece likewife of his defign^ 

J Sep Pope's epiftle to Jervas with Dryden's tranfla- 
tion of Frefnoy's Art of Paintiqg. 

II Elizabeth countefs of Bridgwater, one of the 
beautiful danghtcrs of the great duke of Marlborough. 

was 
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was not the fok effeA of chance, of 
lady's charms, or of the convenicncy of her 
name to the meafure of the verfe. Jervaa 
had ventured tq look on that feir one with: 
more than a painter's eyes ; fo entirely did 
the lovely form poffefs his inugination, that- 
many a homely dame was delighted to find 
her pidure refcmble Udy Bridgwater. Yet 
neither his prefumption nor his paflioa 
could extinguifh his felf-love. Qno day, 
as flie was fitting to him, Ke ran Qvcr the 
beauties of her face with rapture»««" but, 
faid he, I cannot help telling your kdyfliip 
that you have not ahandfome ear.** '^ No !'* 
faid lady Bridgwater ; ^* pray, Mr, Jervas, 
what is ahandfome ear?'* He turned ^ftdc 
his cap, and (howed her his own. 

What little more I have to fay of him, is 
chiefly fcattered amongft the notes of Ver- 
tue. He was born in Ireland, and for a 

• 

year ftudied under fir Godfrey Kneller. 

Norris,. frame-maker and keeper of the 

5 pidures 
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pi£tures to king William and queen Anne^ 
was his drA patron, and permitted him to 
copy what he pleaied in the royal collec- 
tion. At Hampton-court he copied the 
cartoons in little^ and fold them to Dn 
George Clarke of Oxford, who became his 
proteftor, and furniflied him with money 
to vilit Paris and Italy. At the former he 
lent two of his cartoons to Audran, who 
engraved them, but died befbiie he could 
begin the reft. At Rome he applied him? 
felf to learn to draw, for though thirty 
years old, he faid he had begun at the 
wrong end, and had only ftudied colour- 
ir^. The fiiendlhip of Pope, and the pa- 
tronage of other men of genius and rank, * 
extended a reputation built on fuch flight 
foundations : to which not a little contri- 
buted, we may fuppofe, the Tatler, No. VIIL 

• Seven letters from Jcrvas ta Pope are printed 
ia the two additional volumes to that poet's works, 
publiflied by R/ Baldwin 1776. 

April 
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April 1 8, 1709, who calls him the lafi great 
fainter that Italy has Jent us. To this in- 
ccnfe a widow worth 20,000/. added the 
folid, and made him her hufband- In 
1738 he again travelled to Italy for his 
health, but furvrved that journey only a 
Jhort time, dying Nov. 2d, 1739. 
' ' He tranflated and publifhed a new edi-. 
tion of Don Quixote. His collection 'of 
drawings and Roman fayence, called * Ra- 
phael's earthen-ware, and a fine cabinet of 
ivory carvings by Fiamingo, were fold, the 
drawings in April 1741^ and the reft after 
the death of his wife. 

It will eafily be conceived by thofe who 
know any thing of the ftate of painting in 
this country of late years, that this work 
pretend3 to no more than fpeclfying the 

• There is a large and fine colledion of tlu» Ware 
at the late fir Andrew Fountain's at Narfbrd in NorL 
folk, 

profeflbrs 
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profcffors of moft vogue. Portrait-paint- 
ing' fia^ iiicreafed to fo exuberant a degree 
in this age> that it would be difficult even 
to. compute the number of limners that 
have appeared within the century. Con- 
fequently it is almoft as neceflary that the 
reprefentations of men fliould perilh and 
quit the Icene to their fucceffors, as it is 
that the human race fhoulcj give place 
to rifing generations. And indeed the 
mortality is almoft as rapid. Portraits 
that coft twenty, thirty, fixty guineas, and 
thfit prcju^y take poffcflion of the drawingr 
room, give way in the next generation to 
diofe of the new-married couple, defcenji- 
ing into the parlour, where they are (lightly 
menrioned as my father's and mother^ s pic^ 
tures. When they become my grandfather 
mi gratqimotber^ they mount to the two 
|)air of ftairs ; and then, unlefs di(patched 
to the . oiapfion-houfe in the country, or 
crouded into the houfe-keeper's room, they 

periflti 



,t' / 
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perifh among the himbcr of gantts, or 
flutter into rags hcSare a broker's fliop at 
the Seven Dials. Such already has been 
the fate of fome of thofe deadlier beaii^ 
ties, who Pope promifed his friend 
fliould 

Bloom in his colours &t a tHoqfaxMl y^ears : 

And fuch, 1 doubt, will be the precipitate 
cataftrophe of the works of many more who 
babble of Titian and Vandyck, yet orAy 
imitate Gbrdano, whofe h^ly and rapa- 
tious pencil defervedly accquired him the 



JONATHAN RICHARDSPN, 

ft 

»Was undoubtedly one of the beft Eis^lilh 
painters of a head, that had appeared in 
this country. There is ftrength, roundndfS, 
and boldncfs in his colouring; but his men 

want 
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want dignity^ and his women grace. The 

good /enfe of the natioft is cbarafberiied in 

his porcrairs. You lee he lived in an age 

•when neither enthufiafm nor fervility were 

predominant. Yet with a pencil fo firm, 

poffefled of a numerous and excellent col- 

leftion of drawings, full of the theory, and 

profound in refleftions on his art, he drew 

nothing well -below the head, and was void 

of imagination. His attitudes, draperies^ 

•and back-^grounds are totally indpid and 

unmeaning : fo ill did he apply to his own 

'practice the fagacious rules and hints he 

bcftowed on others. Though he wrcMie with 

.fire and judgment, his paintings owed little 

'lo either. No man dived deeper into the 

inexhauftible (lores of Raphael, or was more 

fmitten with the native luftre of Vandyck. 

Yet though capable of tailing the elevatioh 

of the one and the elegance of the other, 

he could never contrive to fee with their 

eyes, when he was to copy nature himfclf. 

One 
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One wonders that he could commeAt their 
works fo well^ and imitate them fo little^ 

Richardfon was born about the year 
i665> and againft his inclination was placed 
by his * father-in-law apprentice to a fcri- 
yener, with whom he lived fix years, whert 
obtaining his freedom by the death of his 
tnafter, he followed the bent of his difpo- 
iition, and at twenty years old became the 
<iifciple of Riley j with whom he lived four 
)rears, whofe niece he married, and of 
whofe manner he acquired enough to main^ 
tain a folid and lading reputation, even 
during the lives of Kneller and Dahl, and 
to remain at the head of the profeffioh 
when they went off the ftage. He quitted 
bufinefs himfelf fome years before his 
death ; but his temperance and virtue con- 
tributed to protraft his life to a great length 
in the full enjoyment of his underftanding^ 

* His own father died when he was five ytars old/ 

ind 
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and in the felicity of ddrtieftic friendfhip. 

He had had a paralytic ftroke that affefted 

his arm, yet never difabled him from his 

cuftomary walks and exercife. He had 

been in St. James's Park, and died fud- 

denly at his houfe in Queen-fquare on his 

return home. May 28, i745> when he had 

paffed the eightieth year of his age. He 

left a fon and four daughters, one of whom 

was married to his difciple Mr. Hudfon, 

and another to Mr, Grlgfon, an attorney* 

The tafte and learning of the fon, and the 

harmony in which he lived with his father, 

arc vifible in the joint works they, com^ 

pofcd. ; The father in 17 19 publilhed two 

difcourfes ; i . An EiTay on the whole Art 

of Cridcifm as it relates to Paindng; 

2* An Argument in Behalf of the * Science 

* He tells us, that being in fearch of a proper term for 
thisfdence, Mr, Prior propofcd to name it connotffancei 
^t that word luis not obtained pofTeilion as connoijeur 

Vol, IV- C of 
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of ft Connoifieur ; bound in ones vbliuanc 
o&SLvo. In 1722 came forth an AccoupK 
of fomc of the Statues, Baf-reliefs, Draw^ 
ings an4 PiS:ures» in Italy, &x. with Re^ 
marks bv Mr. Richardfpn, Sen* and Jum 
The fon made the jpuriiey 5 andj from bis 
notes, letters, and obfervations, they both 
at his return compiled this valuable .work. 
As the fatlier was a formal man, with a 
flowj but loud and fonorous voice, and, in 
m,th,^ithfomeafFe£tation in his manner, 
and as there is much Angularity i^^ his ftylc 
and eKprcflion, thole peculiarities, for they 
«r«5C fcarce foibles, ftfuck fuperficial read- 
ers, and between the hijghers and the 
QQ¥i6t}S> the i^cok was much tidiculed. 
¥ct iboth. this and the fdwne* are full- of 
matt^> gpodfeofe and inftrudtion : and the 
very. qu«intrie6 of forae expreflions, t and 
their laboured novelty, IhQw^e difficulty 
the author had to convey meer vifible ideas 
through the medium of language. Thofe 

woiitf 
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works remi[nd one of Cibber*3 inimitable 
tre^fo^ cm tite ftage : when an author writes 
on \a& own profeflion, feels it profoundly, 
and is feixfible his readers do not^ he is not 
only excufahle, but meritorious, for illu- 
noinatir^ the fubjeft by new metaphors or 
bolder figures than ordinary. He is the 
coxcomb that fiieers, not he that inftru&s 
in appropriated di<5tion. 

If thefe authors were cenfured, when con- 
verfant within their own circle, it was not 
to be expefted that they would be treated 
with milder indulgence, when they ven- 
tured into a lifter region. In 1734 diey 
publilhed a very thick octavo, containing 
explanatory notes and remarks on Milton's 
Paradife Loft, with the life of the author, 
and a difcourfe on this poem. Again were 
the good fenfe, the judicious criticifms, 
and the fentiments that broke forth in this 
work, forgotten in the fingularities that 
diftinguifh it. The father having faid ia 

G 2 apology 
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apology for being little converfant in claf^ 
fie literature, that he had looked into them 
through his fon, Hogarth, whom a quibble 
could furnifh with wit, drew the father 
peeping through the nether end of a tele- 
fcope, with which his fon was perforated, 
at a Virgil aloft on a Ihelf. Yet how for- 
cibly Richardfon entered into the fpirit of 
his author appears from his comprehenfive 
expreflion, that Milton was an ancient barn 
two tboufand years after bis time. Richardfon, 
however, was as incapable of reaching the 
fublime or harmonious in poetry as he was 
in painting, though fo capable of illuftrat- 
ing both. Some fpecimens of verfe, that 
he has given us here and there in his 

works, excite no curiofity for nK)re, * though 

he 

• More have been given. In June 1776 was pub- 
liihed an oftavo volume of poems (and another pro* 
mifed) by Jonathan Richardfon, fenior, with notes by 
his fon. They arc chiefly moral and teligious medi- 
tations J now and then there is a pidurefquc line or 

imager 



I 
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he informs us in his Milton, that if paint- 
ing was his wife, poetry had been his fc^ 
cret concubine. It is remarkable that 
another commentator of Milton has made 
the fame confefEon 5 



-funt & mihi carmina, me quoque dicunt 



Vatcm paftores'i ■ ■ 

fays Dr. Bentley. Neither the dodor nor 
the painter add, Jed non ego credulus illis, 
though all their readers are ready to lupply 
it for both. 



image ; but in general the poetry is very carelefs and 
indifferent— Yet fuch a pidure of a good mind, ferene 
in confcioas innocence, is fcarcely to be feand. It is 
uspoffible not to lore the author, or not to wifh to be 
^ ilncerely and intentionally virtuous. The book 
IS perhaps more capable of infpiring emulation of 
goodnefs than any profcfled book of devotion, for the 
author perpetually defcribes the peace of his mind 
from the fatisfadion of having never deviated from 
«^hat he thought right. 

C 3 Befides 
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Befides his piftures and commentaries, 
we have a few etchings by his hand, par- 
ticularly two or three X)f Milton> ahd his 
own head. ^ 

The fale of his coUeftion of drawingSj 
in February 1747, lafted eighteen days, 
and produced about 2060 L his pidures 
about 700/. Hudfon, his fon-in-law, 
bought many of the drawings. After the 
death of the fon in 1771^ the remains of 
the father's coUeftion were fold. There 

were hundreds of portraits of both in chalks 
by the father, with the dates when executed, 

for after his retirement from bufinefs, the 
^ood old man feems to have amufed him- 
feif with writing a Ihort poem and drawing 
his own or fon's portrait eveiy day. The 
fon, equally tender, had marked feveral with 
expreflions of afFeftion on his deaf father. 
There were a few piftures and drawings by 
the fon, for he painted a little top. 



— ^GRISONI 



\ 
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G R I S O N I 



Was the ibrt c^ a painter at Fldr^ce, 
whoiCe Mr. Talmati broygjbt tim oyer 'yt^ 
171 J. He painted hiftory, landfcape, ahd 
fdmetimes portrait; but his bufirtefi de- 
cUmog, he ibid. his 'ptidrtires by: auftite, ia 
i7^i and rettirncd'to hiVown country 'witte 
a wife whom, he hod manied here erf thfc 
Haane of St, JjoJin. . 



WiLllAM AIRMAIL 

Was born in Scotland, and educated uhdcr 
fir John Medina. He came young to Lon- 
don, travelled to Italy, and vifited Turkey, 
and returned through London to Scotland, 
^ere he was patnwMzed by John djuke of 

C 4 Afgylc 
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Argyle the general, and many of the nobi- 
lity. After two or three years he fettled in 
London, and met with no lefs encourage- 
ment — but falling into a long and languifh- 
ing diftemper, his phyficians advifed him to 
try his native air, but he died at his houfe 
in Leiccfter-fields, in June 1731, aged fifty. 
His body, by his own defire, was carried 
to and interred in Scotland.^ Vertue com- 
mends his portrait of Gay for the great 

likenefs, and quotes the following lines^ 
addrefled to Aikman oa one of his per-* 
formances, by S. Boyfe j 

As Nature bluihing and aftonifhed eyed 

Ydong Aikman'f draugk(>' forpriz'd the goddeA 

criedf 
Where didft thou form, rafli youths the bold defign 

To teach thy labours to refemble mine ^ 
So foft thy colours;^ yet fo juil thy ftroke« 
That undeterminM on thy work I look. 
' To crown thy art cou'dft thou but language jdln. 
The form had fpoke, and call'd the cpnqueft 
thine» 

In 
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In * Mallet's works is an epitaph on Mr. 
Aikman and his only ion (who died before 
him) and who were both interred in the 
lame grave. 



JOHN ALEXANDER, 

Of the fame country with the preceding, 
was fon of a clergyman, and I think de- 
fcended from their boafted Jamifone. He 
travelled to Italy, and in 17 18 etched 
fome plates after Raphael • In J721 was 
printed a letter to a friend at Edinburgh, 
defcribing a ftaircafe painted at the caftlc 
of Gordon with the rape of Proferpine by 
this Mr. Alexander. 



* Vol. i. p. 13. printed by Millar, in 3 vob. fxnaH 
ofUvo, 1 769* 



Sir 
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Sir JAMES THORN HILL, 

A man of much note in his time, who fuc- 
cccded Verrio and was the rival of La- 
guerte in the decorations of our palaces 
and public buildings, ' was born at Wey- 
mouth in Dorfetfliire, was knighted by^ 
George the firft, and was elefted to repre- 
fe-n.t his native town in parliament. His 
chief works were, the dome of St- Paul's. 
an apartment at Hampton-court, the. altar* 
piece of the chapel of All Souls at Oxford^ 
another for * Weymouth of which he made 

■m 

them a prefent> the hall at Blenheimrthe 
chapel at lord Oxford's at Wimpole ;ii\ 
Cambridgefhire, the falon and other things 

* Tke sitari-piece at Weytecuiih was engrailed b^ a 
^oung man, his fcholar^ whom he fet up in that 
bufmefs. 

4 for 
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fbt Mr. StJ^les at Moit-park, Hertford^ 
iSiiit, and the great hall at Greenwich hot- 
pitaL Yet high as his reputation was, and 
l^oriou^ as his Wo As, he was far frorti 
being generoufly rewarded for Ibrtie of 
t1iem, and for odiers he found it difficlilt 
to obtain the ftipulated prkes. His de- 
mands were contefted at GreenVich, and 
though La Foffe received 20CX5 1, for his 
work at Montagu-houfe, and was afl&wed 
500 /. for his diet befides, fir James could 

r • 

obtain but 40 s. a yard fqtiare for the cu- 

» 

pola o(Sx. Paul's, and I think no fnore for 

Greenwich. Whenthe affairs of thfe Soudi- 

fea company werfc rinade up, Thornhill, 

who had painted their ftair-cafe 'and a littte 

hall by order of Mr. Knight their dafliier, 

demanded 1500/. but the direftors learn- 

ing that he had been paid but 25 j. a yard 

for the hall at Blenheim, they would aHow 

ho more. He had a longer conteft with 

Mr. Styles, who had agreed to give him 

3500 /. 
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3500 /. but not being fatisficd with the 
execution, a law-fuit was commenced, and 
Dahl, RichardfoHj and others were ap-*. 
pointed toinfpcft the work. They ap- 
peared in court, bearing teilimony to the 
merit of the performance ; Mr. Styles wa^, 
condemned to pay the money, and by their 

arbitration 500/. more, for decorations 
about the houle and for Thornhiirs act- 
ing as furveyor of the building. This 
fuit occafioning enquiries into matters of 
the like nature, it appeared that 300/. a 
year had been allowed to the furveyor of 
Blenheim, befides travelling charges : 200 /• 
a year to others ; and that Gibbs received 
but 550 /. for building St. Martin's church. 

By the favour of that general Mecae- 
nas>.* the earl of Halifax, fir James was 

allowed 

* It wa3 by the influence of the fame patron that fir 
James was employed to paint the princefs's apartment 
St Hampton-court. The duke of ShrewAury, lord 

chamberlain^^ 
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allowed to copy the cartoons at Hamp- 
ton-court, on which he employed three 
years. He executed a fmaller kt^ of one* 
fQurth part of the dimenfions. Having 
been very accurate in noticing the dcfefts, 
and the additions by Cooke who repaired 
them, and in examining the parts turned 
in to fit them to the places ; and having 
made copious ftudies of the heads, hands and 
feet, he intended to publilh an exa<5t account 
of the wholfj' for the ufe of ftudents : but 
this work has never appeared. In 1724 
he opened an academy for drawing at his 
houfe in Covent-garden, and had before 
propofcd to loj^d Halifax to obtain the 
foundation of a royal academy at the upper 
end of the Mews, with apartments for the 

chamberlain, intended it ihould be executed by Sebafr 

tian Ricd, but the earl, then firft commiffioner of the 

trcafmy, preferring his own countryman, told the 

duke, that if Ricci painted it, he would not pay 

him. 

profefforSj 
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profeflbrs^ whkb by an eftimate he had 
made would have ooft but 3139/. for fir 
James dabbled in architedure, and ftirred 
up mveh envy in that profeflion by an- 
nouncing a defign of taidng it up, as he 
had before by thinkiiig of applying bamiclf 
to painting portraits. 

Affii(5led with the gout, and his legs fweU 
fing> he fet out for his feat at * ThornhiU 
oear WeynrwHith, where four days after his 
anrivs^ he expired in his dli^irj ' May 4^ 
J734, aged' fifty- fevep, leaving one fon 
nanied JameSj whom he had procured to 
be appointed ferjeant-painter and painter 
to' the navy; and one daug^ter^ nnarried 

• Sir James was dcfcended of a very ancient family 
in Dorfetihire, and repurchafed the feat of his ancef- 
tiirs» which had been alienated. There he gratefully 
creded an obelifk to the memory of George I* his 
protedlor. See his pedigree, and a farther account of 
ThornhiU in Hutchins's Hiitory of Dorfetfhire, vol* i* 
410, 413. vol. ii. i85> 246, 451, 452. 

to 
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to ths^t original and unequalled genius> 

Hogarth. 

Sir' James's colleftion, among which 
were a few capital piftures of the great 
itiafters, was fold in the following year; 
and with them his two fets of the cartoons, 
the finaller for fcventy-five guineas, the 
larger for only 200 /. a price we ought in 
J^ftice to fuppofe was owing to the few 
bidders who had Ipaces in their houfe* 
large enough -Co receive th^m. They were 
porthufed by Ac duke of Bedford, and 
are in the gallery at Bedford-houfe in 
Bloom/bury - fquare. In the fame col- 
leftion were drawings by one Andrea, a 
tlifciple of Thornhill, who died about, the 
feifte time at Paris. 



V • * 
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ROBERT 



48 Painters in the Reign 6f Ceorgi I. 



ROBERT BR O W N 



Was a difciple of Thornhill, and worked 
under him on the cupola of St. Paul's. 
Setting up for himfelf, he was much" em- 
ployed in decorating feveral churches in 
the city, being admired for his fkill in 
painting crimlbn curtains, apofUes, and 
ftories out of the New Tifftament. He 
painted the altar-piece of St. Andrew Uji- 
derfhaft, and the {paces between the gothic 
arches in chiaro fcuro. In the parifh 
church of St. Botolph, Aldgate, he painted 
the transfiguration for the altar; in S^ 
Andrew's, Holborn, the figures of»St. An- 
drew and St. John, and two hiflories on the 
fides of the organ. In the chapel of St. 
John at the end of Bedford-row, he pamted 
St. John the Baptifl and St. John the Evan- 
gclift, and even two figns that were much 

admired 



• - ' 
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adrni«!d>'thac.fcr.tfi€ 'Paul V head tavern in 
Cateatofl-ftreet, aricl the Baptitt's heodiat 
the' cofner oB AidermanbiU7»..Corr€ggio'j 
fign of die muletedp is mentioned' by :ati hia 

biographers^. ■ Brdwn', - 1 doubt, ' was lid 

• • .... , ^ 

Correggio. 
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An Italian painter., of hiflory, arrived h&^ 

i 

in 1 7 1$, fron^. t^e, jcpyrt ,pf fhe. eJe6tor,J?at 

latinfi.^ ., In 1.952^ hj .finished a ciejlipg a^ 

* « — j» ^ 

Buckingham-houfe, for which the duchdS 
paid him 500/. He\7as alfo employed 
on the chapel of Canons; that large and 
coftly palace of the duke of Chandos, 
which by a fate as tranfient as its founder's, 
barely furvived him, being pulled down as 
loon as he was dead ; and, as if in mock- 
ery of fublunary grandeur, the fcite and 
■V&aV.i iAS D materials 
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materials were purchaied by Hallet the 
cahinet-makerr Though Pope was too 
grateful to mean a fatire on Canons, while 
he jrecocded all itt oftentatious want of 
tafte^ and too fiilcere to have denied it, if 
he had meant it, he might without fadame 
have moralized on the event in an epiiUe 
purely ethic, had he lived to behold its fall 
and change of mafterse 

Bellucci executed fome other works 
which Vertue does not fpecify ; but being 
aflli5^ed widi the gout, quitted this country, 
leaving a nephew, who went to f reland,^ 
and made a fortune by painting portraita 
iSiere. 



r- 



BALTHAZAR 
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BALTHAZAR fiENNER^ 

Of Hamtulrglii otic &( thofe kboridui ai^ 
ti£b> wft(^ works hrpriti mtsgt cliaif 
pksfcy smd whd cotild not be ia eaficellenc 
if they had; not more patience Aan genhis^. 
came hitto upon encoUragenrienc from 
the kitig^ who had ieen of his works^ at 
Hanover and promifed t6 fit to- him^ btit 
Denner fiicceeding ill in the pidhircs of two 
of the fayounce German ladies, he loft the 
fi)o&ng he Bad estpe^led atr court 2 his fame 
However rofc very, high on his exhibiting, 
the head of an old woman j. that he brought 
over with him, about jfixtecn inches high> 
and dnrteen wide^ in which the grain of 
the fkin^ the hairs> the down, the glafly 
humour of the eyes, were reprefented with 
the moft exaft minutenefs. - It gained him 
more applaufe than cuftom> f<^r a man 

D 2 co^d 
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could not execute many works who em- 
ployed fo much time to finifti them. Nor 
did he even find a purchafer here j but the 
emperor bought the pifture for fix hundred 
ducats. At Hamburgh he began a com- 
panion to.it, an old man, which he broxight 
over and finifiied here in 1726, and ibid 
like . the former. He painted Mmfelf, his. 
wife and. children, with the fame circum- 
ftantial detail, and a half length of himfelf^ 
which was in the poffeflion of one . Swarts, 
a painter, totally unknown to me* He 
refolved however, fays Vertue, to quit this 
painful prafbice, and' turn to a bolder and 
lefs finilhed flyle ; but whether he did or 
hot is uncertain. He left England in 
1728. The portrait of John Frederic 
Weickman of Hamburgh, painted by 
Denner, is faid to be in the Bodleian library 
at Oxford. 



FRANCIS 
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FRANCIS FERG, 



Born at Vienna in 1689, was a charming 
painter, who had compofed a manner of 
his own from* various Flemifh painters, 
though refembling Polenburgh moft in the 
enamelled foftnefs and mellownefs of his 
colouring : but his figures are greatly fu- 
periorj every part of them is fufEciently 
finilhed, every aftion expreflive. He 
painted fmall .landfcapes, fairs, ftnd rural 
meetings, with the moft agreeable truth; 
his horfes and cattle are not inferior to 



• Hans Graf, Orient, and laftly Alex. Thiele, 
painter of the court of Saxony, who invited him to 
Drefden to infer t fmall figures in his landfcapes. 
Ferg thence went into Lower Saxony and .painted for 
the duke of Branfwick, and for the gallery of Saltz- 
4ah]. 



D3 
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Wouvcrmans, and his buildings and dis- 
tances feem to owe their refpeftive foftneft 
to the intervening air, not to the pencil, 
More faithful to nature than Denncr, he 
knew how to omit exaftneftj when the re- 
fuljc of the whole dems^nds a lefs precifion 
in parts, Thi§ pleafing artift pafled twenty 
years here, but little known, and always 
indigent, unhappy in his domcftic, he was 
fomctimes in prifon, and never at eafe at ' 
home, the confcquence of which was dif- 
Ilpation. He died fuddenly in the ftreet 
one night, as \k% was returning from isivw 
friends, about the year 1738, having not 
attained his fiftieth year* He left four 
children. 



N> 
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THOMAS GIBSON, 



A man of a moft amiable ch^aftcr^ fays, 
Vertuc, had for fome time great bulinefi, 
but an ill ftate of health for fome years in- 
terrupted his application, and about 1730 
he difpofed of his piAures priyately amongft 
his friends. He not long after removed to 
Oxford, and 1 believe praftifed again in 
London. He died April a8, 175 imaged 
about feventy-one* Vertue fpeafes highly 
erf* his integrity and modefly, and fays he 
offended his cotcmporary artifts by for- 
bearing to raife his prices; and addsj what 
was not furj^ifing in Rich congenial goo^r 
fysk^ that of all the profeffion Gibfon was 
his moft fincere friend* 



D4 HILL 
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HILL 



Was born in 1661, and learned to draw of 
jjie engraver Faithorhe. He painted many 
portfait$^ ^ died at Mitcl>am in 1754. 



J, 



p. M O N A M y. 



A good painter of fea-pi«ces, was born in 
J^rfex, and certainly from his cir<ium. 

' f ... 

fiances or the views of his faniily, had 
little reafon to expeft the fame he afterwards 
acquired, having /eceivtd his firft rudiments 
of drawing from a figh and houfe-pairtter 
on London-bridge.-' But when nature gives 
real talents, they break forth in! the honie- 
lieft fchool. The fallow waves that rolled 
under his window taught young Monamy 

what 
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■what his mafter could not teach him, and 
fitted him to imitate the turbulence of the 
ocean. In ' painter 's-hall is a large piece 
by him, painted in 1726. He died at his 
houfe in Weftminfter the beginning of 



JAMES VAN HUYSUM, 



Brother of John, that exquifite painter of 
'fruit and flowers, came over in 17 21, and 
would have been thought a great mafter in 
that way, if his brother had never appeared. 
Old Baptift had more freedom than John 
Huyfum, but no man ever yet approached 
to the finiftiing and roundnefs of the latter. 
James lived a year or two with fir Hobert 
Walpole at Chelfea, and copied many 
pieces of Michael Angelo Caravaggio, 
Claud Lorrain, Gafpar, and other matters^ 

which 
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"which are now oyer the doors and chinw 
nies in the attic dory at Houghton ; but 

his drunken diflblute conduft occafioned 
bis being difmifled^ 



JAM ES M AUBERT 



Diftinguifhcd himfelf by copying all the 
portraits he could meet with of Englifh 
poets^ fome of which he painted in fmall 
ovals, Dryden, Wycherley, Congrevc, 
Pope, and fbme others, he painted from 
* the life. He died at the end of 1746, 
Vertuc fays he mightily adorned his pic- 
tures with flowers, honey-fucklcs^ &Cf 



PESNE, 



fdnten i» Ak KAgu «/ Gmg* I. 59 



P E S N E, 

A Parifian, who had ftudicd at Rome, and 
been painter to the king of Pruflla, great- 
grandfather of the prefent king. He came 
hither in 1724, and drew fome of the royal 
* family, but in the gawdy ftyle of his own 
covinxxy^ which did not 4t that time fuccecd 
Jiere, 



JOHN STEVENS, 

A landfcapc-painter, who chiefly imitated 
Vandieft, painted fmall piftures, but was 
pMftly employed for pieces over doors and 
chimoics. He died in 172!^. ^ 



11 JOHN 



\ 
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JOHN SMIBERT, 



Of Edinburgh, was born about 1684, and 
ferved his tinie with a common houfe- 
painter 5 but eager to handle a pencil in a 
more elevated flyle, he came to London^ 
where however ,for fubfiftence he was 
forced to content himfelf at firft with 
working for coach-painters. It was a 
little rife to be employed in copying for 
dealers^ and from thence he obtained ad- 
mittance into the academy. His efibrts 
and ardour at laft carried Jiim to Italy, 
where he fpent three yeirs in copying 
portraits of Raphael, Titian, Vandyck, 
and Rubens, and improved enough to 
meet with much bufinefs at his return. 
When his induftry and abilities had thus 
furmounted the afperities of his fortune, he 
was tempted againft the perfuafion of Tiis 

" friends 
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fi-iends to embark In the uncertain butar 
tnufing fcheme of the famous dean Berke- 
ley, afterwards bifliop of Cloyne, whofe. 
benevolent heart was then warmly fet on. 
the eredtion of an uniyerfal college of- 
fcicnce and arts in Bermudas, for the in- 
ftru&ion of heathen children in chriftian 
duties and civil knowledge. Snaibert, a 
filent and modeft man, who abhorred the 
finefle of fomc of his profeflion, was en- 
chanted with a plan that he thought pro- 
mifed him tranquility and honed fubfift- 
ence in a healthful Elyfian climate, * and 

• One may conceive too how a man fo devoted to 
Hs art mnft have been animated, when the dean's en- 
thaHafm and eloquence painted to his imagination 9 
newr theatre of profpedls, rich, warm, and glowing 
with fcenery, which no pencil had yet made cheap 
and common by a famenefs of thinking and imagina* 
tion. As our difputes and politics have travelled to 
America, is it not probable that poetry and painting 
too will revive amidft thofe extenfive tradls as they in- 
creafe in opulence and empire, and where the ftores 
«f nature are^fo various, fo magnificent, and {0 new ? 

10 i^ 



*r' 



* 
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in l^tc of remonftranccs engaged with die 
death wh<^e zeal had ranged the favour of 
the court on his fide. The king's death 
cB§)ell€d the vifion* Smibert however, 
who had fet fail, found it eonvenicnt or 
had relblution enough to proceed, but fet- 
tled at Boften in New England, where he 
fucceeded to his wilh, and married a wo- 
iTian with a confiderable fortune, whom he 
left a widow with two children in March 
l-;^ 5 1 . A panegyric on him, written there, 
was printed here in the Courant, 1730* 
Vertue, in whofc notes I find thefc parti- 
culars, mentions another painter of the 
fame country, one , Alexander Nclbitt of* 
Leith, born in 1682, but without records 
ing any cirumftances relative to him* 



TREVETt 
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T R E V E T T 



Was a painter oTarchitefturc and maffcr of 
Ac compatty c£ painter-ftakiers, to whofe 
hall he {»t&nced on?e of his^ works. He 
painted feveral views both of the infide 
and oudidie of St. Paul% intending^ to have 
them engraved, for which purpofe Vertue 
t^orked on them fome time; but the dc#- 
fign was never compleated. He began 
too a large view of London, on feveral 
flxeets, firoffi Ac fteeple of St. Mary Overy^ 
but died in ly^J** 



HENRY TRENCH 

Was a cbtemporary of Kent, and gancd a 
prize in the academy of St^ Luke at Rome^ 

at 



JSyton^ :«rtvo did great cri^it to his imafter, 
as may be feen by feveral of his lordflup^ 
drawings at his beautiful and venerable 
feat at Newftede-abbcy in NattinghaoiM 
fhire^ and where TiUeoiians hiog^fdyf m^ft 
have impraved amkUl fo many * fine pic- 
jtures of anirnals aix4 huj^ings. There 9Xf^ 
two long prints of horf^ and hunting de^ 
figned and etched by jbi^^ and dedicated 
to his patrons^ the dyke p^ Dev<3^ii:e an<|. 
lord Byron. With Jofef^ <jk)Upy he was 
prevailed ^pon to p^int a fet of fcenes fQr 
the opera^ ifidhich w^re much admired. Af- 
ter labouring many years tender an aftluni^ 
for which he chiefly relided ^ Richmond^ 
he died at Norton f in Suffolk Dccemi* 

• * Thefe have* Aacc been fold by ai^ftioii. Tbere is 
a very fcarce print of John Weft, firft earl of DelsH 
warre, from a drawing by that Lord Byron, 

t In the hottfe of Dr. 'Macro, by whom he had been 
long employed. He was buried in the church of 
Stow-Langtoft; Brit* Topogn vol. ii* p* S^. 
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Was -|r bom at Antwerp, ^nd made himlelf 
a paintei-, though he ftudied under veiy 
indifferent m^ftefs. In 1708 he was brought 
to England, with his brother-in-law Cd£^ 
teels, by one Turner, a dealer in pidhires i 
and employed by him in copying Bourgog* 
non and other matters, in which he fuc- 
<:eeded admirably, particularly Teniers, of 
-whom he prefervcd all the freedom and 
Ipirit. He generally painted landfcapes 
with fmall figures, fea-ports and views; 
but when he came to be known, he was 
patronized by feveral men of quality j and 
drew views of their feats, htiiitings, races, 
and horles in perfeftion. In this way he 
was much employed both in the weft and 
north of England, and in Wales, and drew 
many profpefts for the intended hiftory of 
"Nottinghamfliire by Mr. Bridges. He 
had the honour of inftruding the late lord 

f His father was a diamond*>ctttter. 

Vol. IV. E Byron, 
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had a brother of the fame profeflion i and 
a coufinj called 



SAMUEL BARKER, 



Whom he inftrufted in the art, but who 
having a talent for painting fruit and 
flowers/ imitated Baptift, and would pro*^ 
bably have made a good matter, but died 
young in 1727. 



PETER VAN 3LEECK, 

.Came into England in 1723, and was 
4:eckoned. a good painter of , portfaita. 
There is ; a fine mezzotinto, . don? in the 
following reign, from:a:pi6bure which he 
painted of thofe es^gcllgpt comedians, Johnr 

fon 



I4. 
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fon and GrifBn, in the charafters of Ana- 
nias and Tribulation, in the Alchymift* I 
have mentioned Johnfon in this work be- 
fore, as the mod natural aftor I ever faw. 

r 

Griffin's eye and tone were a little too 
comic, and betrayed his inward mirth, 
though his 'mufcles were ftriftly fteady. 
Mr. Weflon is not inferior to Johnfon in 
the firmnefs of his countenance, though 
left univerfal, as Johnfon was equally great 
in fome tragic characters. In bilhop Gar- 
diner he fupported the inlblent dignity of 
a pcrfecutor; and compleady a prieft, 
, Ihifted- it in an inftant to the fawning in- 
flricerity of a flave, as foon as Henry 
frowned. This was indeed hiftqry, whei^ 
Shakefpeare wrote it, and Johnfon repre- 
fcnted it. When we read it in fiftitbus 
harangues and wordy declamation, it is a 
gtale told by a pedant to a fchool-boy, 
yanbleeck died July 20, 1764. 

E3 H. VAN- 
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K. VANDERMIJN, 

Another Dutch painter, eame over recom- 
mended by Iprd Cadpgan the general, an4 

in his manner carried to excefs the labori-!- 
ous minutenefs of his countrymen j faiths 
fully imitating the details of lace, emr 
broidery, fringes, and even the threads of 
ftockings. Ycteyen this accuracy in arti- 
ficial trifles, which is often praifed by th-e^ 
people as mtural^ nor the proteftion of the- 
court, lcoul4 eilablifh his reputation as ^* 
good mafter; though perhaps the time he 

ivafted on his works, in which at leaft be- 
Was this reverfc of his flatternly cotempd* 

raries, prevented his enriching himfelf as 

they did. In hiftory he is faid to have had 

greater merit. He was more fortunate in 

receiving 50Q /. for repairing the paintings*' 

W Burleigh; The prince of Orange fat tq 

* « 

hima 
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him, and he fuccceded To well in the like- 
nefs, that the late prince of Wales not only 
fent for him to dra^r his pi(5hire, bpt pl^- 
vailed on his fiftcr the princefs of Orange 
to draw Vandermijn's i for her royal high- 
i\efs, as weir as 'princefi Caroline, both 
honoured the art by their performances in 
crayons. This Angular diftinftion was not 
the only one Vandermijn received j George 
the firft, and the late king and queen, then 
prince and princefs, anfwered for hi& fon, a 
hopeful Ud, who was loft at the age of 
iixfeeen, by tJ^t breaking of the ice as he- 
vnas icating at Maryboue, at the efid of 
the great frdk in 1740. Vandenriijn had 
a fifter c^lkd Agif^tha, who came over with 
him,> and painted fruit,ir fio\^ers; and dead 
fowls. I do not find in what. year he: 
died* 



^4 ENOCH 
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ENOCH ZEEMAN. 



Vertue has prefervcd few anecdotes of this 
painter, whom I remember in much bufi- 
nefs. His father and three brothers fol- 
lowed the fame profeflion j one of them in 
water-colours; but Enoch was moft in 
fafliion. At nineteen he painted his own 
portrait in the finical manner of Denner, 
and executed the heads of an old man and 
woman in the fame ftyle afterwards. He 
died fuddenly in 1744, leaving a fon, call- 
ed Paul, who followed the fame profeflion* 
Ifaac Zeeman, brother of Enoch, . died 
April 4i 1751J leaving alfo a fon who was 
z paintef • 



WATTEAU, 
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>V^ A T T E A U. 



England has very flender pretenfions to 
this original and engaging painter; he 
having come hither only to confult Dr. 
Meade, for whom he painted two pi6hires, 
that were fold in the doctor's coUedtion, 
The genins of Watteau refembled that of 
his countryman D*urfe ? the one drew and 
the other wrote of imaginary nymphs and 
fwains, and defcribed a kind of impofliblc 
paftoral, a rural life led by thofe oppofites 

pf rural fimpUclty, people of fafhion and 
rank. Watteau 's fhepherdefles, nay, his 
yery fheep, are coquet \ yet he avoided the 
glare and clinquant of his countrymen j and 
though he fell Ihort of the dignified grace 
of the Italians, there is an eafy air in his 
figures, and that more familiar fpecies of 
the graceful which we call genteel. His 

nymphs 
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nymphs are as much below the forbidding 
majcfty of goddefles, as they are above the 
hoyden aiR4cwardncfs^ of country-girls. In 
his halts and marches of armies, the care* 
Icfs flouch of his foldiers ftill retain the air 
of a nation that alpires to be agreeable as 
weir as vidorious. 

But there is one fault of Watteau, for 
which till lately I could never account. 
His trees appear as unnatural to our eycs^ 
a& his figures muft do to a r^. peafant 
who h^. never ftirred beyond his village^ 
ki my late joumies to Paris^ the catifti of 
this^ grievous abAirdity was apparent to mei 
liiough nodiing'can excufe it, Wattcau'$ 
trees, are qopied fyom thofe of the Tuille^* 
wcs an* villas near Pari$ j a ftrange fcene 
to ftudy nattrrr Jn ! There J faw the ori- 
ig?nais of t^fe tufts of plumes ?ind fans, 
«id trihttned-up groves, that nod to one 
another like the fcenes of an opera. Fan- 
$altic people-! who range and falhion their 

■ « 

trces;, 
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trees,, and te^ch. them to hold up their 
jbeads, as ^ dancing^m^er would, if he 
cncpe(5led Orpheus, ihoyld return to play 4 
minuet! tQ.them^ 



R OB E a T W O ©DC O C K^ 

Of a gentlenian's family, became a paipter 

by genius and inclination. He had a place 

under the government, which he quitted 

(to devote himfelf to his art, which he prac- 

tifed folely on fea -pieces, He drew in 

that way from his childRood, and ftvidied 

tJie technical part of Ihips with fo much 

attention, that he could cut out a fhip with 

all the mafts and rigging to the utmoft ex-^ 

^ftnefs. In 1723 he began to praftife in 

oil, and in two years copied above forty 

pi6hires of Vandevelde. With fo good a 

foundation he ppenly profefled the art, 

and his improvements were fo rapid* that 

the duke of Chandos gave him thirty 

guinea^ 
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guineas for one of his pieces. Nor was his 
talent for mufic lefs remarkable. He both 
played on the hautboy and compofcd, and 
fome of his compofitions in feveral parts 
were publifhed. But thefe promifing a- 
bilities were cut off e*er they had jreached 
their maturity, by that enemy of the in- 
genious and fedentary, the gout. He died 
April 10, 1728, in the thirty-feventh year 
of his age^ and was buried at Chelfea. 

ISAAC WHOOD 

Painted portraits in oil, and in black-lead 
on vellom, chiefly profiles. He was pa- 
tronized by Wriothefley duke of Bedford, 
and has left feveral of his works at Wo- 
burn-abbey. He died in Blpomfbury- 
fquare, February 24, 1752, aged fixty- 
three. He was remarkable for his humour, 
and happy application of pafTages in Hu- 
dibras. 



VOGELSANG, 
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VOGELSANG,- 

Of what country I know not, was a land- 
fcape-painter, who went to Ireland, where 
he had good bufinefs; but leaving it to 
go to Scotland, was not equally fuccefs- 
ful, and returned to London. Thefe arc 
all the traces I iSind of him in Vertue's 
notes. 

ZURICH, 

Of DrelHen, was fon of a jeweller, who 
bred him to his own bufinefs, but giving 
him fome inftruftions in drawing too, the 
young man preferred the latter, and ap- 
plied himfelf to miniature and enamelling. 
He ftudied in the academy of Berlin, and 
came to England about 17 15, where ht 
met with encouragement, though now for- 
gotten, and obfcured by his countryman 
that fecond Pedtot, Zincke, whom I (hall 
mention in th^ next reign, Zwich died 

ubovi: 
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about Chriftmas 1735, in the fiftieth 'ycaf 
of his age, and was buried near the Lu- 
theran church in the Savoy, leaving a fon 
about twelve years old.. Frederic Peterfori 
was an enameller about .the -fame tinne, and 
died in 1725. 

CHRISTIAN RiCHTER, 

« 

Son of a filverfmith at Stockholm, came 
over in 1702 ^fid praftifed in oil, chiefly 
ftudying the works of Dahl, from which 
he learned a ftrong manner of 'colouringj 
tod which he tranfplanted into -his minia- 
tures, for which he is beft known. In the 
latter part of his life he applied to en-* 
ameUiiBg, but died, before he had m^de 
gr«at ^prdfiderrce in - idkat branch, in 
Novettiber, 1.732, at about the ^ge of 
fifty. Me had feveral brothers, artifts, -one 
a medrilMl: at Vienna, and another «• Ve- 
«i<fe, '3 paiiiter -of* views; -Richter "wai 
member of -a club 'with l>aM imd Terwii 

gentlemen. 
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^endameHj 'wbofe heads his brother tno^ 
delled by the life^ and from thence nude 
^[Xiedals in iilver. I mention this as it may 
explain to coUeftors the origine of thofe 
.medals, when they are met with. Sir Wil- 
liam Rich, Grty Neville, and others, were 
of the dub, and I think fome foreign gen* 
tiemen. 



JACQUES ANTOINE ARLAUD 

Was born at Geneva, May 18, j€68, aad 
was defigned for die cbtarch, but poverty 
ob%ed him 120 turn painter. At the iigc 
of twenty he quitted Geneva, worked at 
Dijon, and from thence repaired to Faris, 
where, fucceeding in miniaturd, he wa4 
Improved of by the academy and coua*r 
teaaoced by the king. The regent ad- 
mired him ftiU noore— I am almoft afraid 
to repeat what follows, fo much exaggara^ 
tioa i^im to hATC beea n»^ed with liip 

accountf 
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account. Having copied a Leda, my au- 
thor fays from a baferelief of Angelo, 1 
rather fuppofe it was the famous Leda df 
Coreggio deftroyed by the bigotry of the 
regent's fon, all Paris was ftruck with the 
performance. The due de la Force gave 
twelve' thoufand livres for it, but the duke 
being a lufFerer by the Mifliflipi [probably 
before the pifture was paid for] reftored it 
to* Arlaud, with 4000 livres for the time he 

hafl enjoyed it. In 17 21 Arlaud brought 
, * • 

this chef d^oeuvrc to London, but would 

not fell it — but fold a copy of it, lays the 

fame author, for fix hundred pounds fter- 

ling. This faft is quite incredible. The 

painter was at lead fo much admired, that 

he received many prefents of medals, which 

are ftill in the library of Geneva. But 

poor Leda was again condemned to be the 

viftim of devotion — in 1738 Arlaud him* 

felf deftroyed her in a fit of piety, yet ftill 

ivith fo much parental fondncfs^ that he 

« 

cut 
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Ctit her to pifects anatomicallyi This hap- 
pened ,zt Geneva. Mqnfi dc Champeail, 
then rfefident there from Frdncc?, bbtained 
the head and one foot of the difleftedi a 
lad^ got art arttii The comte de LaiitreC; 
then at Genevai land not qvlite lb fcnipu-- 
lousj tated' Arlaud for demolifhing fo fine a 
work. The painter difcd May 15, X743* 
Thefe particularities are extrafted from the 
poems of Monf. de Bar, printed at Amfter-* 
flam in 3 volumes, 1750. In the third* 
voluftie is an ode on the Leda in queftioni 
Vertue Ipeaks incidentally of the noife thil 
pifture made m London, but fays nothing 

• ■ • • 

of the extravagant price of the copy. The 
duchefs of Montagu has a head of hef 

father when young, and another of hef 

grandfather the great duke of Marlbo- 
rough, both in water-colours by Arlaqd. 
The celebrated count Hamilton wrote i, 
litde poem to him on his portrait ;> the 
Pretender^s fitter. See his works, vol. 4, 
^ 279. 

Vox.. IV. F Mrs. 
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Mrs. H O A D L E Y, 

Wtefe *i»a«i name ♦« Sawh Curds, was- 
4ifc'qie <tf Rirs. Beai, and a panttefe of 
paitrtiits by ^rafeffioHy when ht was i<> 
happy as ^to become the wife of that great 
^ good man. Dr. Hoadlcy, afterwardft 
bifliop of Winchefter.^ Vtom that .time ihe 
eniy praftifed the art for her araufement 5. 
though if. we may judge of her talents by 
the print from her portrait of Whifton, the 
art loft as much as flie gained — ^but often*- 
tation was below -the fimplicity of charadter 
that enobled that excellent fativly. She died 
in 1743- I"^ ^^^ library at Chatfworth, ir* 
a collection of poems is one addrefled by a^ 
lady tQ Mrs. Sarah H<»dley on hei; ex.- 
cellent painting? . 
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CHAP, II. 



JrchiteBs and other ArtifiSy in the Reign of 

George I. 

TH E flages of no art have been more 
diftinftly marked than thpfe of ar- 
chiteiSture in Britain. It is not probable 

that our mailers the Romans ever taught 
us more than the conftruftion of arches. 
Thofe, impofed on clufters of difpropor* 
tioned pill^s, compofed the whgle gram* 

F 2 JXM 
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mar of our Saxon anceftors. Churqhes 
and caftles were the only buildings, I fhould 
fuppofe, dicy crefted of ftone* As no taftc 
was bellowed on the former, no beauty 
was fought in the latter. Maffes to refilt, 
and uncouth towers for keeping watch^ 
were all the conveniencies they demanded. 
As even luxury was not fecure but in a 
church, fucceeding refinements were folcly 
laid out on religious fabrics, till by degree* 
was perfefted the bold fceTiery of Gothic 
architefture, with all its airy embroidery 

■r ■ 

and penfile vaults. Holbein, as I havg^ 
fhewn, checked that falfe, yet venerable 
flyle, and. firft attempted to fober it tQ 
claffic meafures j but not having gone for 
enough, his imitators, widiout his taftc, 
compounded a mungrel {pecies, that had 
no boldnefs, no lightnefs, and no fyftena^ 
This lafted till Inigo Jones, like his coun— 
tryman and cotemporary Milton, difclofecL 
the beauties of ancient Greece, and efta- 

7 bliihed 
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Jbfiflied fimjdicity, harmony, and propor^ 
^ion; That fchool however was too chafte 
to flourifli long. Sir Chriftopher Wren 
lived to. fee it almoft expire before hinjj 
and after a mixture of French and Dutch 
iiglinefs had e3q>eUed truth, without ercft-p 
jng any certain ftyle in its ftead, Vanbrugh 
with his ponderous and unmeaning maflet 
overwhelmed architefture in meer mafonry. 
VIiM poftcrity believe that fuch piles were 
erefted in the very period when St. Paul's 
was finifiiing? 

Vanbrugh's immediate fucccffors had no 
tafte^ yet fpme of them did not forget that 
there was fuch a fcience as regular archi- 
tedture. Still there was a Mr, Archer, the 
groom-porter, whp built Hethrop, * and a 

temple 

• St. Philip's church at fiirxningham* Clicfden- 
Jioufe, and a houfe at Roehampton, (which as a fpeci- 
H^en of his wretched taftc may be ftcn in the Vitruvins 

Britan- 

F3 
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temple at Wreft ,- and one WakefeeH, wfto 
gave the dcfign of Hcknfley ; each ef wHotti 
feemed to think that Vanbrugh had deli- 
vered die art from fhiackles ; and that they 
might build whatever feemed good in their 
own eyes. Ye< before I nfiientidn the 
ftrug§^e& irtade by the ai't to fefume its juft 
erftpire, there was a difciple of Sir Chrifto- 
pher Wren that ought not to be forgotten j 
his nannie was 



NICHOLAS HAWKSMOOR. 

At eighteen he became the fcholar of Wren^ 
under whom during his life, and on his 
own account after his mafter's death, he 
was concerned in erefting many public 

Britannicus) were other works of the fame perfon ; but 
Ue chef d'ceuvre of his abfurdity was the church of St, 
John* with four belfrys in Weftminfler. ' 

edifices* 



iM the Rnffi tf George Ix Sy 

iB^fices. So early as Charles's, irign he 
-was fupervilbr of the palace at Wincheftef , 
.and under the fame eminent architect ^- 
fifted in conducing the work? .^. St. Paul's 
to their conclufion. He was deputy-fur- 
veyor at the building Chelfea-coHege, ^d 
clerk of the works at Greenwich, and was 
<:ontinued in the fame pbft by king Wil- 
liam, queen Anne, and George th© firft, at 
•KenliJigton, Whitehall, and St. Jaqies'sj 
•iind under the latter prinae was, firft fuN 
iFcyor of all the new chwches and of Weft- 
TOiniter-abbcy from the death of Si^ Chrif- 
^ttopher, and defigned feveral of the templ/ps 
that were credted in purfuaxKe of the Ua- 
tute of queen Anne for raifing fifty m^ 
churches i their names are, St. Mary Wool- 
noth, in Lombard-ftreet 5 Chrift-church, 
Spital-fields 5 St George, Middlcfex; St. 
Anne, Limehoufe j and St. George, Bloonif- 
bury i the fteeple of which is a maftef- 
ftroke of abfurdity, confifting of an obelifk. 
^ crowned 

F4 
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crowned with the ftatue of king George the 
Firftj and hxigged^y the royal fupporter^ 
A lion^ an unicornj and a king on fucli 
im eminence are very furprifing 5 

The things^we k^ow* are neither rich nor rare^ 
But wonder hovir the devil they got there. 

He alfo rebuilt feme part of AU-Sou^s 
college, * Oxfordj the two towers ovor 
the gate of which are copies of his own 
•fteeple of St. Anne, L4mehoufe. At Blen- 
heim and Caftle-Howard he was aflbciatod 
with Vanbrugh, at the latter of which he 
was employed in erefting the magnificent 

' maufoleum there when he died. He built, 
feveral confiderable houfes for various per- 
sons, particularly Eafton Nefton in Nor- 

* Dr. Clarkoj^ member &it Oxibr4» ^nd bene&^r 
fo that ^niverfit/, built three fides of the fqaare called 
Pcck^ater at Chrift-chwch, and the church of AH 
Saints in the high ftreet there, 

{hamptQnfhire | 






thamptonfhire j reftorcd 3 dcfefl: in thcmin** 

fter of Jcverley by a machine of his own 

invention i * repaired in a judicious maii-p 

ner the weft end of Wcftminfter-abbcy ; 

and gave a defign for the RatcliiSe library 

at Oxford* His knowledge in cTcry fcience 

connc6ted with his art is much jcoBMnendi^ 

cd, and his chara&er remains unblcmilhcd, 

He dicdMarch 25, 1736, aged n^ar feven^ 

ty. I'hc above particulars arc taken from afi 

account of him given in the public papery 

>/■ . ~ ' • ■ 

^nd fuppofed by Vertue to be drawn up 
by his fon-in-law Mr. Blackerby. Many jaf 
the epcomiums I oniit, becaufe this is in^ 
tended as an impartial remitter of, not a^ a 
panegyric on, our aitifts. When I have 
erred on either fide, in commending' or 
blaming, I offer but my own judgment. 



• Of that machine by which he fcrcwcd up the 
fabric with extraordinary art, there was a print pub* 
lyhci 

Whic^ 
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i^rhich is authority to nobody die, and 
ought to be canvaflcd or fet right by 
tibler decifions. Hawkfmoor deviated a 
little from the leffona and practice of his 
mafter^ and certainly did not improve 09 
them; but the moil: diftinguifbed archie 
isd was 



JAMES GIBBS, 

Who without deviating from eftablifhed 
«le&> proved what has been feen in other 
arts, that meer mechanic knowledge may 
«void faults, without furnilhing beauties j 
that grace does not depend on rules j and 
that tafte is not to be learnt. Virgil and 
Statius ufed the fame number of feet in 
<heir verfes 5 and Gibbs knew the propor-^ 
tions of the five orders as well as Inigo; 
yet the Banquetting-houfe is a ftandard^ 
and no man talks of one edifice of Gibbs. 

Ill 
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• • • 

f h all is wanting that harmonious finnplF. 
city that fpeaks a genius — and that is 
often not remarked till it has been ap:^ 
proved of by one. It is that gface and 
that truth, fo much meditated, and de- 
livered at once with fiich correiftnefi and 
eafe in the works of the ancients, which 
good fenfe admires and confecrates, be- 
caufe it cofrelponds with nature.. -Their 
fmall temples and ftatues, like their 
writings, charm every age by theiti fym- 
metry and graces and the juft. ; meafurfe 
of what is neceflary j while pyramids and 
the ruins of Perfepolis, only make the 
vulgar flare at their gigantic and clumly 
grandeur. Gibbs, .like Vanbrugh, had no 
averfion to ponderofityi. bur not' being en- 
dued with much invention, was only regu- 
larly heavy. His praife was fidelity to 
yules J his failing, want of grace. 

He was born at Aberdeen in 1683, and 
ihidied his art in Italy, About the year 

1720 



5t ArchiteSis and other Aritftsy 

1720 he became the architeft moft m. 
vogue, and the next year gave the defign 
of St. Martin's church, which was finifhed 
in five years, and coft thirty-two thoufand 
pounds. His likewife was St. Mary's in 
the Strand, one of the fifty new churches^ 
^ nionunicnt of the piety nnore than of the 
tafte of the nation. The new church at 
Perby was another of his works; fo was 
.the new building at -King's college, Cam- 
bridge, and the fcnate-houfe tHere, the 
latter of which wa3 not fo bad as to jufti- 
fy ereftiog the nniddle building in a ftylp 
very diflbnaqt. The RatclifFe library * is 
more exceptionable, and feenns to h^ye 
Aiak into the ground j or, ^ Sarah Duchefs 
of Marlborough faid of anpther building, j- 

it 

• At the opening the library, Gibbs was compli- 
pientcd by the univerfity with the degree of Mailer pf 
Arts. 

t Of her own houfe at Wimbledon, built for her by 
a^niy eyl pf Peaibroke, mentioned hereafter i bol it 

wa4 
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It looI« as if it was making a curtfy* 
Gibbs, though he knew little of Gothic 
architefture, was more fortunate in the 
quadrangle of All Souls, * which has blun- 

* . ^ dcred 

<wii htt oWtt fiidt. She infifted ati tie ofSces not fc<?. 
ing under ground^ and yet (lie wonld not mount a flight 
of fteps. The eari ingenioufly avoided fuch a contra- 
£€^ by finking the ground found the lower (lory. 
. • In the late imblication of A; Wood's Hiftory and 
Andquides of the Colleges and Halls in Oxford, 1 
km juftly corrcfted for attributing the new buildings 
at All Souls to Gibbsi though in another place I fiaj 
rightly afcribed them to Hawkfmoor. It is very 
true ; I confefs my miftake and ftrange negligence, 
for I made thofe contradiftory aflertions within very 
few pages of each other. I am told too that there was 
sic blunder in the ftyle of the building, which was in- 
tentional ; the library being built in conformity to the 
chapel, and it being the intention of the architefl of 
the new buildings to build them in the fame Hyle, viz. 
in the Gothic. It was undoubtedly judicious to make 
the library confonant to the chapel, and the new build* 
ings to both, which the Editor fays are Gothic. < If 
the new buildings are juft copies of Gothic, it is I 
who have blundered, not the archite£t — but I confefs 
i thought the architedt had imitated his models fo ill, 
and yet had contrived to ftrikc out fo handfome a piece 

of 



ijered anto e pidttirefque fceoeiy: not 
of grandeur, dpecially if fcen through the 
g^ that leads from the ichool3. The a& 
fembliage of buildiogs m that qy#.t^ 
ifjhough no fingle one is beautiful, always 

of fcenery, that what I meant to^xprefs^ w)^> ^t to 
had happily blundered into ibniething> whidi jtihoi^h. 
it jniiT^d^the graceful and impoiing ^nity of Gotjuc 
arcbite£lure> has yet fome reiemblance* to it .in th^^ef!* 
fe^ of. the ,wJioIe. When Hawkfiaoor UvQd,. Gothic 
architecture had been little iludied^ nor were its con«e 
iHtuent beauties at all underftood : and whatever tho 
intentipjx of the archite^ or^f his dire£tars^as> I be* 
Iieve they blundered, if they thopght that the n^^ 
buildings at All Souls are in the true Gothic ftyle, f 
was in the wrong to impute -^t. error to GibbSj; b^it 
I doubt Hawkfmoor will oof remain jufU^ed, if,,^s it 
is {aid^ he intended to pia^Sfe the new buUdi^^.^ Gothic;, 
which I prefume they are far froni being cprre6lly, ^s 
they might rather be taken for a mixture of Vanbrugh's 
and Batty Langley's clumfy miiconceptiqns. Should 
the univeriity be difpofed to add decorations in the ge- 
nuine ftyle of the colleges, they poflefs an architcft 
who is capable of thinking in the fpirit of the founders* 
Mr. Wyat, at Mr. Barrett's, at Lee near Canterbury, 
has, with a difciple's fidelity to the models of his maf- 
ters, fuperadded the invention of a genius. The little 
library has all th? air of an abbot's ftudy, except that 
it difcovers more talle. " 

ftruck 
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ftruck me with fingular pkafure> as it ton* 
veys fuch a vifion of large edifices^ un« 
broken by private houfes, as the mind vsk 
apt to entertain of renowned cities that exift 
no lon^r. * 

In 1728 Gibbs publiftied a large folio of 
his own defigns, which I think will con- 
firm the charafter 1 have given of hi& . 

* It u the {ame kind of viiionary ^ nchaatment that 
ftrikes in the j;ardens at Stowe. Though fome of 
the buildings, particularly thofe of Vanbmgh and 
Gibbs, are iax from beautiful, yet the rich Iandfcape» 
occafionedby the multiplicity of temples and obeliiks» 
and the various pi^kures that prefent themfelves as we 
fhift our fituation, occaiion furprize tuid pleafure, 
ibmetiffles recalling Albano's landfcapes to our mind, 
and oftener to our fancy the idolatrous and luxurious 
Tales of Daphne and Tempe. It is j nil to add that the 
improvements made by lord Temple have profited of 
the prefent perfect flyle of architedure and gardening* 
The temple of Concord and Vidbory preiiding over fb 
noble a valley, the great ardi deiigned by Mr. T* 
Pitt, and the fmaller in honour of Frincefs Amelie, 
difclofing a wonderfully beautiful perfpe6tive over the 
El3rfian fields to the Palladian bridge, and up to tbe 
caiUe ott the hill, are monuments of tafte, and fcene^^ 
that I much ^uefHon if Tempe or Daphne exhibited. 

works^ 
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Works. His arched \^indows, his ruftic-» 
laced windows, his barbarous building^ 
for gardens, his Cumbrous chimney-pieces^ 
tod vafes without gf ace, are ftriking proofs 
of his want of tafte. He got 1500/. by 
this publication, and fold the plates after^ 
wards for 400 /• more. His reputation was 
however eftablifhed, and the following 
compliment, preferred by Veftue, on his 
monument of Prior in Weftminfter-ab-^ 
bey, fliews that he did not want fond ad« 
^Hirers t 

' While Gibbs difplays his Atpxd dcfigtii 

' And Ryfbrack's art does in the fculpture fhinei 

With due compofure add proportion jaft 

Adding new luftrc to the finiih'd bufti 

Each arthl here perpctaatcs his ilame. 

And ihares with Prior an immortal fame. T. Wa 

There are three prints of Gibbs, one from 
'apiAure of HuyfTing, and another from oiie 
of Schryder, a Swifs, who ivas afterwardu 
'painter to the king cjf Sweden, and the 
third from Hogarth. Gibbs Was afBift- 

cd 
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ed with the gravel and ftone and went 

to Spa in 17499 but did not die till Au^ 

guflr 5i 1754* He bequeathed an hundred 

pounds to St. Bartholomew's holpital, of 

which he was architedt and governor, the 

fame to the Foundling hofpital, and his 

library and prints to the RatclifFe library at 

Oxfordj befides charities^ and legacies to 

his relations and friends. 



COLIN CAMPBELL, 

A countryman of* Gibb§, had fewer faults, 
but not more imagination. He publiftied 
three large folios under the title of Vitni- 
vius BritahniCus, containing many of his 
Own defigns, with plans of other architefts 5 
but he did not forefee with how much 
more juftice that title would be worn by 
fucceeding volumes to be added to his 
works. One has already been given. The 
Vol* IV. G bed 
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beft of Campbell's defigns, are Wanfte^dV 
the RoUs^ and Mereworth in Kent: the 
latter avowedly copied from Palladio^ 
Campbell was furveyor of the works at 
Greenwich hofpital, and died in 1734. 

JOHN JAMES, 

Of whom I find no mention in Vertue's 
notes, was, as 1 am informed, confider- 
ably employed in the works at Greenwich 5 
where he fettled. He built the church 
there, and the houfe for fir Gregory Page* 
at Blackheath, the idea of which was taken 
from Hoi^ton. James likewife built the 
church of St. George Hanover-fquare, the 
body of the church at Twickenham, and 
. that of St. Luke, MidcBefex, which has a 
fluted obeliflt for its fteeplc. He tranila- 
ted from the Fren^ fomc books «ai gar^ 
dening^ 

■ i" ■ ■. CAR- 
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^ ri CARPENTIERE, 

t>r Chfflpenticrc^ a ftatuary much employ* 
€d far^ the duke of Chandos at Canons^ waa 
for fame years principal afliftant to Van 
Oft> an artift of whom I have found no me* 
Dxxriafa, and afterwards fet up for himfelf^ 
Towards the end of his life he kept a 
hiamrfafture of leaden ftatues in Piccadilly^ 
and died in 1737, aged above fixty% 



CHARLES CHRISTIAN REISEN, 

The celebrated engraver of fcals, was fon 
of Chrvdian Reifen of Drontheim in Nor- 
way, * who had followed the fame profcf- 

fion> 

• TKe ftftlfer, ifti ki« y6yftge to England, had beea 
irw5to by a ftorm to Scotland^ and worked at Abcr- 
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fion, and who with one Stykcs were the 
firft artifts of that kind who had diftin- 
guiflied themfelves in England. The fa- 
ther died here leaving a widow and a nu- 
merous family^ the eldeft of which was 
Charles Chriftian, who though fcarce twen- 
ty had made fo rapid a progrefs under his 
father's inftruftions, that he became the 
fupport of the family, and in a few years 
equalled any modern that had attempted 
the art of intaglia. He was born in the 
parifh of St. Clement's Danes^ and on ac- 
count of his extradlion was recommended 
to prince George, but being little verfcd 
in the language of his family, does;not ap- 



deen for one Melvin> a goldfmith, for two years be- 
fore he came to London, where he arrived on the fe- ] 
cond day of the great fire in September i666. Here 
he firil began to engrave feals^ having been only a 
goldfmith before. Afterwards he was confined in the 
Tower for four years, on fufpicion of engraving die$ 

for coining* bat was difcharged without a trial* 

pear 
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pear to have been particularly encouraged 
by his royal highnefs. The force of his 
genius however attrad^d the notice of fuch 
a patron as genius deferved, and always 
found at that time, Robert eari of Oxford, 
whofe munificence and recommendation 
foon placed Chriftian (by which name he 
IS beft known) on the bafis of fortune and 
fame. In the library and mufeum of that 
noble coUeftor he found all the helps that 
a very deficient education had deprived 
him of; there he learned to fee with Gre- 
cian and Roman ey^s, and to produce 
heads after the antique worthy of his mo^ 
dels ; for though greatly employed on cut- 
ting arms and crefts, and fuch taftelefs fan^ 
tafies, his excellence lay in imitating the 

heroes and empreffes of antiquity. I do 
not find that he ever attempted cameo. 
The magic of thofe works, in which by 
the help of glaffes we difcover all the beau- 
fies of ftatuary and drawing, and even the 

G 3 fcicnce 
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icience of anatomy^ haa been reftri^ed t^ 
an age that was ignorant of microfcopiq 
glafles; a problem hitherto unfefolved ta 
fatisfaftion, Chriftian's fame fpread be- 
yond the confines of our ifland, apid h^ 
received frequent commiflions/firom Den-. 
mark, Germany^ and France. Chriftian^ 

ft 

as his fortufie and tafte improyedj, made ^ 
colledion himfelf of medals, prints, draw^ 
ings and books i and W4$ choiH^ dixeOtov 
of the academy under fir Godfrey Kneller, 
On the 4a-ial of biftiop Atterbujry> on ^ 
queftion relating to the impreffion of ^ 
feal, he was thought the beit judge^ an4 
was examined accordingly. Vertue repre- 
sents him as a mw of a jovial and free^ 
^nd even farcaftic temper and of much 
j^mouTji an inftance of which was, that 
being illiterate, but converfing with me^ 
pf various countries, he had compofed a 
^aleft fo droll and diverting, that it grew 
intp 4 ki^d qf uf<? anK)ng his acc^uaintance^^ 

I^n4 
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and he threatened to publifh a diftionar/ 
x>f it* His countenanee harmonised with 
his humour, and Chriftian's mazard was a 
conftant jokei a circumftance not worth 
mentioning, no more than the lines it oc- 
cafioned^ but as they fell from the pen of 
Jhat engaging writer, Mr. Prior. Sir 
James Thornhill haying drawn an extem- 
pore profile of Ciiriftian, the poet ^ddecj 
fhisJiftich, 



This, drawn by candle-light and hazard, 
Wa? meant to Ihow Ctarles ChriiUan's mazftrd. 



This great artift lived * chiefly in the 
neighbourhood of Coventrgarden, fo long 
the refidence of mod of our profeffors iii 
yirtij. He died there of the gout, De- 



• He had a hoafe too at Putney ; a yiew of which, 
under the fatiric title of Bearfdenhall, was pabli9ie4 
about 17^60. V. Brit. Topogr. yoj. ii. p. ss^Sq, 



G 4 cember 
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ccmber 15, 1725, when he had not paffbd 
the fbrty-fixth year of his age, and was 
buried in the church-yard on the north fide 
next to the fteps. He appointed his friend 
fir James Thornhill one of his executors, 
and dying a batchelor left the bulk of his 
fortune to a maidei) fifter who had con- 
ftantly lived with him, and a portion to 
his brother John, 
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Painters in the Reign of King Gbouce IL 

T T is with complacency I enter upon a 
-*- more- fhining period in the hiftory of 
arts, upon a new aera j for though painting 
made but feeble efforts towards advance- 
nient, yet it was in the reign of George the 
Second that architefture revived in antique 
purity J and that an art unknown to every 
age and climate not only ftarted into be- 
ing, but advanced with mafter-fteps to vi-* 

gorous 
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gorous perfeftion, I mean, the art of gar* 
dcning, or as I fhould chufe to call it, tb^ 
art of creating landfiape. * Ryfbrack and 
Roubiliac redeemed ftatuary from reproach, 
and engraving began to demand better 
painters, whofe works it migjit imitate. 
The king, it is true, had little propen-^ 
fity to refined picafures; but queen Ca- 
roline was ever ready to reward merit, 
and wiihed to have their reign illiiflrated 
by monuments of genius. She enflirined 
Newton, Boyle, and Locke : Ihe employed 
Kent, and fat to Zincke. Pope might have 

• I liavc not been able to pleafe myfejf with a fingle 
term that will exprefs ground laid out on principles 
/of aatoral pid^nreique beauty, in contradiliindlion to 
^ounetrioal gardensr^but i am very clear that the 
jdcfigner of modern improvements in Land/cape -Gar' 
dfns (ao I will call them for want of a happier appellar 
fipir) QQght by no means to be c&nlb^iided with the 
doEoeAic palled a Gardiner ; eipccially as a word pre? 
Ibnts itfelf which will diftinguifh the different provinces 
0f defigning a garden, and of fuperintending it when 
bid out. The latter will remain the Gardiner, the 
proiei^Qr I Ihould propofe to denominate a Gardenifi^ 

enjoyed 
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enjoyed her favour, and Swift had it at 
firft, till infbknt under the malk of indc-» 
pendence, and not content without domi-' 
peering over her politics, fhe abandoned 
him to his ill-humour, and to the vexation 
of that mifguided and difappointed ambi- 
tion, that perverted and preyed on his ex-? 

cellent genius. 

To have an exaft view of fo long a 

reign as that of George the Second, it muft 

be remembered that many of the artifts 

jdready recorded lived paft the beginning 

of it, and were principal performers. Thu$ 

the ftyle that had predominated both in 

paintiflg and architefti^re in the two precc-. 

ceding reigns, ftill exifted during the firi^ 

years of the late king, and may be con^ 

fidercd as the remains of the fchools erf* 

Dahl and fir Godfrey Kneller, and of fir 

Chriftopher Wren. Richardfon and Jervas, 

Gibbs and Campbell, were ftill at the head 

of their re%e6live profeflions. Ea<:h art 

ppproyed, feefore the old profeffors left 

the 
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the ftage. Vanloo introduced a better flylc 
cif draperies, which by the help of Vanaken 
becaaie common to and indeed the fame 
\ in the works of almoft all our painters ; 

and Lconi, by publiftiing and imitating 
Palladio, difencumbered architefture from 
Ibme of the weight with which it had 
been overloaded. Kent, lord Buriingtpn, 
and lord Pembroke, though the two firft 
were no foes to heavy ornaments, reftored 
every other grace to that impofing fcience, 
and left the art in pofTeflion of all its 
rights — yet ftill Mr. Adam and fir Wil- 
liam Chambers were wanting to give it 
perfeft delicacy. The reign was not clofed, 
when fir Jofhua Reynolds ranlbmed por- 
tr^t-painting from infipidity, and would 
have excelled the greateft mafters in that 
branch, if his colouring were as lafting, as 
his tafte and imagination are inexhauftible 
— but I mean not to fpeak of living maf- 
ters, and muft therefore omit Ibme of 

the 
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the ornaments of that reign. Thofe I 
fliall firft recapitulate were not the'* moft 
meritorious. 



HANS HUYSSING^ 

Born at Stockholm, came over in 1700, 
and lived many years with Dahl, whofe 
manner he imitated and retained. He 
drew the- three eldeft princeflcs, daughters 
of the king, in the robes they wore at the 
coronation. 



CHARLES COLLINS 

Painted all forts of fowl and game. He 
<irew a piece with a hare and birds and 
Ws own portrait in a hat. He died in^ 
^744- 

_^ COOPER 
6 
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COOPER 



imitated Michael Adgelo cfi Cararaggjid 
in painting fruit and flowers. He died to-^ 
wards the end of 1743- 



BARTHOLOMEW DANDRIDOE, 

Son of a houfe-painter, had great bufindi 
from his felicity in taking a likenefs* He 
fometimes painted fmall converfations, but 
died in the vigour of his age* 



• D A M 1 N I, 



An Italian painter of hiftory, was fcholaf 

of Pekgrini, He returned to his owil 

8 country 
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Country in 17J0, in company with Mn 
Hufley^ whofc genius for drawing was 
thought equal to Ytty great mafters. 



JEREMIAH DAVISON 

Wa& born in England, of Scots parents. He 

chiefly ftudied fir Peter Lely, and with the 
affiftancc of" Vanaken, excelled in paintii^ 
fattins. Having got acquainted with the 
duke of Athol at a lodge of frcc-mafons, he 
•painted his grace's pifture and prefented it. 
10 the j(bci€ty. The duke fat to him again 
with his dtichefs, and patronized and car- 
ried him into Scotland, where, as well as 10 
London, he had great bufinefs. He died 
the latter end of 1745, aged about fifty^ 



JOHN 
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JOHN ELLIS^ 

Born in 1701, Was at fifteen placed with fir 
James Thornhill, and aftetwards was a fliort 
lime with Schmutz 5 but he chiefly imitated 
Yandrebank^ to whole houfe and bufineis he 
focceedcd ; and by the favour of the duke 
of Montagu, great matter of the wardrobe^ 
purchafed Vandrebank's pkce of tapeftry- 
weaver to the crown, as by the intereft of 
fir Robert Walpole, for whom he bought 
piftures, he was appointed matter-keeper of 
the lions in the Tower. In thefe eafy cif- 
cumftances he was not very afliduous in hii 
profefllon. 



PHILIP MERCIER, 

Of French extraftion, but born at Berlifli 
ftudied there in the academy and under 

monfieuT 
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monfieur Pefne* After vifiting Fraricc and. 
Italy he went to Hanover, where he drew 
prince Frederic's pifture, which he brought 
to England, and when his royal highneis 
came over> Mercier was appointed his pun- 
ter, became a favourite and wais taken 
into his fervice and houfhold 5 and by the 
prince's order drew feveral of the royal 
farnily, particularly the three eldeft prin- 
ceilcs, which pidures were publifhed in 

mezzotinto. After nine years, he loft the 
favour of the prince of Wales, and was dif- 
miffed from his fervice. At firft he talked 
of quitting his profeflion, retired into the 
country, and bought a fmall eftatc; but 
foon returned and took a houfe in Covent* 
garden, painting portraits and pictures of 
familiar life in a genteel ftyle of his own, 
and with a little of Watteau, in whofc man* 
ner there is an etching of Mercier and his 
wife arid two of their children. There is 
another print of his daughter. • Children 
VoLilV. - H too 
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too and their ^oxtshe painted &r pjHbtjiv- 
From Londoiii he went to York^ and nieti 
wkh cncoiwagemcnt, and for a Ihort time 
to Po!tuga} and Ireland ; and died July i $,. 
17 6o> aged feventy-one^ 



JOSEPH FRANCIS NOLLIKINS; 

Of Antwerp, fon of a painter who had long;- 

■ • • • 

i^fided in England, but who had fettled 
and died at Roan. The fon came over 
youngy and fLudied under Tillen^ans^ and 
a^erwards copied Watteau and Paylo Pa- 
nim. He painted Undfcapc> figures, and 
eonverfations, and particularly the ^mujfe- 
menjts of children. He was much enw 

ployed by lord Cohham -2^ St.owe, and - by 

» 

die late earl of Tilxu^y- He died io . St. 
Anne's pariCh^. January ax, i748.> ^gcd 
fejty-two> ^xi4 left a wife and ^ nxjxnejrptl* 
¥Qung. family. Slater painted in the femc^ 

luxs£ 
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kind with Nollikins, and executed cielings 
and works in frefco at Stowe and at the 
tarl of Wcftmorland's at Mereworth in 
Kenti 



mm 



ROBINSON, 



A ycmt^g paiiitar from Bath^ had been eda^^ - 
tated under Vandrebank^ but maiTying a 
^ TOth 4 or 5000 /. and taking the houfe ' 
HI Qeveland-court in which Jervas had 
lived, he fuddbnly cajooe into great b\ifi«- 
nefsj though his colouring was faint and 
feeble. He afFefted to drefs all his piftures 
in Vandyck's habits i a fantaftic fafliion 

with which the age was pleafed in other 
painters too, and which, could they be 
taken for the works of diat great nian, 
wouid o»ly ferve to perplex pofterity^ 
Vanaken aflifted to give fome credit to the 
delufion, Robinfon died when he was not 
above thirty, in i745« 

'^ Ha ANDR£il 
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ANDREA SOLDI, 

Of Florence, arrived in 1735, being then 
about the age of thirty-three. He had 
been to vifit the Holy Land, and at Aleppo 
having drawn the pictures of fome Englifh 
merchants, they gave him recommenda- 
tions to their countrymen. For fbme time 
' he had much bufinefs, and painted both 
portraits and hiftory, but outlived his in* 
come and fell into misfortunes. 



CHEVALIER RUSCA, 

A Milanefc, came over in 17381 and paint- 
ed a few pifturcs here in a gawdy flutter- 
ing ftyle, bu: with iome merit. I think he 
ftaid here but very few years. 



STEPHEN 



Painterj in tie Riign tf George U. 1 17 



STEPHEN SLAUGHTER 

Succeeded Mr. Walton as fu{>ervi(br of 
the king's pidures^ and had been for 
ibme time in Ireland, where he painted 
feveral^x>rtraits. He had a (ifter that ex^ 
ceUed in imitating bronzes and bafreliefs 
to the bigheft degree o{ deception. He 
died at Kenfington, whither he had retired. 
May 15, 1765. He was fucceeded in his 
office of furyeyor and keeper of the pic- 
tures by Mr. George Knapton, painter in 
crayons* 

JAMES WORSDALE 

Would have been little known, had he 
been diftinguilhed by no talents but his 
pencil. He was apprentice to fir Godfrey 

H 3 Kncller, 
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Kneller, but marrying his wife's niece 
without their Confent, was difmifled by hi3 
mafter. On the reputation however of 
that education^ by his (inging> excellent mi- 
mickry and facetious ipirit, -he gained vMLhy 
patrons and bulmefs^ . and was appointed 
mafter^painter to the board of ordnaacCr 
He * publifhed fevtral fmail pieces, foDgS| 
^c. befides the following dramadc per? 
jformances : 

1. A Cure for a Scold, a ballad operas 
taken from Shalceipeare's Taming of a 
Shrew. 

2. The Aflembly, a farce, in which Mr, 
Worfdale himfelf played the part qf ojd lady 
Scandal admirably well. 

3. The Queen of Spain. 

4. The extravagant Juftice. 

He died June 13, 1767, and was burie4 

f yide Baker's Companion to the Pluyhoofe* 
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at St. Paul's CGhrent-garden, with this^ epk- 
itaph compoied by himfel^ 

Enger to get> but not to keep the pelf« 
A fnelid to all ttatkkind^ excejit hiflffolf. 



RANELAOH BARRETT 

Was a noted copyift, who' being counte- 
nanced by fir Robert Walpole, copied fe- 
deral of his colleftion, and others of the 
<iuke of Dcvonlhirc and Dr. Meade, He 
<was indefatigable, and executed a vaft num- 
l>er of works. He fucceeded greatly in 
icopying Rubens. He died in 1768, and 
Jiis piftures were fold by auftiop jn JDecenw 
her of that year^ 

JOHN W O O T T O f^; 

^ fcholar of Wyck, was a very capital ma^- 
ffit i^ the branch pf his profeffion to whish 

H 4 U 
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"he principally devoted himfclf, and by 

which he was peculiarly qualified to pleafe 

in this country ; I mean, by painting horfes 
and dogs, which-he both drew and coloured 

with confummate Ikill, fire and truth. He 
was firft diftinguifhed by frequenting New- 
jnarket and drawing race-horfes. The 
prints from his hunting-pieces are well 
known. He afterwards applied to land- 
fcape, approached towards Gaipar Pouflin, 
and fometimes imitated happily the glow 
of Claud Lorrain- In his latter pieces the 
leafage of his trees, from the failure of his 
eyes, is hard and too diftin<5tly marked. 
He died in January, 1765, at his houfe in 
Cavendifli-fquare, which he built^ and had 
painted with much tafte and judgment. 
His prices were high i for a fingle horfe he 
has been paid 40 guineas j and 20, when 
fmaller than life. His coUeftion was fold 
before his death, on his quitting bufinefs j 

.bis drawmgs and prints January 21, 1761, 

and 
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and his pidures the 12th and 13th of 
Maich following. 



JOSEPH HIGHMORE, 

Nephew of feijeant Highmore, was bred 
a lawyer, but quitted that profeflion for 
painting, which he exercifed with reputa- 
tion amongft. the ixicctSors of Kneller, un- 
der whom he entered into the academy, 
and living at firft in the city, was much 
employed there for family-pieces. He af- 
terwards removed to Lincoln's-Inn Fields, 
and painted the portraits of the knights of 
the Bath, on the revival of that order, for 
the feries of plates, which he firft projefted, 
and which were engraved by Pine. High- 
more publiftied two pamphlets ; one called, 
A critical Examination of the Cieling paint- 
ed by Rubens in the jBanquetting Houfc,, in 
ivhich Architedture is introduced, as far as 

relates 
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ardaces to Perfpe£!ivej togctheif with the 
Difcuflion of a Quefldon, which has been the 
fubjedt of Debate among Painters. Writtea 
many years fince, but now firft publifhed, 
4764, quarto. ♦ The otiier. The Praftice of 
Perfpeftive on the Principles of Dr. Brook 
Taylor, &c. Written many years finoe, 
but now firft publifhed, 1764, quarto; 
with 50 copper {dateg; pri^ cut guinea u| 
boards. He had a daughter who was mar« 
ried to a prebendary of Canterbury, and to 
her he retired on his quitting bufinefs, and 
died there in March 1780, aged 88. f 

THOMAS HUDSON, 

The fcholar and fon-in-law of Richardfon, 
enjoyed for many years die chief i)ufiiiefs gf 

• Cough's Topogr. art London. 

i: There is a larger account of Mr. Highm6re in the 
"Gentleman's Magazine ibr April 17^0^ with apottrajf 
^kim. 

portrait- 
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|K>rtf ak-painung in the capital, after the fa,- 
frorite artifts, his mafter and Jervas, were 
^ont off the ft^e ^ though Vanloo firft, ^d 
JLiotard aftcrw^ds, for a few years diverted 

the torreat of fafhion from the eftablifhcd 

* 

profeflbr. Still the country gentlemen were 

faithful to their compatriot, and were con- 
tent with his honeft fimilitudes, and with the 
fair tied wigs, blu6 velvet coats, and whice 
fattin waiftcoats, which he beftowed liberally 
iOn his cuftoniers, and which with compla- 
cence they beheld multiplied in Faber's 
mezzotintos* The better tafte introduced 
by Sir Jolhua Reynolds put an end to Hud- 
fon's reign, who had the good fenfe to re- 
fign the throne foon after finifhing his ca- 
pital work, the family-piece of Charles duke 
of Marlborough. He retired to a fmall 
Villa he had built at Twickenham on a moft 
beautiful point of the river, and where he 
fitrnilhed the beft rooms with a well-chofen 
£olk£iion of cabinet-piftures and drawings 
jby great matters i having purchafed many 

of 
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of the latter from his father*in-law*s capi- 
tal cblleftion, Towards the end of his life 
he married to his fccond wife Mrs. Fiennes, 
a gentlewoman with a good fortune, to whom 
he bequeathed his villa, and died Jan. 26, 
1779, aged 78. On the death of his widow 
his coUedtion of piftures and drawings were 
ibid by audtion in 1785. 

FRANCIS HAYMAN, 

A native of Devonlhire and fcholar of Brown, 
owed his reputation to the pifbures he paint- 
ed for Vauxhall, which recommended him 
to much praftice in giving defigns for prints 
to books, in which he fometimes fucceeded 
well, though a ftrong * mannerift, and eafily 
diftinguifbable by the large nc^es and fham- 
bling legs of bi3 figures. In his pidlures 
his colouring wa§ raw, nor in any light did 

* ChurchilU in his £rll book of Gothftxn^ ebje^ tbat 
lauh tQ him. 

he 
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he atuin excellence. He was a roiigh many 
with good natural parts^ and a humourift-— 
a chara<£ler often tafted by cotemporaries, 
but which feldom afllmilates with or for* 
gives the rifing generation. He died of th^ 
gout at his houfe in Dean Street^ Soho^ in 
1776, aged 68. 



SAMUEL SCOTT, 

Of the fame sera, was not only the firft pain- 
ter of his own age, but one whofe works 
will charm in every age. If he was but fc- 
cond to Vandevelde in fea-pieces, he ex* 
celled him in variety, and often introduced 
buildings in his pi&ures with confummate 
(kill. His views of * Lx)ndon-bridge, of the 
* quay at the Cuftom-houfe, &c. were equal 

• In the colleaion of Sir Edward Walpolc, who had 
feveral of the bell works of Scott, Lambert, Oram and 
VTootton. 

to 
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to his marines, and his flgi^res were judt<' 
cioufly choien and admirably painted ; nof 
i«rcre his wa(hed drawings inferior to his fi- 
nifhed pidures. Sir Edward Walpole has 
feveral of his !argeft and moft capital works^ 
The gout haraffed and terminated his life, 
but he had formed a fcholar that compen- 
fated for his lofs to the public, Mr. Mar- 
low. Mn Scott died Qftober 12, 1772, 
leaving an only daughter by his wife, who 
lurvived him till April 1 7 8 1 . 



Mr. T A V E R N E R, 

A prodVor in the Commons^ painted land- 
fcape for his amufement^ but would have 

made a confiderablc figure amongft the re- 
nowned profelfors of the art. The earl of 
Harcourt and Mr. Fr. Fauquier have each 
two piftuccs -by him, that muft be naiftaken 
Cor> ^d ace m^rthy q( Gas^or Foufiini. 

1 GEORGE 
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GEORGE KNAPTON 

Was fcholar of Rkhardfon, but painteiJ 
chiefly in crayons. Like his mafter he was 
well yerfed in the theory of painting, and 
had a thorough knowledge of the hands of 
the good matters, and was concerned witK 
Pond in his various publications* In 1765^ 
Knapton was painter to the fociety of Dilet- 
, tanti, and on die death of Slaughter, was 
appointed furveyor and keeper of the king's 
pi6hires, arid died at the age of 80, in 1778, 
at Kenfington,. where he was buried* 



FRANCIS COTES^ 

Scholar of Knapton, painted portraits in oil 
and crayons, in the latter of which he ar- 
rived at unconomon perfedion, though he 

died 
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died untin^ely of the ftone in July 177a, 
not having pafled the 45 th year of his age. 
His pifturds of the Queen holding theprin- 
cels royal, then an infant, in her lap ; of his 
own wife; of Polly Jones, a woman of 
pleafure ; of Mr. Obrien, the comedian ; of 
Mrs. Child, o^ Ofterley-park ; and of Mifs 
Wilton, now lady Chambers ; are portraits 
which, if they yield to Rofalba's in foftnefs, 
cxcell her's in vivacity and invention. 



WILLIAM ORAM 

Was bred an architeft, but taking to land- 
icape-painting, arrived at great merit in that 
branch ; and was made mafter-carpenter to 
the board of works, by the intereft of fir Ed- 
ward Walpole, who has feveral of his pic- 
tures and drawings. 



JOHN 
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J OHN SHACKLETON 

Was principal painter to the crown in the 
latter end of the reign of George II. and 
to his death, which happened March i6> 
176?. 

GlACOMO AMtCONI, 

A Venetian painter of hiftory, came to Eng- 
land in 1729, when he was about forty years 
of age* He had ftudied under Bellucci in 
the Palatine court, and had been fome 
years in the eledtor of Bavaria's fervice* 
His manner was a ftill fainter imitation of 
that nervelefs mafter Sebaftian Ricci, and as 
void of the glow of life as the Neapolitan 
Solimeni : fo little attention do the modern 
Venetian painters pay to Titian, Tintoret, 
and Paul Veronefe, even in Venice. Ami- 
Vol. IV. I cQ'^i** 



• -4 
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coni's women are meer chalk, as if he had 
only painted from ladies who paint them- 
felve^. Nor was this his worfe defeft 5 his 
figures 2Xt fo entirely without expreflion, 
that his hiflx)rical cooipofitions fcem to n©^ 
prcfent a fet oi aftors in a tragedy, ranged 
in attitudes againft the curtain draws up» 
His Marc Antonys are as free from pafllon 
as his Scipios^ Yet novelty was propitious 
to Amiconi, ;ind for a few years he had 
great bufinefs.- He was emj^oyed to p^ht . 
a ftaircafe at lord Tankerville*s in St*' 
James's- fquare [now deftroyed]* It reprc- 
fented ftories of AchiHes, Tefemachus and 
Tii'efias. When he was to be paid, he pro- 
duced bills of workmen for fbafiolding, &c, 
amounting to ninety pounds, and afked no 
more j content, he faid, with the opportunity 
of Ihowing what he could do. The peer gave 
him 200 L more. Amiconi then was em- 
ployed on the ftaircafe at Powis-houfe in 

Great Ormond-ftreet, which he decorated 

with 
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with the ftoty of Holofernes, but with the 
additional fault of beftowing Roman drefles 
on the pedbnages. His next work was a 
pifture of Shakefpeare and the mufes over 
the ordieflra of the new theatre in Covent- 
g^en. But as portraiture is the one thing 
necdSauy to a painter in this country, he 
was obliged to betake himfelf to that em* 
pioyment^ * much againft his inclination ; 
yet the Englilh never perhaps were lefe in 
the wrong in infifting that a painter of hif- 
tory (hould tu^n limner j the barrenefs of 
Amiconi's imagination being more fuited 

to the inaftive tamenefs of a portrait than 
to groupes and expreflion. The duke of 
Lorrain, afterwards emperor, was then at 
London and fat to him. He drew the 
queen and the three eldeft princefles, and 
prints were taken from his piftures, which 
he generally endeavoured to emblematicize 
by genii and Cupids. In 1 7 36 he made a 

• For a whole length he was paid fixty guineas. 

I 2 journey 
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journey to Paris with the celebrated fiftger 
Farinelli and returned with him in the Oc- 
tober following. His portrait of Farinelli 
was engraved. He then engaged with Wag- 
oner, an engraver, in a fchenie' of prints 
from Canalletti's views of Venice, and hav- 
ing married an Italian finger, returned to 

his own country in 1739, having acquired 
here about 5000/. At lafl: he fettled in 
Spain, was appointed painter to the king, 
and died at Madrid, September 1 7 5 2, Ami- 
coni's daughters, the Signora Belluomini 
and the Signora Caftellini, the latter a pain* 
trefs in crayons, were living at Madrid in 
^773* Twifs's Travels, p. 167. 4to. 1775. 
Brunetti, an Italian, who had arrived before 
Amiconi, and was a painter of architedturc 
and ornaments, aflifted the latter at lord 
Tankerville's and other places, and painted 
fcenes for the opera. ' He etched fome 
plates of grotefque ornaments, but left 
England for want of bufinefs. 

JAMES 
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Was thought even fuperior to Wootton in 
drawing a horfc, but was too idle to apply, 
himf^lf to his profeffion, and never attained 
any higher excellence. He was the only 
ion of Mr. - James Seymour, a banker and 
great virtuofo, who drew well himfelf and 
had beea » intimate with Faithorne, Lely, 
Simon, and fir. Chriflopher Wren, and died 
at- the agcbf eighty-one, in 1739 : the fon 
in 17 51., aged fifty. * - 

. • Cliarles, the old haughty duke of Somerfet, fent 
for Seymour to Petworth to paint a rooni with portraits 
'of his ratining horfes, and one day at dinner drank' to 
him with a f^eer, " Coufm §eymour, your health." 
The painter replied, '* My Lord, J realjy do believe 
that I have the honour of being of your grace's fa^ 
milyj* The duke offended, rofe from table, a^d 
fent hjiS fteward' to pay Seymour, and difmifs him^ Ap- 
other, painter of horfes was fent for, who finding Jiinj- 
felf unworthy to finiQi Seymour's work, hoaeftly told 
the duke {b, and humbly recommended to him toTe- 
call Seymour. The haughty peer did condefcend to 
fummon his coiifin once more — Seymour anfwered the 
.man4ate in thefe wofds, \^ My Lord,, I will.nQjv prove 
I am of your grace's family, for I won't come.'* ., 

*'^ I 3 JOHN 
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JOHN BAPTIST VANLOO, 

Brother of Carlo Vanloo, a painter in great 
cfteem at Paris, ftudied in the academy at 
Rome, and became painter to the king of 
Sardinia, in whofe court he made a coftfi* 
derable fortune, but loft it all in the Miffi£i 
fipi, going to Paris in the year oi that bab«^ 
ble. He was countenanced by the r^eat^ 
and appointed one of the king's pdinterSj 
though inferior in merit to his br^th^r. hx 
Paris he had the honour of drawing the por- 
trait of king Staniflas. In 1737 he came to 
England with his fon, when he was about 

the age of fifty-five. His firft works here 
were the portraits of CoUey Cibber and 
Owen Mac Swinney, whofe long iilver- 
grey hairs were extremely pifturefque, and 
contributed to give the new painter repu- 
tation. Mac Swinney was a remarkable 
perfon, * of much humour, and had bceft 
formerly a manager of\ the operas, but for 

♦ See more of him in Cibber's apology Ibr hii own 
life. 

' fcveral 
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fcvcral years had rcfided at Venice. He had 
been concerned in a publication of prints 
from Vandyck, ten whole lengths of which 
were engraved by Van Gimft. He after- 
wards engaged in procuring a fet of emble- 
noatte pifturcs, exhibiting the moft fhining 
actions of Englifh heroes, ftatefmen, and 
patriots. Thefe were painted by the beft 
niafters then in Italy, and pompous prints 
made from them ; but with indifferent foc- 
cefs, thci ftories being fb ill told, that it is 
extremely difficult to decypher to what in- 
dividual fo many tombs, edifices and alle- 
gorfes belong in each relpeftive piece. Se- 
veral of thefe paintings are in the poffeflion 
of his grace the duke of Richmond. 

Vanloo foon bore away the chief bufinefi 
of London from every other painter. His 
likenefles were very ftrong, but not favour- 
able, and his heads coloured with force. 
He executed very little of the reft of his 
piftures, the draperies of which were fup- 
plied by Vanaken, and Vaoloo's own dif- 

I 4 "* ciplcs 
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cipies Eccardt * and Root. However, Van-r 
loo certainly introduced a better ftyle -, his 
pidtures were thoroughly finifhed, natural^ 
^nd no part neglefted, He was laborious 
^nd demanded five fittings from each per- 
fon. But he foon left the palm to be again 
contended for by his rivals. He laboured 
under a complication of diftempers, and be- 
ing advifed to try the air of his own coun- 
try, Provence, he retired thither in Ofto- 
Jjer 1742, and dipd there in April 1746. 

JOSEPHVANAKEN. 

^s in England almoft every body's pifture 
is painted, fo almoft every painter's works 
were painted by Vanakcn. He was born at 

* Eccardt was a German, and a modeft worthy man. 
He remained hpre after Vanloo-s return to France, 

and fucceeded to fome of l>is bufineft ; but having mar- 
ried the daughter of Mr. Duhamel, watchmaker, in 
Henrietta- ftreet, with whom he lodged, he retired to 
Chelfea, where he died in October 1779, leaving a fon^ 
who is a clerk in the Cuftom-houfe. 

Antwerp, 
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Antwerp, and excelling in fattins, velvets, 
lace, embroideiT, &c. he was employed by 
/everal confiderable painters here to draw 
the attitudes and drefs the figures in their 
piftures j which makes it very difficult to 
diftinguifti the works of the feveral pcr-» 
formers. Hogarth drew the fuppofed fune* 
ral of Vanaken, attended by the painters he 
worked for, difcovering every mark of 
grief and defpair. He died of a fever July 4, 
1749, aged about fifty. He left a brother, 
who followed the fame bufinefs. 

There was another of the fame firname, 
Arnold Vanaken, who painted fmall figures, 
landfcapes, converfations, and publiflied a 
fet of prints of fiflies, or the wonders of die 
deep. Arnold had a brother who paint-i 
pd in the fame w^y, and fcraped mezzo-,' 
{intos* 



CLER^ 
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CLERMONT, 

A Frenchman, was many years in England^ 
painted in grotelque, foliages with birds 
and monkies, and executed feveral cielings 
zxid ornaments of buildings in gardens ^ 
particularly a gallery- for Frederic prince of 
Wales, at Kew ; two temples in the duke o( 
Marlborough's ifland near Windfor, called 
firom his grote(qiies, Monkey-ifland ; the 
cieling of lorf Radnor's gallery, and of my 
Gothic library, at Twickenham ; the fides 
>)f lord Strafford's eating-room in St. 
JamesVifquare, from Raphael's loggie in 
die Vatican; and a cieling for lord Nor- 
tfconnberland at Sion. Clermont returned 
to hb own country in 17 54r 



C A N A I^ 
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CANALLETTL . 

The well-known painter of views of Venice 
came to England In 1746, when he wa^ 

» 

about the age of fifty, by perfuafion of hi^ 
countryman Amiconi, and encouraged by 
the multitudes of piftures he had fold to o^: 
fent over to the Englilh. He was then in 
good circumftances, and it was faid came 
to veft his money in our ftocks. I think he 
did not ftay here above two years. I have 
a perfpeftive by him of the infide of King's* 
college chapel. 



J OLI, 



I think atVenetian> was in England in this 
teign^ ai3d paintec) ruins with hiftoric fl- 
guresj in the manner of Paolo Panini. At 
Joli's houfc I faw one of thofc pi6hires, m 

which 
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which were aflcmbled as many blunders 
and improprieties as could be well con- 
taincd in that compafs. The lubjedt was 
Alex^der adorning the tomb of Achilles-^ 
pn a grave- ftonc was xnfcribed. Hie Jacet 
M. Achille, P. P. /. e. pater patrias. The 
Chriftian Latin, the Roman M. for Marcus, 
the Pater Patriae, and the Italian termina- 
tion to Achilles, all this confufion of igno-?' 
r^nce, made the piftiire a real curiofity. 



GEORGE LAMBERT., 

- . « 

In a country fo profufely beautified with the 
ftmaenities of nature, it is extraordinary that 

we have produce^ fp few good. painters of 
landfcapct As our poets warm their ima- 
ginations with funny hiils, or. flgK' after 
grottpes and cooling breezes, our painteis 
draw rocjcs ^nd precipices and caftell^te^i 
^piountains, b^qajife Virgil galj)cd for brtoth 
• • ' at 
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at Naples, and Salvator wandered amidft 
.Alps and Apennines. Our ever-verdant 
lawns, rich vales, field of haycocks, and 
lK)p-grounds, are negleded as homely and 
familiar fubjcds. The latter, which I never 
faw painted, are very pifturefque, particu- 
larly in the feafon of gathering, when fome 
tendrils are ambitioufly climbing, and 
others dangling in natural feftoons j while 
poles, defpoiled of their garlands, are erecl- 
ed into eafy pyramids that contraft with the 
taper and upright columns. In Kent fuch 
fcenes are often backed by fand-hills that 
enliven the green, and the gatherers dif- 
perfed among the narrow alleys enliven the 
pifture, and give it various diftances. 

* Lambert, who was inftrufted by Haflel, 
and at firft imitated Wootton, was a very 



• There is a print by Smith of one John Lambert. 
Eiq; painting an hiftoric piece, from a portrait done by 
himfelf : I do not know whether he was related to 
George Lambert. 

5 good ■ 
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^ood mailer in the It^ian ftylci and follow** 
cd the manner of Gafpar^ but with more 
richnefs in his compofitions* His trees 
were in a great tafte, and grouped nofely. 
He painted many admirable fcencs for the 
playhoufe, where he had room to difplay 
liis genius i and, in concert with Scott, exe- 
cuted fix large piftures of their fettlements 
for the Eaft-India company, which are 
placed at their houfe in Leadenhall-ftreet. 
He died Feb, i, 1765. He did a few land- 
fcapes in crayons. 



THOMAS WORLIDGE 

For the greater part of his life painted por- 
traits in miniatur^ : he afterwards with worfc 
fuccefs performed them in oiU but at laft 
acquired reputation and money by etchings 
in the manner of Rembrandt, proved to be 

a very eafy talk by the numbers of men who 

have 



1 
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have counterfeited tliat matter fo as to de- 
ceive all thofe who did not know his works 
by heart. Worlidgc's imitations and his 
heads in black-lead have grown aftonilh- 
ingly into falhion. His beft piece is the 
whole length of fir John Aftley, copied from 
Rembrandt : his print of the theatre at Ox- 
^rd and the aft there, and his ftatuc dl 
lady Pomfret's Cicero, are very poor per- 
fermaflces. His laft work was a book of 
gems from the antique. He died Sept. 2 j, 
•1766^ at Hammerfmith, though latterly he 
refided chiefly at Bath. The following com- 
phment to his wife, on feeing her copy a 
landfcape in needle-wQrk, was printed ia 
the Public Advertifer i 



At Worlidge's as late I faw 
A female artifl fketch and draw» 
Now take a crayon > now a pencil « 
Now thiead a needle^ ilrange uteufil I 
I hardly could believe niy eyes. 
To fee hills^ houf^s^ fteepl^s riij? ; 

While 
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While crewel o'er the cahvafs drawn 

Became a river or a lawn. 

Thought I— 'it was not faid thro' malice/ 

That Worlidge wa$ obligM to talto % 

For fure fuch art can be difplay'd 

By none except the blue-ey*d maid ! 

To him the prude is tender hearted— ^ 

The paintrefs from her cafel ftarted-^ 

♦« Oh ! fir, your fervant— pray fit down : 

My hufband's charmM you're conve to town."—* 

For woU*d you think it ? — on my life, 

*Twas all the while the artift's wife* 

1 chbfe to infert thefe lines, not only in juA 
tke to the lady celebrated, but to take no- 
tice that the female art it records, has di^ 
late placed itfelf with dignity by the fide of 
painting, and aftually maintains a rank 
among the works of genius. Mifs Gray 
was the firft who diftinguifhed herfelf by ^6 
bold an emulation of painting. She was 
taught by a Mr. Taylor, but greatly excel- 
led him, as appears by their works at lord 
Spencer's at Wimbledon. His reprefents 
an old woman felling fruit to a Flemifli wo- 
man; 
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man> after Snyder : hers t very large pic- 
ture of three recruiting-officers and a pea- 
fant, whole lengths— in each, the figures are 
as large as life. This gentlewoman has been 
followed by a very great miftrefe of the art, 
Caroline countefs of Ailelbury, who has not 
only furpafled feveral good pictures that ftie 
has copied, but works with fuch rapidity and 
intelligence, that it is almoft more curious 
to fee her pit^ures in their progrefs, than 
after they arfc finiftied. Befides feveral 
other works, Ihe has done a pifture of fowls, 
a water-dog and a heron, from Oudry, and 
an old woman fpinning, whole length, from 
yelafco, that have greater force than the 
originals. As fome of thefe mafterly per* 
formances have appeared in our public ex- 
hibitions, I venture to appeal to that pub- 
lic, whether juftice or partiality dictated this 
encomium. 
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WILLIAM HOGARTH* 



HAVING difpatdied the htrd of our 
painters in 6\\, I reserved to a da& 
by himfelf that great antl original genius^ 
Hogarth ; confidering him rather aa a wri- 
ter 



* Since the firft edition of this work» a mach ampler 
account of Hogarth and his works has been given by 

Mr. 
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ter of corned)^ ^idi a pencil, than as a pain- 
ter. If catcjiinjg the manners and follies of 
an age Unjingas they rjT^, if general fatire on 
vices and ridicS^iIes, familiarized by ftrokes 
of nature, and heightened by wit, and the 
whole animated by proper and juft expref- 
fions of the pafllons, be comedy, Hogarth 
conipofed comedies as much as Moliere : in 
his marriage alamode there i$ even an in- 
trigue carried on throughout the piece. He 
IS more true to chara<5ter than Congreve/ 
each perfonage is diftinQ: from the reft, afts 
in his Iphere, and cannot be confounded 
with any other of the dranaatis perfonse. 
The alderman's footboy, in the lafl: pi;iat of 
Ae fet I have mentioned, is an ignorant 

Mr. Nidioky whkk w not o»fy n|oi<e accurkte^ biit 
>Quch Qiore fatssfaiflory thiui xxun/e ; onit(iAg •«ptl^^g 
that a colleftor would wifti to know, either with re- 
gard to the hiltoryof the painter himfelF, or to the cir- 
ctimftaRce$9 di^orent cdHioM 29bA YSCWMnt of his 
priats* I have compleated my lift of Hogarth's workr 
fixmi that fource of information. 

K 2 ruftic . 
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ruftic ; and if wit is ftruck out from the 
charafters in which it is not cxpeftcd, it is 
from their afting conformably to their fitu- 
ation and from the mode of their paffions, 
not from their having the wit of fine gen- 
tlemen. Thus there is wit in the figure of 
the alderman^ who when his daughter is ex- 
piring in the agonies of poifon, wears a face 
of foUicitude, but it is to fave her gold 
ring, which he is drawing gently from her 
finger. The thought is parallel to Mo- 
liere's, where the mifer puts out one of the 
candles * as he is talking. Moliere, inimit- 
able as he has proved, brought a rude thea- 
tre to pcrff^dlion. Hogarth, had no model 
to follow and improye upon. He created 
his art; and ufed colours inftead of lan- 
guage. His place is between the Italians, 
whom we may confider as epic poets and 
tragedians, and the Flemiih painters, who 
are as writers of farce and editors of bur- 

Icfquc 
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Icfque nature. * They are the Tom Browns 
of the mub. Hogarth refembles Buttler, 
but his fubjefts are more univerfal, and 
amidft all his pleafaatry, he obferves the 

• When they attempt humour, it is by making a 
drunkard vomit ; they take evacuations for jokes, and 
when they make us fick, think they make us laugh. A 
boor bugging a frightful fro*v is a frequent incident 
even in the works of Teniers, If there were painters 
in the Alps, I fuppofe they would exhibit Mars and 
Venus with a conjundipn of fWelled throats. I cannot 
<Jeny myfelf the pleafure of obferving that we adualjy 
poflefs a painter, who finifhing as exquifitely as the 
Flemiih, is a true mafter of comic nature. Need I fay 
his name is ZofFanii ? 

I have been blamed for cenfuring the indelicacies of 
Flemiih and Dutch painters, by comparing them with 
the furity of Hogarth, againft whom are produced 
niany indadces of indelicacy, and fome repetitions of the 
fame indelicacy. I will not defend myfelf by pleading 
that thefe inftances are thinly fcattered through a great 
number of works, and that there is at leaft humour in 
moft of the incidents quoted, and that they infinuate 
feme refleflion, which is never the cafe of the fbreign- 
ers^^but can I ehufe but fmile when one of the naftiefl 
examples fpecified is from the burlefque of Paul before 
Felix, profefledly in ridicule of the grofs images of the 
Dutch ? 

K 3 true 



i£0 PMiUrs in thf Reiffi of George \\. 

true end of comedy^ reformation ^ there is 
always a moral to his pidnres. Sometimes 
he rofe to tragedy, not in the cataftrophe i»f 
kings and heroes, but in mariking how vice 
condufts infenfibly and incidentally to mi- 
fery and Ihame. He warns againft encou- 
jagLr^ cruelty and kUeneis in young mindsj 
and difcerns how the different vices of the 
great and the vulgar lead by various paxhs 
to the feme airiht^pinefs. The fine iady in 
Marriage Alamode, and Tom Nero in the 
FoXH- Stages of Crueky, terminate then- 
ftory in blood — fhe occalions the murder 

of her hu/band, he afiaflinates iiis miilre^. 
How delicate and (uperior too is his.fatire, 
when he intimates in the College of Phyfi- 
cians and Sm^ons that prefide at a dif&c<- 
tion, how the legal habitude of viewing 
ihocking fcenes hardens the human mind> 
and rendera it unfeeling. The pr^fident 
maintains the dignity of infenfibility over 
an executed corpfe^ and confiders it bvtt as 

the 
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the obje^ of a kdhirc. In the print of Ae 
Sleeping Judge:^ this habitual indifference 
oaly excites our laughter. 

It i$ to Hogarth's honour that in fb muny 
fqenes ^f fatire or ridicule, it is obvloyn 
that ill-nature did not guide his pci^cil. 
His e»d is always refonnation, and his re^* 
proofs general. Except in the print of Ac 
Tknes, and the two portraits of Mr. Willies 

ind Mr. Churchill thaf Sgikmtd^ nq mm 
mvdSt fiich a proAifion pf chara^riftje 
faces, ever pretended » di^over or charge 
^im urith the caricatura of a ♦ real per£»n ; 

* If h? indalged hk rpirit of rkUotle in peF^maKr 
j^k it.f 9^ver proceeded heyond ilottdies asid drfw* 
iRgs ^ his^ints touched tjic folly, but fpared the per- 
fon. Early hcsdrew a noted mifer, one of the fheriffs, 
trying a maHifihat had robbed his kitchen, but the 
xiagiftn^e's hn went to his houfe %ad cot the pi^ur« «> 
pieces. 

*f- 1 hav« been reproTe4 ^or t)ih aiTertioO) and inft^nces hav^ been 
])ointed out tbat €OotraiH£l me. I am far from pierfeverins ifi ah 
ermc, and do -allow thac «ny pofiiipa wa? too {WMfiii«e. ^till iom< ^f 
tbeihftances adduced were by no means caricaturas^ Sir JohnGonfon 
and Or. MkauU n in «be Harlot's ProgteCs were»at|^r ^amp)e» lde«. 
tlfiied than fatires. Others, as Mr. Pine*t, were rocer portraits, tn» 
^oduced by their own defire; or with their cojifent* 

K 4 except 
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except of fuch 'notorious chaf afters as Char* 
tres and mother Needham, and a very few 
more, who are afting officially and fuitably 
to their profeffions. As he muft have ob- 
fcrved fo carefully the operation of the paf- 
fions on the countenance, it is even wonder- 
ful that he never, though without intention, 
delivered the very features of any indentical 
perfon. It is at the fame time a proof of his 
intimate intuition into nature: but had he 
been too fevere, the humanity of endea* 
vouring to root out cruelty to animals 
would atone for many fatires. It is another. 
proof th^t he drew all hi^ ftores from na- 
ture and the force of his own genius, and 
was indebted neither tp nriodels nor books 
for his ftyle, thoughts or hints, that he ne^ 
ver iucceeded when he defigned for the 
yrprks of other men. I do not fpeak of his 
evly perf9rm^nces .at the time th^t he was 
engaged by bookfellers, and rofe not above 
thofc they gei^erglly employ \ but in his ma^ 

p.ircr 
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turer age, when he had invfented his tstt^ 
and gave a few. defigns for feme great au« 
thors, as Cervantes, Gulliver, and even Hu- 
dibras^ his compofldons were tame> f^irit* 
Icfs, void oC humour, and never reach the 
merits of the books they were defigned to 
iUuftrate. He could not bend^ his talents 
to think after any body elfe. He could 
think like a great genius rather than after 
one. I have a fketch in oil that hfe gajrtf 
ine, which he intended to erlgravfe. ' It was 
done at the time * that the Houfe of Com* 
mons appointed a committee, to enquire into 
the cruelties ex^cifed on prifbners in the 
Fleet to extort money from them. The 
fcene is the committee; on the table arc 
the inftruments of torture. A prifoner in 
rags half ftarved appears before them 3 the 
poor man has a good countenance that adds 
to the intereft. On the other hand is^thq 
;4nhuman gaoler. It is the very figure that 

• in 1729. V, Brit, TopQgr» vol, i, 6^$^ 

Salvator 
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Silvstor Rofit would bwedmwa forlago 
ill the moment of detedion. ViUany, fear^ 
sod confcienoe aure mixed in tcUow and 
livid OB hk coimtenaRce, \m Kps are ooih 
trafted by tremor, bis face advances at 

eager to lie, his legs ftep back as thinking 
to make his efcape; one hand is thnift 
precipitately into his boTom, the fingers 
of the other are catching uncertamly at his 
Iratton-holes. If this was a pwtrait,* it is 
die moft ipeaking that ever was drawn 9 if 
it was not, it is ftill finer. 

It is IHdom that his figures do not ex- . 
prefs the charafter he intended to give 
them. When they wanted an illuftration 
that colours could not beftow, collateral 
cirajmftances, full of wit, fupply notes. 

The nobleman in Marriage Alamode has 
a great air — the coronet on. his crutches, 
an^ his pedigree iflging out of the bowels 

• It was the portrait of Bambridgc the Warden of 
fhe Fleet-prxfon. Nieixols. 

of 






c£ William the t^onqueror^ add bis divac- 
ter, la ^he breakfal^ the old fleavatd n» 
jlei5ls for the ;^e&ator« Scmietimei a Iboit 
label is am €|)igraQi9 and is oever ihtttii- 
duced widiout improviog the ilib^e£t. X7a«- 
fortunately fome circumftanccs, that «rcpe 
temporary, will be loft to poftcrity^ xkc 
fete of all comic authors ; and if ever an 
author wanted a commentary that nooe 
of his beauties might be loft, it is Ho* 
garth— not from being obfcurc, [for Jie 
iiever was that but in two or thiee of his 
firft prints where tranfient .national follies^ 
as lotteries, firee-mafonry, and the South- 
fea were his topics] but for the ufe of fo- 
jreigners, and from a multiplicity of little 
incidentSj^ not eflential to, but always 
heightening the principal aftion. Such is 
the fpider's-web extended over the poor's 
box in a pariih-church ; the blunders, in 
architefture in the nobleman's feat feen 
throiigh the windowj^in the firft print of 

Marriage 
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Marnage Alamode 5 .and a thaufand in the 
Strollers drefling in a Barn, which- for wit 
and imagination, without any other end, 
I think the beft of all his works : as for 
vfefiil and deep fatire, that on the Metho- 
difts is the moft fublime. The fcenes of 

Bedlam and the gaming houfe, are inimit- 

>k. 

able reprefentations of our ferious follies or 
, unvoidable woes ; and the concern fhown 
by the lord-mayor when the companion o( 
his childhood is brought before him as a 
criminal, is a touching pi(^ure, and big 
with humane admonition and refieftion. 
Another inftance of this author's genius is 

his riot condefcending to explain his moral 
ieflbns by the trite poverty of allegory. If 
he had an emblematic thought, he expreffed 
it with wit, rather than by a fymbol. Such 
is that of the whore fetting fire to the 
world in. the Rake's Progreft. Once in- 
deed he defcend^d to ufe an allegoric per- 
(bnage, and was aot happy in it : in one of 

his 
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his eledtionr prints Britannia's. chariot breaks 
down> while the coachman and footman ai% 
playing at cards on the box. Sometimes 
too, to. ploafe' his vulgar cuftomers, he 
fbooped to low images and national fatire, 
as in the two prints of France and Eng- 
land, and that of the Gates of Calais. .The 
laft indeed has great merit, though the ca- 
ricatura is carried to excefs. In all thefe 
the painter's purpofe was to make his 
countrymen obferve the eafe and affluence 
of a free government, oppofed to the wants 
and woes of flayes. In Beer-ftreet the Eng- 
lifli butcher tofling a Frenchman in the air 
with one hand, is abfolute hyperbole i and 
what is worfe, was an afterthought, not be- 
ing in the firft edition. The Gin-alley is 
much fuferior, horridly fine, but dilgufl:- 
mg. 

Mis Bartholomew-fair is full of humour j 
the March to ^Finchlejr," of nature : the En- 
raged Mtlfician tends to farce. The Four 

Parts 
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Fats of the D^, except die laft, arc in* 
ftrltft to fen of Ks works. The Slecpiitg 
CdiigFegation, Ac Ijtdlwe wt the Vacucm^ 
tHe Latog^ng Auctiefnce> the Cdnfifiltatien 
4sf Phyficiam as ft eoat of arms, and the 
Cockpit, arc pcrfeft in their feveral kmds; 
The prints of Indtiftrjr and Idlenefi have 
more ttierit in the intention than execu- 
tion. 

Towards his latter end he now and then 
repeated himfelf, but feldomer than n\oft 
great authors who executed fo much. 

It may appear fingular that of an* author 

A, 

whom I call comic, and who is fo celcr 
brated for his humour, I ihould fpeak in 
general in fo fenous a ftyle j but it would 
be fuppreffing the merits of his heart tp 
confider him only as a promoter of laugh- 
ter; I think I have fhown that his views 
were more generous and exienfive. Mirth 
coloured his piftures, but benevolence de- 
figaed them. He fmiled like Socrates, 

that 
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that men oAight not l>e.offend«d: at hts lec«* 
tures^ aiul might kara to lau^ it thdr 
Own ibllie^ Wheli his topics rttxc hansi- 
le&j all his toudtes wer« marked wMl. 
pk^kntiy^ atid fbiu He nevar ^Imighed 
like Rabelais at non&nfe that he itnpaf^d 
for wits but like Swift cooiAiiied ixicU 
dents that divert ooe from docir viatJtspsBuA 
encounter^ and illuftrate the tale he meami 
t& dell. Such are the hens rafting M ikc 
i^ght waves in die fcene of the ^tiollei^, 
and the devite drkiking po^^ on Ae? alt»r. 
Thii iti^ners or e^mne «tt more than ob- 
fei^wd m^very SttiB of his works. The veiy 
fol-nituife of hi4 ifoonis delcribe the charac§ 
te|!i of au? p^ribn^ to whom they bclortg ; 
a IdTon that might be 6f u& to^confiic au^ 
diots. h W2^ fei^f^d 16 Hogaith to 
writoi a fctne of fiirnitwe. The rake's 
teye€«-room^ the nobleman's dming-room, 
riw Bpariffwits of the hulband and wife in 
Ma^triage iilamode, the alderman's parlour, 
' th^ 

9 
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Ae poet's bedchamber, and many others^ 
are the hiftoiy of the manners of the age. 

But perhaps too much has been faid^ of 
this great genius asr an author, it is time to 
:^ak of him as a painter, and to mention 
the circumftances of his life, in both which 
I Ihall be more, brief* His works are his 
luftory; as a painter, he had but flender 
merit. . » 

He was born in the parifli of St. Bartho- 
lomew, London, the Ion of a low tradef- 
mon, who bound him to a^ mean engra- 
ver of arms on pl^te -, but .before his time 
was expired he felt the impulfe of genius, 
apd fck it direiSted him to painting, though 
little apprized at that time of the mode na- 
ture had intended he Jhould.purfue. His 
apprenticelhipwas nafooner expired,, thaa 
he entered into the academy in St, Mar- 
ria*s-Iane, and ftud^ed drawing from the; 

, • This 1$ wrong ; it was to. Mr, Gamble, an /cmi^ 
Bcnt filverfciith. Nichols** Biogr. Remarkai. 
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life, in '^^hick he never kttw^ to great 
Excellence. It Was ch^rafter, the pairions> ^ 
the foul, that his genius was given him to 
copy. In colouring he proved no greater a 
matter : his force lay in expreflion, not in 
tints and chkro fcuro. At firft he worked 
for bookiellers^ MiA, defigired arid engraved 
f>lates for feveral books 5 and, which is ex- 
traordinmy, no fymptom of genius dawned 
in thofe plates. His Hudibras was the firft 
of his works that marked him as a man 
abovfe the common; yet what made him 
then noticed, now furprizes us to find fo 
litde humour in an undertaking fo congenial 
to his talents. On the fuccefs however of 
thofe plates he commenced painter, a painter 
of portraits ; the moft ill-fuited employment 
imaginable to a man whofe turn certainly 
was not flattery, nor his talent adapted to 
look on vanity without a fneer^ Yet his fa- 
cility in catching a likenefs, and the method 
he chofe of painting families and converfa- 
tions in fmall, then a novelty, drew him pro- 
VoL.IV. L" digious 
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digious -biifiiilcfs for fome time. It did not 
• laft, either from his applying to the real 
bent of his difpofition, or from his citf- 
tomers apprehending that a fatirift was too 
formidable a confeflbr for the devotees of 
felf-love. He had already dropped a. few 
of his fmaller prints on fome reigning fol- 
lies, but as the dates are wanting on moft of 
them, I cannot afcertain which, though thofe 
on the South fea and Rabbit-woman prove 
that he had early difcovered his talent for 
ridicule, though he did not then think of 
building his reputation or fortune on its 
powers. 

His Midnight Modern Converfation was 
^ the firft work that fhowed his command of 
charader : but it was the Harlot's Pro- 
grefs, publiflied in iy^29 or 1730 that efta- 
bliflied his fame. The piftures were fcarcc 
finifhed and no fc)oncr exhibited to the pub- 
lic, and the fubfcription opened, than above 
twelve hundred names were entered on his 

• - > ■ 

book. The familiarity of the fubjedt, and the 

propriety 
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propriety of the execution, ipade it. tafted 
by all ranks of people. Every engraver fet 
himfeJf to copy it, and thoufands of invita- 
tions were diiperfed all over the kingdom. 
It. was made into a pantomime, and perform- 
ed on the ftage. The Rake's Progreis, 
perhaps fuperior, had not fo much fuccefs, 
from want of novelty ; nor indeed is the 
print of the Arreft equal in merit to the 
others. 

The curtain was now drawn afide, and 
his genius flood difplayed in its full luftre. 
From time to time he continued to give 
thofe works that ftiould be immortal, if the 
nature of his art will allow it. Even the re- 
ceipts for his fubfcriptions had wit in them. 
Many of his plates he engraved himfelf, and 
often expunged faces etched by his aflift- 
ants when they, had not done jullice to his 
ideas. 

Not content with Ihining in a path un- 
trodden before, he was ambitious of diftin- 
guifliing himfelf as a painter of hiftory. 

La But 
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But not only his colouring ^d drawing 

rendered him unequal to the taf]^ ; the ge^ 

nius that had entered fb feelingly into thp 

calamities and crimes of familiar life, dc- 

ferted him in a walk thaj: called for dignity 

and grace. The b.wlcf^ue turn of his 

mind mixed itfelf with th^ moft ferious fub- 

lefbs. In his Danae the old nurfe tries a 
•* • ._..«.,.», ^ ♦- ^ ' 

coin of the golder^ (bower with her teeth, to 
fee if it is true gold : in the Pool of Bethefda 
a fervant of a rich ulcerated lady beats back 
a poor man that fought the /ame celeftial re? 
medy • Both circumftapces are juMy thought, 
but rather too lydicrpus. It is a much raprc 
capital fault that Danac herfelf is a meer 
nymph of Druiy. He (o^rtx^ to hayp con- 
ceived no higher idea of beauty. 

So littje h^d hq eyes to his own deficien- 
cies, that be believed h^ had difcovered the 
principle of grace.' With the enthufiafm of 

a difcoverer he cricdj Eureka i This was 

.,.4,... -. ♦.'- ■•• ' ■' 

his f^pous line of beauty^ the ground-work 
e^ his Analyfis, a book that has many fea: 

fible 
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lible hints aiid obfcnratibhs, Bxif Aat did 
riot- carry thcf coriviftion' ifor mcfet the uni^^ 
verla! acquiefcence^ he expeAed. A^ hi 
treated his cotemporaries with fcofn,* they 
triumphed over this publication, and' imi- 
tated him to expofe him. Many wretched 
burlefqii^ prints came diir to ridicule his 
lyftem.- Inhere was a better anfwer to it in 
orid of the two prints that he gave to illuf-' 
trate his hypoth'efis. Va the Ball had he con- 
fined himfelf to fuch ' outlines' as compofe 
awkwardnefs and deformity/ he would have 
proved half his alfertlon^-^but he' his' added 
twb famples of" grace in a yoiing lord and 
l^i that arfe ftrikingly' ftifF and affefted. 
They are a * Badi beaii ahd a' county- 
beauty. 

But this was the faitfng of a vifionary. 
He-fcllr^ afferwai^ds into' a* ^ofler miftake. 

• In tlie original plate that figure rep^cfcntei the 
prcfeht king, tfienpfinbef ;"buih<f wa«Mrfii-ed"tb alter^ 
it The prefefit^figal-eWs taken frdm the kft dake 
of Kingilon; yet^ though like^ is ftiff* and far ^m 
graceful. 

L 3 Fron:» 
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j^rpm, a contempt of the ignorant virtyofi 
of the age^ and from indignation at the iiqfi- 
pudent tricks of pifture-dcalers, whom he 
faw continually recommending and vending 
vile copies to bubble-coUeftors, and from 
having never ftudied, indeed having feen, 
few good piftures of the great Italian mafters, 
he perfuaded himfelf that the praifes bellow- 
ed on thofe glorious works were nothing but, 
the efFefts of prejudice. He talked thia 
language till he believed it> and having 
heard it often aflerted, as is true, that time 
gives a mellownefs to colours and improves 
them, he not only denied the propofition, 
bijt maintained that piftures only grew 
black and worfe by age, not diftinguifhing 
between the degrees in which the propofition, 
rnight be true or falfe. He went farther: 
he determined to rival the ancients — and un^ 
fortunately chofe one of the fineft piftures in 
ft £ngl^n4 as the obje£t of his competition. 
Thi§ was the: i celebrated Sigifinonda 6f fir 
liuke Schaub, how in the poiFeflion of the 

'duke 
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dakc o£ Newtaftle, faid to be painted by 
Corre^o, probably by Furino, but no mat- 
ter, by whom. It is impoflible to fee the 
pifture or read Dryden's inimitable tale, and 
not feel t:hat the fame foul animated both. 
After many effays Hogarth at laft produced 
htsi Sigifinonda — but no more like Sigif- 
monda, than I to Hercules. Not to men- 
tion the wretchednefs of the > colouring, it 
was the re^jirefcittation of a maudlin ftrumpet 
juft turned: out of keeping and with eyes 
red with . rage and ufquebaugh, tearing 
off the ornaments her keeper had given 
ber. To add to the difguft raifcd by 
fuch . vulgar expreffibn, her fingers were 
^ bloodied iby her lover's heart that lay be- 

* In the biographic Anecdotes of Hogarth it is faid, 
that my memory mull have failed me, for that on re- 
peated infpe^ion it is evident that the fingers are un- 
ftained with blood. Were, they always lb ? I faw it 
wtea firft painted, and bloody they vvefe. In p. 46 
it is confeffed that upon the criticifm of one connoifTeur 
or another the pidure was fo altered, that an old friend 
of Mr. Hogarth fcarce knew it again. 

. L 4 ■ ^^'■'^ 
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fore her like thao o£ a (beep's, for heit dinnen 
None of the fbbcr gfief, no dignity oC fup- 
preiTed anguifh^ no involuntary tfiar^ noifet** 
tied meditation on the fate fhe nneant to 
meet, no amorous warmth turned holjr by 
deipair i in fhort all was wanting that ihould 
liave been there, all was there that fuch. a 
ftory would, have banilhed fvaai a« mind 
capable of conceiving fuch complicated 
woe ; woe fo fternly felt and yet fo tender- 
ly. Hogarth^s performance was. more ridit 
culous than any thing he had ever ridiculedt 
He fet the price of 400 /. on it, and had it 
returned on his hands by the perfon for 
whom it was paini;ed. He took fubfcrip^ 
tions for. a. plate of it^ but had the fenfe at 
laft to fupprefs it. I make no more apology 
for this account, than for the encomiums I 
have bellowed on him. Both are dilated by 
truth, and are th^ hiftory of a gr^at ma»-s 
excellencies and errors. Milton, it is faid, 
preferred his Paradife. Regained to his im- 
mortal poem. 

The 
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The laft mmiptahte ev;ent of our aitift!« 
life was* his" qparrel* with' Mr.. Wilket^. ia 
which if Mfv Hogarth dicL not* commence 
direft' hoftilities on the^ latter, he at. leaft 
QbUque}y gave- the firft offenne by an/ attack 
on, the frienfis. and party' of that, gentle^ 
man. This Qondu& vrei$\ the: more iuiprizv 
ingj as he had all hisr life avoided, dipping 
his pencil in political contefts, .and had early 
rcfofed, a very lucrative oflfer that was made 
to engage him in a fet of prints ag^inftt the 
head' of a* court-partyib Without ente^g 
into the merits of the.caufe^I fhall only 
fiate the fad* In Septemt>er< 176^, Mn 
H(^arth . pubUIhed his print of the. Times* 
It was anfwered by. Mi:; Wilkes an a.fevere 
North-Briton*. On. this the painter exhi- 
bited the caricatura of the. writer. Mr* 
Churchill J. the poet^ . then 1 engagrd in: the 
war^ and wrote his epiftl& to Hogarth; not 
the hnghteft of his works^ and < 1% which the 
fevereft ftrok^es fell oa at defed that the 
p^ii^ter hadnijithcr caufed nor could, amend 

—his 



jyo Painters in the Reign of George 11. 

■-^his age ; and which however was neitJher 
remarkable nor decrepit ; • much lefs had it 
impaired his talents, as appeared by his hav- 
ing^ cbmpofed but fix months before one of 
his moft ca{)ital works, the fatire on the Me- 
thodifls/In revenge for this epiftle, Hogarth 

caricatured Churchill under the form of a 

... ... , ,, 

canonical bear, with a club and a pot of por- 
ter^ct vitula tu dighus & hie— never did 
two angry men of their abilities throtv mud 
with Ibfs dexterity. 
"MK 'Hogarth, in -the year 1730, married 
the ' only "^daughter of fir James Thornhill, 
by whiom *he had no children* He di^d of 
a dropfy in his breaft at his houfe in Leicef- 
ter-fields, Oftober 26, 1764. ^ 

He Ibid about twenty-four of his principal 
piAures by iauftibn in 1745. Mr. Vincent 
BdurHe addrefled a copy of Latin- hendeca- 
fyllables to him on his chief pitftures ; and 
Roqu^ttii the ehanriieller, pubHflied a French 
explaA^on-, though' !a 'iflperficial one, -of 
ftiany'Ot his sprints, whifch, it was faid,' he 

I o had 
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had drawn up for the ufe of marflial Belleifle, 
then a prifoner in England. 

As I am poffefled of the moft corhpleat 
coUeftion of his prints that I believe exifts,. 
I fhall for the ufe of coUeftors give a cata- 
logue of them, Moft of them were aflennbled 
by Mr. Arthur Pond, and ibme of them pro- 
bably arc now no where elfeto be found. X 
have added every other print thati could difco- 
vcr to have been defigned or engraved by him. 
He had kept no fuite himfclf, and :hkd for- 
gotten fevcral in which he had been concern-, 
ed. He gave me what ffew Iketches had not 
been forced from him by his friend6,.partiai- 
larly the Committee above-mentioned, and. 
the firft thoughts for Induftry and IdMncls. 
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€am!ogu€ of Mf*. HoGAkTH^s-Priifts. 



Class r. MiscELLA'jnraus: 

^•\J|7^ HOGARTH, engraver, with 
^y ^ two figures and twb cupids,. 
April 28, 17.10W 

2% His own qrpheir,>wtth his- name under 
k*at length ^ a |dalte he^ ufed for his bboki; 

3» His • own head • in « a 'capj oval fraAie,- a 
pi^ dog, axid a pallet with the line of beaoty, 
&C.. inferifaied Gulklmus Hogarth.^ Se iji^t' 
pinidt' & ftillpfit. 1 74f. A fqirare print. 

4. His own portrait, fitting and painting 
the miife of comedy^ Head profile, in a cap. 
The Analyfis of Beauty on the floor. W, 
Hogarth ferjeant-painter to his majefty. The 
face engraved by W. Hogarth, 1758. 

5. The fame ; the face retouched, but not 
fo like las in the preceding. Comedy alfo 

J' has 
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has the face ai\d ji>a0c 4Wrfced -vwb W*ck, 
and infcribed, Comedy, 1764, No oth^r iot- 
.fciiiptigta t)ut his n,^me, WiUiapi Hogprjii* 

* 5- His own head widi a hat on^ ^f^ezw-f 
tinto. Weljtdon and Hogartb, pi^x. Chj^rlcs 
Tpwnley fecit • 1 7 8 1 , 

6. People in a Ihop, u^der the )^^% 
arms : Mary and Ann Hogarth. A ft^p» 
bill. 

7, Small oval print for the Rape pf ^ 
Lock ; for the top oi a Ihuff-box* 

§,^ An emblematic pri^it rcprefemiflg agri* 
culture and arts. Seems to be a ticket for 
fpme foi:iiety. 

9* A coat of arms^ with two flavies a;i4 
trollies. PJate for books^ 

10, A foreign coat of arms, fupp^rters 4 
favjge ar^d apgel, Ditto. 

1 1 • A grifon with a flag. A cre():. 

12. Another coat of ^rms, aQ4 two bpyf 
^ terms. 

13. A Turk's head. Aihpp-l?il|. 

t4« Aa 
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14. An angel holding a palm in the left | 
hand. A fliop-bill. 

15. A fiTiall angel, almoft the fame as the 
preceding. 
V 16. Lord Aylmer's coat of arms. 

17. Two ditto of the duchefs of Kendal. 

18. A (hop-bill, reprefenting trade and 
arms of Florence. 

19. A ticket for the benefit of Milward, 
the tragedian. 

ao. A ticket for a burial. 

21. A large oval coat of arms, with terms 
of the four feafons. 

22.' Capt. Coram and the children of the 
Foundling hofpital. A ticket. 

23. Five Mufcovites. Small plate for a 
book of travels. 

24. Mufic introduced to Apollo by Mi- 
nerva, -1727. Frontifpiece to fome book, 
mufic, or ticket for a concert. 

25. Minerva fitting and holding the arms 
of Holland, four Cupids round her. Done for 
the books of John Holland, herald-painter. 

26. Chrift 
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2.6. Chrift and his difciplesj perlbns at 
a diftance carried to an hofpital. In as 
much as ye have done it unto one of the 
leaft of thefe nay brethren, ye have done it 
tinto me. St; Matt, xxv, ver. 4a. W.' Ho- 
gardi- inv. G. Grignion fculp. Ticket for a 
charity. 

.27. Another, almoft the fame as the pre- 
ceding, but with a view of the London hof- 
pital. 

28. Aftomer wiirh the arms of the duke of 
Richmond. ' • 

29. Seven fitiall prints for Apuleius's Gol- 
den Afs. W. Hogarth inv. & fculp. On 
fonie, W. Hogarth, ftc* 

36. Gulliver prefented to the queen of 
Babilary. W. Hogarth inv. Ger. Vander- 
gucht' fculp. It is the frontifpiece to the 
Travels of Capt. John Gulliver. 

37. Five frriall prints for the tranflation of 
Caffandra. W.' Hogarth inv. & fculp. 

42. Six larger for Don Quixote. W. Ho- 
garth inv,^ & fculp. 

48. Two 
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48. Two fnaall for MMtom* W, Hogarth 
inv. £c fc. 

50. Frontilpiccc to TerrjB-iilius. W. 
Hogarth fee 

jf . Ftoiuilpiccc to Tom Thumb. W. 
Hojgarth iirr. Ger. Vandergucht fc. There 
is fome humour in this print. 

5a. Frontiipicce to the Humours of Ox- 
ford. W. Hogarth inv. Ger. Vandergucht 
fc. 

53. Judith and Holofernes* Per vulnera 
fervor, morte tua vivens. W. Hogarth inv. 
Ger. Vandergucht fc. A frontifpiece. 

54. Perfeus^ and Medufa dead^ and Pega-* 
lbs. Frontifpiece to the books of the en* 
tertainment of Ferfeus and AndronKda. 
W. H. fee. 

55. A monk leading an afs with a Scotch 
man and woman on it. Head-piece to the 
Jacobite's Journal. Thou^ this was done 
in 1748, 1 place it here among his indiffe- 
rent prints, 

56. Twelve prints to Aubrey de la Mot- 

ra/s 
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ira/s Travels; His nanic to each. The <ijth 

has Parker feul.. r. < • i 
68. Fifteen head-pieces for Beavers's Mi- 

litary Punifli«^ept4. of the.-i\npients> , but 

fcarce aoy,eopie?, have thefe pU^s. ,,.■ 
6%, ImpjceOioa from a bit, of plate.* 
70* Frontifpiece to the Scots opera. 

71. Houfe at Chifwick; etqhed .by hrm- 

fclf. ,. . • .-.'.. .^ • v^ .' * |. . ..«. . 

72. Bull of Hefiodi prefixed to Cook's 
tranflatiofli 

7 J*. Another frontifpiece to Perfeus and 
Andromeda, different, from 54, 
7S- Two plates to Moliere. . - 

• Class 2. Portraits; 
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1. Th^ r^ght hon.. Frances lady Byron. 
Wl]iol^ length, mez?ptint04 W, Hogarth 
pinx; J. Faber kc. 1736. 

2, The riebt hon. Guftavus lord vifcount 
Boyne, ^&c. &c. Whole length, rnezzo- 

VoL. IV. M tinto. 



tihtb. W. Hogifth pihx. An&ttifr ^fffef 
fecit. A very bad print, done hi \tt\2ixA. 

3. Martin t'dkes : hilf fctt^h : trfgf aVcd. 
Kf ?ne is a pi"tt6f and h^ ito iincHprdbrtv 

4. Sarah Rfelcdim, ei^ettitid in I7J2 fot 
murdering her mlftireft ahd t^rro 6thef ito^ 
men ; diia*er> in Ke\Vgate» W. Hogarth 
(fed vivum) plinxk & fculj^fit. This woman 
put on red to fit to him fof her picture two 
days Hefbi^e hcf Etectttion. 1 Toaye 'the ori- 
ginaL 

5. Simdn Idrd Liovat^ drawn flrom the 
life and etched in aquafortis, by WilHitoi 
Hogarth, 1746. 

6. Mr. Pine, in the manner of Rembrandt. 
Mezzotinto> by Mc. ArdelL 

7. Another leaning on a cane, Sn^uftfinifli- 
ed mezzotinto. 

8- Captahi Tharti&s'Cerai!ny>ho;6bCiin- 
ed the charter for iht Pduriillm^-Wijik^ 
Mezzotinto, by Mc. Ar&dH. 

9. Jacobus Gibbs, afchiccftus. ^. do> 



. Painiers in thifLdgf^ 6fGi(^ tl 179 

i;irth' tklin. Ji Me^ Andell fee, partly mez- 
zotkitOi pardy graved i " 

lO; Daniel Lock, efq; mezzotirito 5 Wflj» 
Hogarth pinx; J. Me. At^dcU fecit; 

li. Benjamin Hoadlcy, bifhop of Win* 
cheftcn W. Hogarth pinat. B* B^on i^ulp; 

«. A fmaH oi^if of dittoi 

13. Thomas Herring, archbtftiop of C)ati* 
terbury. W.* Hogarth p. i. Bar<Hi fc. 

14. Mr. Garrick, * in the character of 
Richard 111; Painted by Wm. HogarAj' 
engraved fey Wm. Hogardi a*Ki C. Grignlon. 

i^. T. MoreH, S. T. P. S. S. A. W. 

Hogarth delin. James Bafire fculp* 

16; Mr* Huggins, with a buft of Ariofto. 
Small round. 

I i7i Henry Fiddirtg, aetatis 48 . W.Ho- 
garth deh James Bafire fculp. 

• Mr. jQarrick had feveral of Hogarth's paintings, 
^ftd ilie Iftfter defigned -for ^im, as prdident ef ^he 
&hfiik4^»CA]ie club> ajaiabQg«tfiy.ciwRr.Bicfaix^q^ired« oi^ 
the back of which hangs a medal of the poeit^QjU*^^ J^ 
Hogarth piK of a piece of the mulberry -icee p^nteii at 
Str^tfoiid by Shakefpeare. 

Ma 1 8. John 
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i8. John. Wilkes, cfq. Dra>vn from tte 
fffe and etched in aqvafortis by Wm. Ho- 
garth. 

1 9, The Bruifer, C. Churchill in the cha* 
rafter of a Ruffian Hercules, &c. A Dutch 
dog piffing on the Epiftle to Hogarth : a 
pallet, the North-Britons and a begging-box 
to cglleft fubfcriptions for them. Defigned 
and e;igraved by W. Hogarth. 
1 ap, The fame j but over the pallet lies a 
political print, in which the painter h cor-^ 
refting Churchill and Wilkes in the charac- 
ters of a bear and a monkey. Other fatirical 
emblems behind. 



Class 3. Comic and Sejiious Prints. 

I. A burlejTque on Kent's altar-piece at 
St. Clement's, with notes. It reprefents an- 
gels very ill drawn, playmg on various in- 
ftruments. ^ . 

.2. A midnight modern converfation. 

3. Twelve 
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- 3. Twelve prints for Hudibrasi the large 
fet, ' ■ * 

4. The fmaJl fet, containing feventeen 
prints with Butler's head. - * 

5. A woman fwearing a child to a grave 
citizen, with twelve Englifli verfes. W. 
Hogarth pinx. J. Sympfbn, jun. fculp. A 
very bad print. 

6. Mary Tofts, the rabbit-woman of 
Godalmin, in labour. No name to it.- 

7. The Lilliputians giving a cly&ef Cd 
Gulliver. A fuppofed Lilliputian painter*^ 
* name to it. Hogarth fciilp. 

8. An emblematic print on the Soi;ith- 
fea. Perfons riding on wooden horfes. The 
devil cutting Fortune into coUops. A man 
broken on the wheel, &c. W. Hogarth inv. 
& fc. There are four different impreffions 
of this. 

9. A mafquerade. There is much wit in 
this print. Invented for the ufe of ladie* 

* Which contains the letters that form the name of 
Jonathan Swift. 

M 3 ^nd 
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fad gendemeQ by die ingenious Mr« H«-— -r^ 
(Heidegger.) Three different. 

to* Anodier;^ imaller> t)n inafi|uentdes and 
operas. Burlington^gate, as iir the foUowr 
hkg. W. Hogarth inv, & fculp, 

1 1 . The gace of BurUngton4kOufe. Pqpe 
li^hite-walhing it^ and bcTpattering the duke 
of Chandos's coach. A fatire on Pope'^ 
epifUe on tafte. No name. 

1 2. The Lottery. EoiUeinatic^ aod aoc 
^pod. W« Hogarth inv. & fcuJp. 

13. Tafte in high )ife. A beau and u 
falhionable old lady. Painted by Mr. Ho^ 
^rth. This was probably not publtlhed by 
bimfelf. 

14. Booth, Wilks and Ctbber cpntriviqg 
a pantomime. A fatire on fai'ces. No aaoae. 

15. Chfepmers elf the Age. A fatire oq 
ftage-dancers. A fketch. No name, Tbe 
two laft very fcarce. 

, 1 6. Hehry VIII. and Anne fioleyn. H<h 
garth defign. & fculp. Very indifferent. 
17. Tp he Myftery of Mafonry brought to 

L.ight 



U^ht by ^e QoHpc^n^ Stolen from^y- 
pel's Don Quixote. W* Hogarth iny. ^ fc. 

1 8. SaAchg ftarvcd at Qionpr by his Phy- 
fician. . W? Hpga^rth iny. 8f Ibglp. 

19. A very rare hieroglyphic print 19 
^n W^lipc^'^ GqUe<atipOi reprcfcnliftg E^r, 
1^^^ Epifecfiacy, and Law^ campoied of em^ 
Uematic attributes^ and no human features 
or iimbs ; "with attendants of fimilar ingre- 
dients- Beneatih is thk ipfcriptionij Sojwe 
9f <^e j>F«icipal fnh#la^s of tfee,iweft> M 
diey «fi8f£ {x€;r&&^ dilbwesed by a tde&c^^ 
brought to the great^ pcrfeiftieyn firic« Ac 
laft eclipfe ; exaftly engraved from the ob^ 
jefts, whereby the cyripus may j^u^fs it tt.eir 
l|gliefta,jiiSiM)eriu ^fic. . Pfice/Sixpfi»ce.., . 

OCX Boys peepimg at N^^tufje* Tiie fijb«- 
fciption-ticket to th^ Harlot-« Progrcfe. 
a I . The Harlot's Progrefs^ ii;i fix plates. 
;j^. Jlje Rill's PjTQgre^^ in dgltf plates, * 

• The Rs^e's Progrefs was pirated t>y Boitard oa 
lO^.c yerjr large ihpe^ of pajper, cpptaining the fcvcrail 
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aj.'The fourth platc' of the'Ikme, with 
v«iriations. ■ ' '''•'' ' ■'• '-■ ' -' ' • 

24, Two jprrnts Before and After. 

25. The Sleeping 'C6ngr€gatidn.'+ * 

fcfencs rcprefented by Mr. Hogarth. It came out about 
a fortnight before the gc^itie fet, but was fooit fbrgot^i 
tcni. However this gavvDccaiiOD to Hdgardi f o s^plf 
for an adl of parliament tofecure the property of priiH^.. 
He applied to Mr. Huggins, who took fot i^s.^lnodfl 
the ftatute of queen Anne in favour of literary property. 
The aft faffed ; but fome years after appeared to be 
too loofely' drawn, for on a caufe founded on iti whi^h 
irame before iordHardwick inxhlmcer^r, he detevmineii 
that no a$lgnea> claiming under an afligmnent from 
the original inventor, could take any benefit by, it^ I^- 
garth immediately after the palling the a6l, publifhed 
a fmall print with emblematic devices/- and an infcr^- 
tion expreffing his gratitude to' the three brahchesef 
the legtflkture. This platehe afterwardsjnaxl6 to ferve 
for a receipt .for iblj>fcriptions to the eleftign prinbi. 
VideN" 58 pfthisclafs. t 

t Sir Edward "V^alpole hid the original pifture. The 
Clerk's head is admirably well' painted and with great 
force ; but he is dozing, and not leering at the young 
woman near him, as in the print. ... ,. 

' X Chancellor Hoadley wr.ote verfes to be placed under each plate 
of the Rakers Progrefs : they arc printed in the 5th volume of Dod- 
i)ey*8 CoUe^lion of poems^ p. 269* 

26. Bar- 
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0,6: Bartholomew-fair. 

27 . A feftoon with a mafk, a roll of paper, 
a pallet, and' a laurel.^ Subfcripciori-ticket 
for Garrick in Richard the Third, 

28* The poor Poet. ' ' 

29. The Lefture. Dafiir vacxium. 
* ^6\ Th€ laughing Audience. 

3 1 . 'Confultation of Phyficians. Arms of 
the undertakers. - ' 

32. Rehearfal of an Oratorio. Singing 
men and boys. *\ • . . ; • 

33. The four Parts of the Day. 

j4. Strollihg Aftreffes drefling in a Barn. 

^1^. The Search- Night. W. Hogarth inv^ 
A very bad print, and I believe an impofi- 
tion. ' • * . < ^ • 

'' 36. The enraged Mufician. 

37. Charafters and caricaturas, to Ihow 
that Leonardo da Vinci exaggerated the lat- 
ter. The fubfcription-ticket to Marriage a 
la Mode. 

38. Marriage a la Mode, in fix prints. 
39.'^The Pool of Bethefda, from the pic- 
ture 



ture he painted for St. Bar;Jipli>qp^^;^ fa^jjpi-* 
tal^ ia whidi parUb b^ w^s bpj-|]U £p^yed 
bylUyeoet. 

40. Ditto i large, l^ RAvwet ao^d Pioot, 

41. The good Samidftmi dittQ, bjr Ra- 
vcnet and Pd^tre. 

42. Orator He«Je;r jcJwiftening ii ql^ld, 
i^eZiTOtinto* 

43. A ftagc-cx)ach. An cMoa^^/wiV 
Cipn in the jraxdL , - 

44. Induftiy and Wlenefs, in jtw^we jpl^^^ 

45. An ajtt^on/rf" pji3n(feSt jdi^^aijes of 
the. J&ntje pift-wes, Tljis was A «ckct to 
admy: perfons ^ bid fer hi§ wojckf ait his 

4^* Tlae Gates of Calais. His own hw4 
iketching the vi?w. JHe ^^§ .aflrdW ^ he 
1233 tnrvJ^ii^g the djca^wic^ bitt icf ;*t liberty 
when Jhis .pwrjpbfe was ^Qjwri:^ 
^ 47- A ;ft^d of vajcipxis- ^m^^ ^biaj^ipe^ 
&c. The fubfcription -ticket for the jybrc;^ 
toFiiKhlcy* 

48« The JStlarcb .tp JFuchJey j . d^atpj to 

the 



A^ kii^ of Pniffia, ki reTentmeiit &r the late 
jking's fending ibr the pidiure to St. James'^ 
and returning k wkhouc ai^ other notice. 

49* Beer-ftreet % two of d%ein with vaia- 
tions I %xA Gin4anc 

50. The Stages of Cruelty, in four {Mints* 

51. Paul before Felix^ de%ned and 
£;:rat;ched in the true Dutch tafte by W. Ho- 
garth. This is a fatire on Dutch pi£lxires» 

52. Paul before Felix^ £roia the original 
painting in LincoiB'S-inn Jiaii^ painted fcy 
W. Hogarth. There is muda ie& dignity 
in this than wit in the preceding. 

53. The fai^ne, us firft de%aed^ but the 
wife of Felix was afkerwards on^tted, Jbecaufe 
St. Paul's hand was very improperly placed 
before her. 

54. Columbus breaking the ^g. The 
4ublcnption-iticket to his Anafytfis. 

5 5 . The two prints to the Analyfis. Two 
-odier editions with variations. 

« 

56. France and England^ twO)pla3Ces. 

57. Two platKS td Triftcam Shandy. 

^8. Crowns, 
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58. Crowns, mitres, maces, &c. The Sub- 
scription-ticket to the Eleftion. 
^9i Four prints of an cle<5ti6n. 

60. The fleeping Judges. 

61. Ditto; but with heads after L.. da 
•Vinci. ■ , 

62. The Cockpit. 

' ' 63. Froritifpiece to* the Farmer's Return 
from London. 

,64. The Wigs and Head-clrefles at the 
''Coronation of George III. 
. 65. Credulity, Superftition and Fanati- 
cifm. Satire on the Methodifts. 
''66. Frontifpiece to Kirby's Perfpeftive. 
Satire on falfe perfpeftive. 

67. Frontifpiece to Brook Taylor's Per- 
Ipeftive. With an attempt at a new order. 

68. Two firlall heads of men in profile in 
one plate, etched by Mr. Ireland, from k 
(ketch- in his own colleftion;. 

6g. Frontifpiece and tailpiece to the cata- 
logue of pictures exhibited in 176 1. 

70. Time blackening a pifture. Sub- 

fcription* 
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fcription-tickct for his . Sigifmunda. This 
and the pxi^ceding tailpiece are fatires on 
connoiflcurs. 

7 1 . Frontifpiece to a pamphlet agairift the 
Hutchinfonians, never published. It repre- 
fents a* witch fitting on the moon, and \Yaccr- 
ing on ^ mountain, whence ifliie mice who 
are devouring fir Ifaac Newton's Optics : 
one moufe lies dead on-Hutchinfon's works, 
probably to imply being choakccj. :The 
conundrum fignifies, Front-is-pifs. 

. 72. Priot of the weighing-houfe to Clqb's 
Phyfiognomy ; , a humourous pamphlet ia 
quarto, publilhed in 1763,. and dedicated tq 
Hogarth. 

7 J. The Times. 

74, Tailpiece to his works. Another fatirc 

on dealers in dark piftures. * 

75. Rich's 

• On this print which he calls Finis, and reprefenti 
the deftrudion of all things, the following epigram, 
afcribed to Charles Churchill the poet, was printed in 
the General Advertifer in 1778, from the Mvifc's Mir- 
rour ; 
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75. Rich'^ Glory . ^ 

76. Begg^s Opera: doobc^. 

77. Scene in an opera. 

78. Orator Henlc/s Cl«kpd : doubtfuli 

79. uSneas in a ftorm : ditto. 

So. Wolfe's Monument : very doubtful* 
8 1 • Heads from the cartoons : ditto. 

82. The Frdick ; . a fmall copy of th* 
Search-Nigbtj 3^ 35. 

83. Mofes brought to I%araoh^s Da^^-* 
ter ; by Hogarth and Luke Sulliran* 

84. Boys drawing fi©m Nature, ftrbfcription 
ticket to the above and Paul before FeJk ; a 
Tariation of N* 20. 

On Hogarth's print of Bathos, or the Art of Slnkkg iH. 

PaktiAg. 

All maft old Hogartk^i gpatede declare^ 
Since he has nam'd old Chaos for his heir ; 
And while his works hang round that Anarch*^ thr09<^i 
The connoiiTeurs will take them for his own. 



Prints 
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Publiihcd ^nce Mn Nic^Ko^a's Lift wm 

Tbt Staymidcer : and 

Xtobates oA PakusTltry . Etdied by Hsff^% 
fitiAi defignfcifl che|i0^dlkm of Nfr. S. iie« 
land. 

James Caulfield Earl of Charlemont. Sf 
ditto frorn ditto. 

The Shrimp-girl, a head, by Bartolozzi. 

Two plates of T^aylor> the boxer,; wreftling 
with Death 5 by Livefay. 

Mr. feenjamin ftea^ i and 

Mr* Gabriel Hunt. Members of a club 
with Hogarth V by ditto. 

Nint prints to Hogarth^s Tour, from draw- 
ings by Hogarth and Scott ; by ditto. 

^I'heiTe laft fourteen prints were publifhed 
by iobfcription by Mrs. Hogarth, in April 
17 ft a- Some few copies of the Tour were 
pritttcd by Mr. Kichols in the preceding year. 
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It was a party of pleafure down the river ,intd 
Kent undertaken by" Mr. Hogarth, Mf. Scbtr, 
and three of their friends, in which <hiy intend-* 
cd to have more humour, than they accom- 
plifhed, as is commonly the cafe in fuch me- 
ditated attempts. ; The Tour .was defcribed in 
verfe by one of the cotppaay, and .the draw- 
ings executed by the two painters, but With 
little merit, except in jh$ vieWs taken by Mr- 
Scott. . ; . I • . « . . 

Additions fince the former Editiok; 

Small Arms of Gamble ; etched by Mn 
Ifcland. ^ ' ' * 

Title to Biographical Anecdotes : $litto*\ 

Hogarth's Cot : diho. ^ 

Hogarth's Creft : by Livefay. 

Copy of the Rapq of the Lock t by Mr^ 
Ireland, 

Arms for. the Foundling Mofpital; Uvpfay^ 

Coat of Arms, with foyr terms j aii impref; . 
fion from plate; different frOmN° li. Clats i. 

Subfcription Ticket, intended for.Sigu- 

munda; doubtful. 

Hogaith'i 
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Hogarth's Portrait. 

Thomas Pellefi, M D. by Hall. 

Bullodc> the Comedian : ditto* 

Sir James Thornhill : by Mr. Ireland* 

Hogafrth: di:to. 

Black Girl in bed : copied by ditto. 

Variation of Orator Henley chriftening a 
child: ditto. 

Shepherd Bay : ditto. 

The Politician : by Sherwin. 

A Landfcape : by Mr. Ifeland. 

Jack in an Office : ditto. 

Charaflers who frequented Button's Cof- 
fee-houle s four plates : ditto. 

Woman's head, as Diana : ditto. 

Head of a bla^k Girl : ditto. 

Hogarth, in his portrait-converfatidns. 
Was imitated by Phillips, a young man, who 
su:quired great bulinefs. He was ion of a 
pgiinter in oil, who died in 1741, a^ed about 
fixty. The fon died much younger. 

Vol. IV. N AN-E.C- 
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CHAP. V. 

Painters in Emmeland ^^nia/ttrit, Statuaries,, 
and MedalUfiSf in the Reign ef George IL 

JOHN STEPHEN LIOTARD, 

OF Geneva^ * came over, in the laft reign,- 
and ftayed twa years.. He painted ad- 
mirably well in iraniature, and finely in eha- 
niel,. 

• He was born iii 1702, and was defigned forra mer- 
chant. He went to ftudy at Paris in 1725, and in 
173^ accoimpanied the marqnis de Pai£cux to Rome, 
who was going ambafladdr t« Naples. At Kovat he 
was taken notice of by the earls of Sandwich and Bef- 
borQugh, then lord Duncadanon, who engaged Liotard 

* * to 
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mel, though lie Tcldoin praftifed it. But he 
is beft knpwn \yf hi3 works ia crayons* His 
likencifes were ^s exaft as poffible, and tpo 
like to pjieafe thofe who fat to -him ; thus he 
bad great bufmefs the firft year, and very 
little fhe fecpnd. Deyoid of in^ginapoh, and 
one jvpuld think of memory, he xiould render 
ngthing h^^t. what he faw before his dyes. 
Freckles, marks of the fmall-pox, every 
thing found its place; not fo nnuch from 
fide|i|:y, as becaofe he could not conceive the 
^bfence of any thing that appeand to Km. 
Truth prevailed in all his works, graos in 
Y^xj few or none. Nor was riicre any jea£b 
in his outline ; but the ftiflrbflffe of a bufi: in 
4II his portraits. Thence, thou^ iporie faith- 
ful to a likenefs, his heads want air and the 
foftnefs of flelh, fo confpicuous in Rofalba's 
piftures. Her bodies have a different fault i 
&c gave to men an effeminate proti^be^a^iqc 
about the breaftsj yet her pictures have 

to go with them <m a voyage to Conftantinople. See 
Mufeum Florent. 'uoL X. where lordDuncannon's nam« 
is (pelt milord D'un Canon. 

N 2 much 
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much' more genius. The earls of* Harring--^ 
ton and Bcfborough have f6me of his moft 
capital; wprks. At Conftantinople he be- 
came acquainted with the late lord Edg- 
cumbe, and (if Everard' Fawkener, our am- 
baffador, who perfuaded him to come to 
England. .On i his way he paffed fome time 
at Paris. In his journey to the Levant he 
adopted the eaftern habit, and wore it here 
with a very long beard. It contributed much 
to' the portraits of himfelf, and fome thought 
to draw cuftomers j but he was really a painter 
of unconvnbn mciit.' After his return, he 
married, a young f wife, and . facrificed his 
heard id Hymen. He came again to Eng- 
land.' in 1772, and brought a coUedion of 
pi(Stilpe&. of different mafters, which he fold 

* Xhe carlotSefton hgs purchafed^tbofe that weret 
in the colIe6lion of the late lord Harrington ; one re- 
prefents Miadcmoifelle Gaucher, miftrcfs of W. Anne 
^rl- of .AUiema^le,, in i Turkifli drefs, fitting: the 
other, a lady at breakfaft and her maid. 

' t 'Maria Fargues, daughter of a merchant at Am- 
fierd^m. • • • - 

by 
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by auction; and ibme. pieces of glaft painted 
by himfelf with furpriiSng effed: of" light and 
fhade, but a mere curiofity, as it was ne- 
ceflary to darken the room before, they 
could be feen to ad vant^e .; he affixed too, 
as ufual, extravagant prices to them. He 
ftaid here about two years, as in his former 
journey. He has engraved fome Turkifh 
portraits, one of the emprefs queen and the 
eldeft arch-duchefs, in Turkifh habits, and. 
the heads of the emperor and jempreft. 

CHRISTIAN FREDERIC 

ZINCKE/ 

Was bom at I>rel3en about 1684, and came 
to England in 1706, where he ftudied un- 
der Boit, whom at length he not only fur- 
paffed, but rivalled Petitot. I have a head 
of Cowley by him after fir Peter Lely, which 
is allowed to excel any fingk work x)f that 
tharming -enameller. The impaffioned glow 
of fentiment, the eyes fWimming with youth 
and tcndernefs, -rad the natural fall of the 

N 2 ^ng 
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long ringlets mat flow round the tihbuttoncd 
collar, are rendered with the moft exquifite 
nature, and finiihed with elaborate care. For 
a great number of years Mi*. Zihcke had as 
much bufineft as he could execute 5 and 
when at la(t he raifed his price from twenty 
to thirty guineas, it was Occafioned by his 
defire bf IclJfcning his fati^e^ for no rrtan, fo 
fuptrior in hifc profeflidn. Was lefs intoxicate 
ed with vanity, tte was particularly patro- 
nized by the late king and queen, and was 
appointed cabinet-painter to the late prince 
of Waks. Her rSyal Irighneis princefs 
Amelie has * many pof tfaitS of the royal fa-. 
mily by him of a larger than bis ufual firt. 
The late duke of Cumberland bought feiWral 
of his beft works, particularly his beautiful 
copy of Dr. Meade's queen of Scots by Ifilac 

* • Tliei-e are ten; two of the. late kmg, as many of 
hi* <c[ueeh, thie dafec oF Cumberland wKen a boy, and 
the fijre {>dhceires his fillers-. Priticefs Aihelie had them 
newly fct in two fine giit fitmeB ^d glafl^fe, and give 
them in 178310 the priace of Wales. 

8 Oliver. 
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Oliver. He made a Ihort vifit to his own 
country in 1737, and about 1746, his eyes 
failing, he retired from bufinefs to South* 
Lambeth, with a fecond wife, by whom he 
had three or four children. His firft wife 
^as a handforhe woman, of whom he had 
feecn very fond j there is a print of him and 
her J he had a fon by her, for whom he 
bought a place in the fix clerks office, and 
« daughter, who died a little' before he re*» 
tired to Lambeth. After his quitting bufi- 
nefs, madame Pompadour prevailed upon 
him to copy in enamel a pifture of tht 
king of France, which (he fent over on pur- 
pofe. Mr. Zincke died in March, 1767. * 

• Zincke is recorded in the following lines of Dr. 
Young's Love of Fame, Sat. 6. ^ 

You here in miniatore your pidure< feey 
Nor hope from Zincke more juftice than from me. 
Mf portraits grace year mind as his yoar fide ; 
His portraits will inflame, mine quench your pride, 
tiis dear, you frugal ; chufe my cheaper lay. 
And be your Reformation all my pay. 

N 4 ROUQUET, 
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R O U Q^ U E T, 

A Swifs of French extra£bion> was many 
years in England, and imitated Mr. Zincke 
in enamel with fome fuccefs, K[e after» 
wards fettled at Paris and improved confi* 
derably. He publifhed , a fmall traft on the 
prefent ftate of the arts in England i and 
another, entitled, L'Art dc , U peinture eu 
fromage oxi en ramequin, I2% 17 SS'^ I 
have mentioned his explanation of Hogarth'^ 
prints, 

G R O T H, 

A German, painted in water-cplours anfl 
enamel, but made no greiM: proiicience. 

* V, La France litteraire^ oq Di^naire des Aa*- 
tmrt FtwiCttt Tivans. par M. Formeyi 1757. 
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BERNARD LENS, 

Of a family of artifts, wliom I have men- 
f ioned in the Catalogue of Engravers, was 
an admirable painter iii miniature. He 
painted fome portraits in that way, but 
his excellence was copying the works df 
great matters, particuhfly Rubens and Van- 
dyck, whofe colouring he imitated exactly. 
He was painter to the crown by the title 
of enameller, which was changed from lim- 
zier, when Boit held the office. Lens pub- 
liflied fome views and drawing-books, as 
he had many fcholars. He made two fales 
of his pidtures,- and died at XnigHtfbridge, 
whither he had" retired from bufinefs about 
1 74 1. He had three fons, two that follow- 
^ hi§ profeflion, of whom one is yet living. 
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JOSEPH GOUPY 

Was another fine painter in water-colours, 
but in a dif&rent ftyk from Lens. The 
latter ftippled the faces, and finifbed high- 
ly ; Goupy imitated the boldnefs of ftrokes 
in oil. The latter too copied many pidures 
of Italian mafters, and excelled in imitating 
Salvator Rofa, from whofe works he en- 
graved fome prints. He had the honour of 
teaching her royal highnefs the princefs of 
Wales i and was cabinet-painter to the 
prince. His copies of the cartoons were 
fold to the duke of Chandos for 300 /• but 
at the duke's falc produced not 17 guineas* 
If the painter had* exadted, the public had 
ftill lefs juftice. Jofeph died the latter end 
of 1747. His coUedion was fold by auc- 
tion in March 1765. There was a carica- 
tura in crayons (from which there is a print) 
of Handel with a fnout of a hog playing on 

aa 
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an 6rgan, and many fymbols of gluttony 
round him ; he and Goupy had quarrelled. 
---There was alfo a piece in oil by Hamilton 
with portraits o{ feveral artifts. Jofeph had 
ail UTicle, bofn in France from whence the 
family Iprung, who tame to England, and 
had already a brother here a fan-painter, 
Louis, of whom I fpeak, painted portraits 
in oil, and afterwards worked in frefco and 
crayons, and taught miniature. He had at- 
tended lord Burlington into Italy. I'here 
is a print of him by George White. Hi* 
nephew Jofeph, and Bernard Lens were twa 
of our beft miniature-painters, and their 
works worthy of any cabinet. 

JAMES DEACON, 

A gentleman of great talents for mufic and 
drawing, towards the end of his life en- 
gaged profeffedly in the bufinefs, took Mr. 
Zinckc's houfe in Covent-garden, and paint- 
ed 
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<d portraits in miniature in a very mafterly 
manner; but had fcarce embarked in the 
profeffionj when he loft his life attending a 
caufe at the Old Bailey, the day that the goak 
jdiftcmpcr dcftroycd the judge, the lord- 
mayor, and fo many of the audience, in 
May I75Q. 



SPENCER 



Painted portraits in miniature, and laftly in 
enamel, with fome meriti He died Ofibobcr 

y>, 1763. 
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STATUARIE S. 

J. MICHAEL RYSBRACH^ 

The beft fculptor tJiat has appeared* in* thefe 
iflands ffnce Lfi Soeur, was bora at. Ant- 
werp. His father was a landfcape-painter, 
and had been in England, but quitted it 
with Largillierc and went to Paris, where 
he married, and returning to Bruflbls and 
Antwerp, died at the latter in 1726, at the 
age of fourfcore. Michael his fon arrived 
here in 1720, then about the age of twenty- 
fix, and began by modelling fmail figures 
in clay, to fhow his fkill. The earl of Not* 
tingham fat to him for his buft, in whj<:b 
the artift fucceeded fo well, that he begat» 
w be employed on large works, particular!/ 
monuments. For fbme time he was engaged 
by Gibbs^ who was fenfiblc of the young 

maa*&. 
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man's merit, but turned it to his own ac- 
count, contrafting for the figures with the 
perfonswho bcfpoke the tombs, and gain- 
ing the chief benefit from the execution. 
Thus Gibb» received ioqA .apiccp from 
lord Oxford for the ftatues on Prior's monu- 
njent, yet paid Ryfbr^h >irt 35/. e^ch. 
The ftatuary, though n© vain ip^n, {^t his 
CHvn merit, and fhpok o^F his d^pendieQce 
on the architect, as he bec^ipe more known 
and more admired, Byfineft croj^d upon 
him, and for many years gU gr^at works 
were committed to himj vpA his deep 
knowledge of hi» art and Angular induflxy 
g^ve general fati^g^Sipa. His models 
were thproughly ftudi^d, a/id alblf cx^r- 
cufied 5 and a$ a fculptor capable pf fyr- 
oilhing ftatues was qow found, our t-aft^ ^^ 
eK>nun>ents improved, whidi till RyflKach's 
time had depended akw^ on malbpry and 
marbles thaa ftatuary. Gotbif t;ombs im^ 
their chief grandeur tt> Ti<?h canopies, fr^- 

^ work, 
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"vrork, and abundance of fmall niches and 
trifling figures. Biihops in cumbent atti- 
tudes and crofs-legged templars admitted 
no grace, nor required any. In the reigns 
of queen Elizabeth and king James I. x 
fingle figure reclining at length on the el- 
bow in robes or ferjeant's gown, was com- 
monly overwhelmed and furrounded by 
^minutivc pillars and obelifks of various 
marbles ; and if particularly fumptuous, of 
alibafter gilt. Gibbs, in the duke of New* 
cattle's monument in the abbey, feems to 
have had an eye to that kind of taftelefs ex- 
pencc. From the reign of Charles I. akar-r 
tombs or mural tablets with cherubims and 
fliamiug urns, generally fatisfied the piety or 
families. Bird indeed beftowed bufts and^. 
bas-reliefs on thofe he decorated, but Gp 
Cloudefly Shovel's, and oriier nionuments 
b^ him, made nien <>f tafte dread fuch ho- 
nours. Now and then had appeared a ray 
of fimplicity,, as in fir Francis Vere's and- 

captain 
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captain HoUis's tombs. The abilities of 
Ryfbrach taught the age to depend on fta-* 
tuaiy for its beft ornaments, and though he 
was too fond of pyramids for back-grounds, 
his figures are well difpofed, fimple and 
great. Wc fcem fince to have advanced 
into fcenery. Mr, Nightingale's tomb, 
though finely thought and well executed* 
is more theatric than fepulchral. The Crouds 
and clutters of tombs in the abbey has im- 
pofed hard conditions on our Iculptors, who 
have been reduced to couch obelifks in 
(lanting windows, and rear maffes into the 
air, while St. Paul's remains naked of or- 
naments i though it had better remain io^ 
than be fubjefted to the indifcriminate ex- 
pence of all who are willing to indulge their 
vanity. 

Befides numbers more, Ryfbrach execut- 
ed the monument of fir Ifrac Newton and 
of the duke of Marlborough at Blenheim, 

and the cqueftrian ftatue in bronze of king 

William 
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MTillidm at Briftol in 1733, for which he 
received 1800/. Scheemdker*s modeli which, 
was rfeje<5ledi was however fo well dcfigned, 
that the city of Briftol made him a prefent 
of 50/. for his trouble. Ryfbrach made 
alfo a great many biifts^ and nioft of them 
very like, as of Mr. Pope, Gibbs, fir Robert 
Walpole, the diike and duchefs of Argylcj^ 
the duchefs of Marlborough, lord Boling- 
broke, Wootton, Ben Johnfon> Butler, Mil- 
ton, Cromwell, and himfelf j the ftatues of 
king George I. and of king George IL at 
the Royal-Exehangej the heads in the hcr- 
Initage at Richmond, and thofe of the Eng-* 
lilh worthies in the Elyfian-fields at Stowe. 

This (Enjoyment of deferved fame was at 
length interrupted by the appearance of Mr, 
Scheemaker's Shakefpeare in Weftminfter^ 
abbey, which befides its merit, had the ad- 
ditional recommendation of Mr. Kent*s 
fafhionable name. I fhall fay fomething 
hereafter on the defefts of that defign. It 

Vol. IV. O however 
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however hurt the vogue of Mr, Ryftwach, 
who, though certainly not obfcured, found 
his bufinefs decline, as it was afieAcd con- 
fiderably afterwards by the competition of 
Mr. Roubiliac y and no merit can chain the 
ficklenefs of falhion. Piqued at Mr. Schee- 
maker's fuccefs, Ryfbrach produced his 
three ftatues of Palladio, Inigo Jones, and 
Fiamingo, and at laft his chef d'ceuvre, his 
Hercules; an cxquifite fumnnaiy of his 
fkill, knowledge, and judgment. This ath- 
letic ftatue, for which he borrowed the head 
of the Farnelian god, was compiled from 
various parts and limbs of feven or eight of 
the ftrongeft: and beft made men in Lon- 
don, chiefly the bruifers and boxers of the 
.then flouriftiing amphitheatre for boxing, 
.the fculptor felefting the parts which were 
rfie moft truly formed in each. The arms 
were Broughton's, the breaft a celebrated 
coachman *s, a bruiler, and the legs were 
thofe of Ellis the painter, a great frequen- 
ter 



Statuaries in the Reign of George tl. lit 

eer of dtat g|f mnafium* As the games of 
that Olympic academy frequently termi- 
nated to its heroes at the gallows, it was 
foon after fupprefled by aft of parliament, 
lb that in reality Ryfbrach's Hercules is the 
monument of thofe gladiators. It was pur- ^ 
chaied by Mr, Hoare, and is the principal 
ornament of the noble temple at Stourhead, 
that beautiful aflemblage of art, tafte, and 
landfcapcs. 

Mr. Ryfbrach, who had by no means 
raifcd a fortune equal to his deferts, before 
his death made a public fale of his remain- 
' ing works and models, to which he added 
ft large coUeftion of his own hiftoric draw- 
ings, conceived and CKCCuted in the true 
tafte of the great Italian mailers. Another 
fale followed his death, which happened 
January 8, 1770.. 

He had two brothers^ Peter Andreas and 

• G. Ryibrachs, who pstinted f^lh, dead fowls 

and landfcape, with confidcrable merit j 

O a parti- 
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particularly the elder, who was born at 
Paris in 1690, and died here of a confump* 

tion in 1748. In one of Michael's fales 
were fome pieces of hiftory by a Lpuis 
Ryflbrach ; I do not know whether brother 
or nephew of the ftatuary, probably the 
latter ; Peter, the eldcft of all the brothers^ 
had feveral children. 

He had a fcholar too, named Vander 
Hagen, who carved heads in ivory. 

L. F. R O U B I L I A C, 

# 

Born at Lyons in France, became a formi* 
dable rival to Ryfbrach, and latterly was 
more employed. He had little bufinels till 

fir Edward Walpole recommended him to 
execute half the bufts at 'Trinity-college, 
Dublin J and by the fame patron's intereft 
he was endployed on the monument of th^ 
general, Joha duke of Argyle, in Weftmin-* 
fter^abbey, on which the ftatue of Eloquence 
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ip very maftcrly and graceful. His ftatuc 
of Handel, in the garden at Vauxhall, 
fixed Roubiliac's fame. Two of his prin- 
cipal works are the monuments of the late 
<Juke ^nd duchefs of Montagu inNorthamp- 
tonfhire, well performed and magnificent, 
but wanting fimplicity. His ftatue of 
George I. in the fenate houfe at Cambridge 
is well executed, and fo is that of their 
chancellor Charles duke of Somerfet, ex- 
cept th^t it is in a Vandyck drefs — ^which 
might not be the fault of the fculptor. His 
ftatue of fir Ifaag Newton in the chapel of 
Trinity College is the beft of the three, 
^cept that the air is a little top pert 
for fo grave a man. This abl^ artifl: 
had a turn to poetry, and wrote fatires in 
French verfc. He died January 11, 1762, 
and wa3 buried in the parifh of St, Martin's 
where he lived. Mr. Scott of Crown-court, 
Weftminftier, had a fketch of Roubiliac's 

Q 3 head 
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head in oil by himfelf, which he painted a 
little before his death. 



Signer G U E L P H I, . 

A fcholar of Camillo Rufconi, was invited 
to Tilngland by lord Burlington, for whom 
he did many works in London ^nd at Chif^ 
wick. He was fome time employed in re- 
pairing the antiques at lord Pomfret's at 

Eafton Ncfton, now at Oxford. His tomb 
of Mr. Craggs in Weftminfter is graceful 
and fimple, but fhows that he was a very 
indifferent fculptor. After a refidence here 
of near twenty years he returned to his na^^ 
tive Bologna in 1734. 



L, D E L V A U X 

Worked with Plumicre, and then with Bird, 
He went to Italy with Scheemaker in Aii- 

guft 
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g«ft 1728, ftaid four or five years, and then 
returned to England ; but fettled at laft at 
Bruflels. There is a good groupe by him 
at Stowe. For the late earl of Tilney he 
made a ftatue of Hercules ; and the figure 
of Time for the duke of Buckingham's 
monument in Weftminfter-abbey, The' 
duchefs's figure was executed by Schec- 
ITiaker. 

A retainer of the art on a fmaller fcale 

wa$ 

JAMES FRANCIS VERSKOVIS, 

An excellent carver in ivory, born in Flan- 
ders but fettled at Rome, where he was fo 
much employed by Englifli travellers, that 
he concluded he fhould make a fortune in 
England ; he came over— and ftarved. He 
executed whole figures in fmall and vafes, 
•with pcrfe<St tafte^nd judgment, and carved 

O 4 alfo 
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alfo in wood. He had a fon^ whQ to the 
fame arts added painting, but died young \i\ 
1749, before his father. The.Jatter did riot 
furvivc above a year. 

It would be injufticc to omit the late Mr, 
Goflct^ and his nephew who has e^celle4 
his uncle, and earned the art of taking 
JiikcQefres in wax to furprizing perfe^ion, 



MJ^P^h 
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MEDALLISTS, 

JOHN PASSIER, 

npHough never in England, is certakilf 
entitled to a place in this catalogue, 
He was medallift to the republic of Genevs^,. 
and afpiring to be employed in the mint 
here, ftruck a feries of the kings of Eng^ 
land, in a better ftyle than our medals had 
been of late years. Some of the heads in- 
deed were not taken from true originals, 
but the. temples and monuments on the re- 
verfes were well defigned and executed. He 
pubiifhed them by fubfcription in 173 1, at 
fix guineas for 33 medals in copper, and 
fifteen in filver. His brother James had 
been here three or four years before to en- 
deavour to procure a place in our mint foe 
jfohn, but none being vacant, fir Andrew 
f ountaine, the celebrate4 virtuofo and p^- 
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tron of artifts, and Mr. Conduit, who had 
married fir Ifaac Newton's niece> and who 
were the perfons then diredting the mint, 
offered a penfion of 50 /. a year to Daflier 
till Mr. Croker fliould die; but he was not 
content with the offer. James Antony 
Daflier, nephew of Jbhn, came over, and on 
Crokcr's death in 1740, was next year ap- 
pointed fecond engraver to the mint, and 
rcturiied to Geneva in 1745. The uncle 
had executed a fet of the reformers in 
fmaller brafs, and begun large medals of 
fomc of our great men then living; the 
nephew^ did feveral more, which were fold 
in copper at fcven Ihillings and fixpence 
each, and sure very good performances, 
though inferior to the medals of the popes 
by Hamcrani, and more inferior to thofe of 
St. Urbain, medallift to the laft dukes of 
Lorrain. There is a beautiful and numer- 
ous fuitc of Roman hiftory in fmall medals 
of bronze by the younger Daflier. 

J, CHRIS- 



A 
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J. CHRISTOPHER. TANNER, 

Of Saxe Gotha, came to England about 
I733> and had praftifed carving and grav- 
ing for fnuff-boxes> gun-locks^ and in mo- 
ther of pearl. He was retained as a do* 
meftic in the family of the prince of Walesj 
and by Mr, Conduit employed in the mint, 
where he rofe to be principal engraver oh 
the death of Mr. Croker. He did medals 
of the prince and princefs of Orange and fir 
Ifaac Newton, and the large family medal 
of the late king and queen and all their 
xhildren. 

LAURENCE NATTIER, 

Of Biberach in Suabia, was a good engra- 
ver of intaglias and medallift. He ftruck 
a fine medal of fir Robert Walpole, the re- 
verfe of which was copied from lord Lei- 
cefter's ftatue of Cicero. He had ftudicd 
in Italy, and afterwards refided feveral years 

in 
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|n England. In 1746 he wept to Holland 
to make a medal of the prince of Orange, 
IIS in 1743 he had beeni in Denmark with 
Marcu$ Toufchcr, painter, vchitedt and en^ 
gravefj of Nuremberg, who arrived here 
ftom Italy in 1741, and brought a higli-y 
finifhed drawing of the great duke's en- 
trance into Florence, which he alfp execute^ 
with great labour for the emprefs-queen, 
who however did not purchafe it. The king 
tX. Denmark bou^t the plate of the entry, 
^d retained Toufcher in his, fervice. Mr* 
.Nattier publiflied a well-known book oi) 
ancient gems, was fellow of the royal and 
antiquarian focieties, and died of an afthma 
DeocDfiber ay, 1763, at St. Peter/burgh, 
whither he had been invited as principal 
engraver to the emprefs. There is a fmaQ 
head of him from a medal executed by 
Jiimfelf, in the ad volume of the memoirs 
of Thomas HoUis, 4to, 1780, where alfo 
^ ibcpe account of him, 

ANJEC^ 



f 

ANECDOTES . 



Ai . • 



I 



O F 

I . ; ■ 



« 



PAINTING, ^c. 



C H A p. VI. 

Architects in the Reign of George IL 

IT was in this reign that architefture re- 
fumed all her rights. Noble publica- 
tions of Palladio, Jones^ and the antique, 
recalled her to true principles and xorreft 
tafte J Ihe found men of genius to executfe 

> r 

her rules, and patrons to countenance their 
labours. She found more, and what Rome 
(Could not boaft, men of the firft rank who 

contributed 
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contributed to embellifh their countiy by 
buildings of their own defign in the pureft 
ftylc of antique compofition. Before the 
glorious clofe of a reign that carried our 
ai:nis and viAoiies beyond where Roman 
eagles ever flew^ ardour for the arts had 
led our travellers to explore whatever 
beauties of Grecian or Latin tafte ftill fub- 
fifted in provinces once fubjeAed to Rome j 
and the fine editions in confequence of 
thole refearches have eftabliflied the throne 
of architefture in Britain, while itfelf Ian- 
guiihes at Rome, wantons in tawdry imita- 
tions of the French in other parts of Europe, 
and flruggles in vain at Paris to furmount 
their prepofleffion in favour of their own 
errors^— for fickle as we call that natioj}, 
^heir mufic and architedhire prove how long 
vtheir ears and eyes can be conftant to dif" 
•cord and difproportion. 



GIACOMO 
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GIACOMO LEONI, 

A Venetian, who had been architefl: to the 
eledtor Palatine, fettled in England, and 
publifhed a fine edition of Palladio in 1742. 
He was employed in building feveral houfes, 
and died in 1746. 



JOHN NICHOLAS SER- 

VANDONI, 

A celebrated architcft, refnled here fome 
years, though having various talents^ -fee was 
beft known in his own country as a pain-* 
ter. He executed many fcenes for the 
opera, and painted a ftaircafc (in conjunc- 
tion with one Andrea) at Mr. Arunders, 
the corner of Burlington-ftreet, now Mr, 
Townfhend's. He alfo gave the defign of 
the theatre of fireworks for the peace in 
1746, foon after which he returned to Paris. 

He 



444 Architeifs in the Retgn of George H^ 

tic was born at Florence May 2, iS^Si 
ftudied under Paolo Panini and Rom^ and 
was created a knight of the order of Chrift. 
tlis genius was particularly turned to thea- 
tric niachinery, of which he gave proofs at 

Drefden and Lilbon, and efpecially at Paris, 
where he was received into the academy of 

painting and fculpture, and where he con- 
trived magnificent ferious pantomimes in 
the grande fale des machines^ beiides fine 
decorations in feveral operas. An account 
•of thofe Ihows may be feen in the fifth 
volume of the DiAionaire des Theatres. 
His capital work was the facade of St. Sul- 
pice, but the enormous mafles of ftone 
which he has heaped on the tops of the 
towers, and which are confiderable enough 
to disfigure the view of the city itfelf, de* 
itroy tlic rcfult of fo fuperb a frontifpiecc^^ 



THOMAS 
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THOMAS RIPLEY 

Was born in Yorkfbire, and executed fuch 
confiderablc works that he muft not be 
omitted, though he wanted tafte and fell 
tinder the lafh of lafting fatire. Pope has 
twic ementioned him. 

Who builds a bridge^ that never drove a pile ? 

, , - • . . . . . 

Should Ripley venture, all the world would fmile 

And again^ 

And needs no rod but Ripley with a rule. 

The truth is, politics and partiality con- 

curred to help on thefe cenfures, Ripley 
was employed by the niinifter, and had not 

the countenance of lord Burlington, the pa- 
tron of Pope. It is no lefs true, that the ad* 
miralty is a moft ugly edifice, and deferved- 
ly veiled by Mr. Adam's handfome fcreeo. 
Yet Ripley, in the itiechanic part, and in 
the difpofition of apartments and conve-j 
niencies, was unluckily fuperior to the earl 
Vol. IV. P himfcir. 



226 jinhiteSfs in the Reign of George tl. 

himfelf. Lord Orford's at Houghton, of 
which Campbell gave the original defign, 
but which was much imjMioved by Ripley,' 
and lord Walpde's at Woolterton, one of 
the beft houfcs of the fizc in England, will, 
as long as they remain, acquit this artiit of 
the charge of ignorance. I muft mention a. 
more barbarous architeft before I come to 
the luminaries of the fcience. This was 



BATTY LANGLEY* 

Who endeavoured to adapt Gothic archi- 
tefture to Roman meafures^v as fir Philip' 
Sidney attempted to regulate Englifh- verfe 
by Roman feet. Langley went farther, and 
[for he never copied Gothic] invented five 
orders for that ftyle. All t)iat his books 
atchieved, has been to teach carpenters to 
maffacre that venerable fpecies, and to give 
occafion to thofe who know nothing of the 
nutter, and who miftake his clumfy efibrts 

for 
8 
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&r real imitations, to cenfure the produc* 
tions of our anceftors, whoie bold and beau- 
tiful fabrics fir Chriftopher Wren viewed 
and reviewed with aftonifliment, and never 
mentioned without efteem. Batty Langley 
publifhed fome other works^ particularly. 
An accurate Defcription of Newgate, &c. 
1724. A Defign for a new Bridge at Weft- 
minfter, 1 7 36 5 A Reply to Mr • James's Tr aft 
on the fame fiibjeft, * and an ufeful one on 
die prices of work and materials for build* 
ing. He alfo invented an artificial ftone, 
of which he made figures ; an art lately 
brought to great perfeftion. 

ft 

HENRY HERBERT Earl of 
PEMBROKE. 

The foul of Inigo Jones, who had been pa- 
tronized by his anceftors, feemed ftill to* 

• Vide Britilh Topogr, voL i. p. 63£. and 736. 

P a hover 
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hover over its favourite Wilton, and to have* 
aflifted the muTes of arts in the education 
of this noble perfon* The towers, the 
chambers, the fcenes which Holbein, Jones. 
and Vandyck had decorated, and which 
earl Thomas had enriched with the fpoils 
of the bed ages, received the laft touches 

of beauty from carl Henry's hand. He 
removed all that obftrufted the views to or 
from his palace, and threw Pailadio's thea- 
tric bridge over his river : the prefent lord 
has crowned the fummit of the lull with 
the equeftrian ftatue of Marcus Aurclius, 
and a handfome arch defigned by fir Wil.- 
liam Chambers. 
No man had a purer taftc in building 

• • > 

than earl Henry, of which he gave a few 
Ipecimens,^ befides his works at Wilton.. 
The new lodge ia Richmond -park, the 
Gountefs of Suffolk's houfe at Marble-hill. 
Twickenham, the water-houfe in lord Or- 
ford's park at Houghton, arc inconteftaBle 

proofs^ 
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proofs of lord Pembroke's tafte. It was 
more than tafte, it was paffion for the uti- 
lity and honour of his country that engaged 
his lord-Slip to promote and afliduoufly 
overlook the conftruftion of Wdlminfter- 
bridge by the ingenious * monfieur La- 
belye, a man that deferves more notice 
than this flight encomium can bcftow. 



P.ICHARD BOYLE Earl of 
BURLINGTON. 

Never was proteftion and great wealth more 
genejoufly and more judicioufly diffufed 

• Charles Labriye died at Paris in the beginninjg^ of 
1762. I know no particulars of his life : a monument 
he cannot want While the bridge exifts. In GoUgh's 
^rlt. Tppojgr^ ygU i. p. ^y^» is mentiptied a plan of 
the intended har(>our be.tw^n S^^dwi^ town ^nd $^- 
down caftle, by Charles Labelye, as is his description of 
Weftminfter>-biidge, and his pnopofals lor *a fuller at:# 
count, ib. 739. He was a nativ^ of Swiffe/lafi^* .wa$ 
naturalized in England, but retired to France for his 

P3 than 
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jhan by this great pcrfon, who had every 
quality of a genius and artift, except 
envy. Though his own dcfigns were moro 
chafte and claffic than Kent's, he enter- 
tained him in his houfe till his death, and 
was more ftudious to extend his friend's 
fame than his own. In thefe Iheets I have 
mentioned many other inftanccs of tko 
painters and artifts he encouraged and re-r 
warded. Nor was his munificence confined 
to himlelf and his own houfes and gardens. 
He fpent great fums in contributing to 
public works, and was known to chufe 
that the expence (houkl fall on himlelf^ 
rather than that bis comxtry ihould be de-» 
prived of fome beautiful edifices. His en- 
thufiafm fof the works of Inigo Jones was 
fo aftive, that he repaired the church of 
Covcnt-garden becaufe it wias the produc-r 
tion 6f that great mafter, and purchafed a 
gateway at Beaufort-garden in Cheifea, and 
trani^rted the identical, ftoncs to Chifwick 

.vith 
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with religious attachment. With the fame 
zeal for pure architefture he aflifted Kent 
inpuWifhing the defigns for Whitehall, and 
gave a beautiful edition of the antique baths 
from the drawings of Palladio, whofe papers 
he procured with great coft Befides his 
works on his own eftate at Lonfborough in 
Yorkftiirc, he new fronted his houfe in Pic- 
cadilly, built by his * father, and added the 
grand colonade within the court. > As we 
hare few famples of architefture more an- 
tique and impofing than that colonade, I 
Cannot help mentioning the cfFeft it had on 
myfclf. I had not only never feen it, but 
had never heard of it,"at leaft with any at- 
tention, when foon after my return from 
Italy, I was invited to a ball at Burlington^ 



• That lord Burlington being afked, why he built his 
hottife (b £ax out of town ? replied, becaufe he was de- 
termined to have no building beyond him* Little 
Qiore than half a century has fo inclofed Burlington, 
houfe with new ftreets, that it is now in the heart of 
that part of London. ^ 

P 4 houfe. 
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houfe. As I pafled under the gate by nighty 
}t could not ilrike me. At day-break look*^ 
jng out of thp window to fee the fun rife, I 
y/^s furprifed with the vifion of the * colo- 
nade that fronted me. It feemed one of 
thofe edifices in fairy tales that are raifed 
by genii in a night's time. 

His lordihip's houfe at Clyfwick, the idea 
of which is borrowed from a well-known 
villa of Palladio, is a model of tafte, though 
not without faults, fbme of which are occa* 
fioned by top ftri(5t adherence to rules and* 
fymmetry, Sijch are tpo many correlpoij- 
dent doors in fpaces fo contrafted ; chim- 
pies between windows, and which is worfc^ 
windows between chimnies ; apd vcftibules^ 
however beautiful, yet too little fecyred 
from the danrips of this climate. The truflc^ 



• Campbell, in his Vitcuvius Britannicus, afTiunes 
to himfelf the new front of Burlington^houfe and the 
gateway, but as he takes no credit for the colonade, 
which is in a ftyle very fuperior to his deiigns, we may 
fafely conclude it was the carl's own. 

that 
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that fupport the deling of the corner draw- 
ing-room are beyond meafure maffive, and 
the ground apartment is rather a dimimi- 
tivc catacomb, than a library in a northern 
latitude. Yet thefe blemifhes, and lord 
Hervey's wit, who faid the houfe was too 
fmall to inhabit^ and too large to hang to one^s 
watch i cannot depreciate the tafte that reigns 
in the whole. The larger court, dignified 
by pifturefque cedars, and the claflic fcenery 
of the fmall court that unites the old and 
new houfe, are more worth feeing than 
many fragments of ancient grandeur, which 
our travellers vifit under all the dangers 
attendant on long voyages. The gar- 
den is in the Italian tafte, but divefted of 
conceits, and far preferable to every ftylc 
that reigned till our late improvements. 
The buildings are heavy and not equal to 
the purity of the houfe. The lavifh quart- 
fity of urns and fculpture behind the gv- 
flen-front ftould be retrenched. 

Qdier 
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Other works defigncd by lard Burlington, 
were, the dormitory at Weftminftcr-fchool, 
the aflembly-room at York, lord Harring- 
ton's * at Pcterfham, the duke of Rich- 
mond's houfc at Whitehall, and general 
Wade's in Cork-ftrcet, Both the latter 
were ill-contrived and inconvenient, but the 
latter has fo beautiful a front, diat lord 
Chefterfield faid, as the General could not live 
in it to bis eafe^ he bad better take a houje 
ever againjl it and look at it. Thefe are 
mere details relating to this illuftrious per- 
fon's works.f His genuine praife is better 
fecured in Mr. Pope's epiftle to him. 

I ought not to omit that his counted, 
lady Dorothy Saville, had no lefs attach- 
mcnt to the arts than her lord. She drew 



• The odlagon buildings at caph end were after* 
WArds added by Sheperd. 

f Lord Burlington being confulted by the citizens for 
sTproper perfon to carve the bas-relief in the pediment 
of the Manfion-hottfe^ his lordihip replied, any body 
could do well eifough foi; fuch^ building* 

in 
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in crayons, and fucceeded admirably in 
likeneffes, but working with too much 
rapidity, did not do juftice to her genius* 
She had an uncommon talent too for cari- 

« 

catura, 

WILLIAM KENT. 

Under the aufpices of lord Burlington arid 
iord Pembroke, architefture, as I have faid, 
recovered its genuine luftre. The former, 
the Apollo of arts, found a proper prieft in 
the perfon of Mr. Kent. As I mean no 
panegyric on any man, beyond what he de- 
fer ved, or what to the beft* of my poffibly 
erroneous judgment, I think he deferved, I 
jttiall fpeak with equal impartiality on the 
merits' and faults of Kent, the former of 
which exceedingly, preponderated. He was 
g painter, an architeft, and the father of 
rnodern gardening. In the firft charafteri 
he was below rnediocrity j in the fccond, he 
W?i5 ^ reftorer of the fcience 5 in the laft, 

an 
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an original, and the inrentor of an art that 
realises painting, and improves nature. 
Mahomet imagined an Elyfium, but Kent 
created many. 

He was born in Yorkfhire, and put ap- 
prentice to a coach-painter, byt feeling the 
emotions of genius he left his matter with- 
out leave, and repaired to London ; where 
he ftudied a little, and gave indications 
enough of abilities tp expite a generous 
patronage in fpme gentlemen of his- own 
country, who raifed a contrilju^on fufii-^ 
cient to fend him to Rome, whifher he acr- 
companied Mr. Talm^n in ?7ip. In that 
capital of the arts he ftudied under cavalier 
Luti, and in the academy gained the fecond 
prize of the feicond clafs; ftill without fuf- 
pefting that there was a fiftcr art within 
his reach, more congenial to his talents. 
Though his firft refourees were exhauftcd, 
he fHU found friends. Another of his coun- 
trymen, fir William Wentworth, allowed him 

40/. 
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40 /. a yeat for feven years. But it was at 
Rome that his better ftar broiaght him ac-» 
quainted with lord Burlington, whofe faga- 
city difcovered the rich vein of genius that 
had been hid from the artift himfetf. Oir 
their return to England in 1719, lord Bur- 
Kngton gave him an apartment in his own 
houie^ and added all the graces of favour 
and recommendation. By that noble per- 
fon's intereft Kent was employed in various 
works, both as a painter of hiftory and por- 
trait J and yet it muft be allowed that in 
each branch partiality muft have operated 
ftrongly te make his lordfhip believe he 
difcovered any merit in his friend. His 
portraits bore little refemblance to the per- 
fons that fat for them 5 and the colouring 
was worfe, more raw and undetermined 
than that of the moft errant journeymen to. 
the profeflion. The whole lengths at Efher 
are ftanding evidences of this affertion. In 

his cielings, Kent's drawing was as defec- 
tive 
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tive as the colouring of his portraits^ and as 
void of every merit* I have mentioned 
Hogarth's parody, if I may call it fo, of his 
pifture at St* Clement's, The hall at Wan-^ 
dead is another proof of his incapacity* 
Sir Robert Walpole, who was perfuaded to 
employ him at Houghton, where he painted 
fevcral cielings and the ftaircafe, would noc 
permit him however to work in colours^, 
which would have been ftill more dilgraced 
by the prefence of fo many capital piftures, 
but reftrained him to chiaro fcuro. If his 
faults are thence not fo glaring, they are 
fcarce lefs numerous. He painted a ftair- 
cafe in the fame way for lord Townfhend' at 
Rainham. 

To compenfate for his bad paintings, he 
had an excellent tafte for ornaments, and 
gave defigns for moft of the furniture at 
Houghton, as he did for feveral other per-^ 
• Ions, Yet chafte as thefe ornaments were, 
they were often unmeafurably ponderous* 

His 
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His chimney-pieGCS, though lighter than 
thofe of Inigo, whom he imitated, are fre- 
quently heavy ; and his conftant introduc- 
dbn of pediments and the members of archi- 
«efture over doors, and within rooms, was^ 
dilproportioned and cumbrous. Indeed I 
much queftion whether the Romans ad- 
mitted regular arehitcfture within their 
houfes. At leaft the difcoveries at Hercu- 
lancum teftify, that a light and fantaftic ar- * 
chite£bure, of a very Indian air, made a 
eoiTimon decoration of private apartments. 
Kent's flyle however predominated authori- 
tatively during his life ; and his oracle was 
fo much confulted by all who afFeded taftcy 
that nothing was thought compleat without 
his afliftance. He was not only confulted 
for furniture, as frames of pictures, glafles^ 
tables, chairs, &c. but for plate, for a barge, 
iov a cradle. And fo impetuous was fafliion> 

that two great ladies prevailed on him to 

* 
make defigns for their birth-day gowns. The 

one 
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one he dreffed in a petticoat decorated 'with 
columns of the five orders : the other like sl 
bronze> in a copper^coloured fattin with or- 
naments of gold. He was not more happy 
in other works in which he mifapplied his 
genius^ The gilt rails to the hermitage at 
Richmond were in truth but a trifling im« 
propriety j but his celebrated monument of 
Shakefpeare in the abbey was prepofterous* 
What an abfurdity to place bulls at the 
angles of a pedeftal, and at the bottom of 
that pedeftal ! Whofe choice the bulls were- 
I do not know, but though queen Eliza- 
beth's head might be intended to mark the 
seVa in which the poet fiouriftiedj why were 
Richard II. and Henry V. feleded ? Are the 
pieces under the names of thofe princes two' 
of Shakelpeare's moft capital works ? or 
what reafon can be afllgned for giving dicm 
the preference ? 

As Kent's genius was not univerfal, he 
has fucceeded as ill in Gothic. The King's 

bencli 
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bench at Weftminfter, and Mr. Pelham'4 
houfe at Elher, are proofs how litdc ht 
conceived either the principles or graces of 
that architeftufe. • Yet he- was fometimcs 
fenfible of its beauties, and publiftied a 
print of Wolfey's nobie hall at Hampton- 
(C0urt> now crouded and half hidden by a 
theatre. Kent gave the defign for the or- 
naments of the chapel at the prince of 

Orange's wedding, of which he alfb made 
a print*' 

SucH of the (drawings" as he defigned for 
Gay's Fables, have fome truth and nature ; 
but whoever 'would fearch for his faul ts^ 

r 

will find an ample crop in a very favourite 
work of his, the prints for Spenfer's Fairy 
Cjueen. As the drawings were exceedingly 
cried up by his admirers, and difappoiht- 
ed the public in proportion, the blame 

. * His vignettes to the large edition of Pope^s works 
are in a good ta^. 
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9^A$ thrown Oil die cAgraTier^ but & iaf 
unjuftly> that though, ill executed^ the 
"iwetchcdnefi of. drawii^ the total ign<h 
ranee of perfpcftivey the. waAt of varictf, 
the difproportion of the bi|ildings> and the 
awkwardnefs of the ettiti^desj eouki have 
been the faults of the inventor only* There 
are figures iHuing from cottages .not ^ 
high as their ihou1ckis> caftles m which- the 
towers could not contain an infant^ and 
knights who hold their fpears as men. do 
who are lifting a load rfideways« The 
iandlcapes are the. only tolerable parts, , and 
ye^t the trees are feldon^ o,tber .tlwi yp^J^^ 
beeches to which Kci^t as.a.plantejr w^ ac- 
cuftomed* 

I But in archited^re Wa, , tafte was de-^ 
feryedly admired i and witl^qut cnumcrat* 
kg particulars, tine ftair?gfe at fedy If*^ 
bella Finch's in Berkeley-fquare 5s as beau- 
tiful a piece of fcenery, and cpnAdoing 

the 
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the (pace, of art, as can be imagined* The 
temple of Venus at Stowe has finnplicity 
and merit, and'thfe great room at. Mr. Pel- 
ham's in Arlington-ftreet, is as remarkable 
for magnificence. ;! do not admire equally 
Ae room ornamented with marble and gild- 
ing at Kenfington. The ftaircafe there is 
the leaft defeftive work of his pencil ; and 
his ceilings in that palace from antique 
paintings, which he firfl: happily intro- 
duced, fhow that he was not too ridiculoufly 
prejudiced in favour of his own hiftoric 

compofitions. 

•I • 

• OF all 'his works, his favourite produc- 
tion wias the earl of Leicefter's houfe at 
Holkam in Norfolk. The gre^t hall, with 
the flight of fleps at the upper end, in 
which he propofed to place a coloffal Ju- 
piter, was a noble idea. How the de- 
figns of that houfe, which I have feen an 
hundred times in Kent's original drawings, 

QjL came 



a44 Arcbiteffs in the Riign of George, 11. 

came to be publifhed under another name % 
and widiout the fli^teft niention of the 
real architedl,. is beyond oooiprehenfion* 
The bridge, the temple^ the great gate*, 
way, all built, I believe, thie two firft cer-* 
tainly, under Kent's own eye^ are alike 
pafied off as the works c^ another $ and 
yet no man need envy or deny him the 
glory of having oppreffed a triiMXiphal 
arch with an Egyptian pyramid. Holkaai 
has its faults, but they are Kent's faults, and 
marked with all the peculiarities of, hia 
ftyle. 

As I intend to conHder hini as the in« 
ventor of modern gardening in a jchapter by^ 
itfelf, I will conclude this account of hini 

♦ ** The plan and elevations of the late earl of Lei- 
cefter's honfe at Holkam were engraved and publidied^ 
Lond. 1761. fol. by Mr. Br«uingham» archlte^ who 
had not the modefly to.own that it was built after the 
defignof Kent«^" Gough's Brk. Topogr. vol. ix. p. a;. 

with 
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With the few remaining circumftanccs of 
his life. By the patronage of the queen, 
of the dukes of Grafton and Newcaftle, and 
Mr, Pclham, and by the tntereft of hi« 
conflant friend, he was made mafter car- 
penter, architedl, keeper of the piftures, 
and,.. after the death of Jervas, principal 
painter to the crown ; the whole, including 
a penfion of 100 /. a year, which was given 
hioi for his works at Kenfington, pro- 
ducing 600/. a yean In 1743 he had 
a diforder in his eyes that was thought 
paralytic, but recovered. But in March 
1748 he had an inflammation both in his 
bowels and foot, which turned to a gene- 
ral mortifiQAtion, and put an end to his 
life at Burlington-houfe, April 12, 1748, 
in the fixty-fourth year of his age. He was 
buried in a very handfome manner in lord 
Burlington's vault at Chifwick. His fortune, 
which with piftures and books^ amounted 

0.3 
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to about ten thoufand pounds^ lieic^vided* 
between his relations^ and an a£h-e& with 
whom he had long lived in particular friends 
fliip. * .! . I . . 

• Henry Flitcroft was an artift much. employed about 
this period. He built the church of St. Gileis in'tho 
fields, the fteeple of which too much i^TcxnUed that of 
St. Martin. His tpo wm the cH^r^hpf . St. Qlaveji 
Soathwark, reckoned the bed of the new eredions, but 
the tower was not finilhed, from the deficience of the al« 
lotted fund. Flitcroft is buried hi the churdh-yard' at 
Teddington, and againfl the church 10 a fmall tAlM% 
with a Latin infcriptipn^ which may be read from U19 
road. 
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€M AREjENING was probably one of th« 
J^ firft arts that . fucoceded to that of 
i^^Uding houfes^ and naturally attended pro- 
perty aad individual pofleffion. Culinary, 
and aiterwards medicinal hei^ were the ob^ 
je6ts of every head qf ^ family : it became 
convenient to have them within reach, with* 
out fceking theai at random in woodsi, i^ 

0^4 meadows. 
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mekdows. and on mountains, as often as 
they were wanted. When the earth ceaied 
to furnifh Ipontaneoufly all thefe primitive 
luxuries, and culture became requifite, fe- 
parate inc^pfures for rearing. herbs grew 
expedient; Fniits ^ere' in the fame pre- 
dicamentj and thofe mofl; in ufe or that 
demand attention, muft have entered into 
and extended^the 'domeHic ificlofure. The 
good man Noah, we are told, planted a 
vineyard, drank of jhe' wjliej and was 
drunken, and every body knows the con- 

fequences,^ Thus we acquired kitchen- 
gardensj, orchards^! and vineyards. I am 
apprized that the prototype tt all thefe 
ibrts was' the gifden of Eden, but as that 
Paraciife was a gbod deal larger than any 
we jiead of afterwftrdsji being inclofed by 
the rivers Pifon, Gihon, Hiddekel, ahd 
Euphrates, as every tree that was pleafant 
to the fight and good for fobd grew in it, 
«nd as two other trees were Kkewife' found 

thcrc^ 
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ilierc, 01^ which not a flip or fucker re- 
•mamsj it does not belong to the prelchi 
difcullion. After the felltio man Hting 
was fliflfered to enter into the garden i and 
the poV-erty and neceflities of our firfl: an- 
cdtors hardly allowed them time to make 
improvements ' on their 0ates in imitation of 
it, fuppbfing ^ny plan had been preferved, 
A cottage and a flip of ground for a cab- 
bage and a gobfeberry-bulh, fuch^ as we ioi 
by the fide of' a common, were in ^ pro- 
bability the earlieft feats and gardens; a 
well and bucket fucceeded tp the Pifon and 
Euphrates. As fettlements increafed, tjic 
orchard and the vineyard followed i and the 
earlieft princes of tribes , poflefled juft the 
neceflTaries of a modern farmer* 

Matters, we may well believe, remained 
long in this fituation 9 and though the gene- 
rality of mankind form their ideas from the 
import of words \n their own age> we have 
no reafon to think that for many centuries 

the 
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the i^xm gardm w^^^^ OujIH: than^aJd^- 
chcn-garden or orchard . Wheifi a - Freaclip 
inan:reacU of the. garden of l^en^ I do - not 
doubt but he. concludes it .wa^ fomcthidg 

approaching to that of T^rfaiUe^, with dijpt 
hedges, berceaus,,4nd treUis-'Wfprfc. Ifrhi^ 
devotion humbles him (q far, as to. allow 
that, confidering who defigned it, there 
hiight be a labyrinth full of ^fop*s fable3, 
y^t he docs not conceive that four of the 

largeft rivers in the world- were, half ft 

•' ' ' • ' ' ' ' ' ' . .1 

magnificent .as an hundred fountains full 
of ftatpes by Gir^rdon. ^ It is thus that the 
word garden, has at all tirpes paffc^ for 
'^liatever. was ujnderftood by t^at term in 
difFereht' Countries. But that it meant no 
more than a kitchen-garden or orchard for 
feveral centuries, is evident from thofc few 
defcriptibris that are preferved of the moft 
famous gardens of antiquity. 
^ That of Alcinous, in the Odyjflcy, is the 

tnoft renowned in the heroic times. Is 

. » «■ - - » 

lo ' ' ' there 
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there an admirer of Homer who can' read 
his defcription without . rapture ; or who 
does not Ibnn to his imagination a fcene 

of deKghts more pifturefque than ' thejajid- 

'♦ • t It.' . - 

fcapes of T inian or* Juan Fernandez ? Yet 
what was that boaftedParadife- with which 

the gods ordain'd 
TTbgrac^ Alcixious and -his happy land?* Pope. 



< ■ • « ^ > 
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Why, ^veftcd of hOThonidusf- Greek an3 

' . . - • • • 

bewitchiilg 'poetr7, it was a TnAall orchaW 
and vineyard, with fbme 'beds of herBs aiiid 
two fbuntiihs that watered them, inclofed 
Widiih at quickfct hedge. The wh6le c6m- 
pafs of ^Is pompous gardefr ihclofed^-four 

ftcrcs* ' " '•■' "' 

« - - ' ■ 

. Four acre$ was th' allotted (pace of ground^ 
PcncM with a gf^en inclofure all aroundt ' ' 

Thetvces wei-c apples, figSj 'pomegranates^ 

pears, olives, and vincs^ 

TaU 
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; Tall (tlvj ving fxtti cotifefs'd the frnt^ imold ; 

.The redoing apple ripens into^ld*: 
Here the blue fig with lufcious juice o'erflows* 
. "With deeper red the full poinegranate ^cw%. 
The bf an(fh ber^ bends beneath the weighty pelf. 
And verdant olives flouriih round the yeu» 

^ 9 

,Bedi of all various herbs, for ever green, • 
In beauteous order terminate the fcene* 

Alcinous's, garden was planted by, tji? poet, 
enriched by him with the fairy gift of eter- 
nal fiimmer, and rua dotubt <a&. effort' of 
imagination iurpafllng any tiding he had 
ever ieen« -As he has bellowed on the fame 
happy prince a palace witji braz^p,,walls 

and columns. Qf^ilver^ J^?; ^^f"^? !?!?!9^^^ 
.that th^ ;g?fdeo. (^^M . be^BroRtj^pi^pably 
magnificent. We are fure therefore tl^. ^ 
late as Homer's age, an inclofure of four 
acres; compreheodipg . 'prcjti jt;^,' \ vqij&yard 
and kitchen-garden, ,was a ftretch of lux- 
ury the » world at itl}at[tipQei'had«cvtf be- 
held. ,,-^ tiv r^r'^ ^'"'"^ ' '*." 

The 
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. The hanging gardens of Baby][on yrere 
a ftUl greater prodigy. . We are not ac- 
quainted with their di^ofition or cont^fit^y; 
bu]^ as thfsy are; fupppfed; tQ. have, beeii 
iCormed oa .-terrafif ^ ^4 4>f> wallb of the 
p8^ace,,whit|MBrrfQil .w^ conveyed on pur- 
pofci ^y$.afe:,yQry^.CJ(^tWl:o£.what t^^ 
were^ not \ Jj.meaA- they muft h^ye bee» 
trifling, of no .e^^tent, an4 a wanton* ia- 
ftance of e^ence ;?iid labour,;. In pthcr 
words they were what fumptuous gardens 
have b^en. in all ages till the pr;^fent, un- 

* ' * ^ 

natural> ^nfi(phed by art, poffibly , wit|i 
fountains, ftatues, ^paluftrades, and fur^ojer- 
houfes, and were any thing but verdant 
and rural. ... .., ^, . 

From the days pf Hoa>er to thofc of 

* - • « • - - ' ' ' • "^ 

Pliny,' we have no traces to lead our gueis 
to what were the gardens of the intervening 
ages. When Roman authors, whofe cli- 
mate inftilled a wifh for cool retreats, fpcak 
of tHeir enjoyments in that kind, they figh 

for 
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f&r grt^tto^/tavcs, and ihe tcfrefhing hol- 
lows bfmouhtains, ntzk irriguous and fhady 
ibiKAts J 'or bcJaft of their porticos, walks of 
]ildAis,- CAhabi t>athfijan<i bi>6ezes' fr(^ d^e- 
6a. 1 ^heir gsttdcn^ ■ toe neva* Aiehtioned as 
affording fii^e mA ffidti^rf rOM'-the r^ ofi 
thedog-ikar.'- Pliny* has left us deferiptionSi 
rf' tWo'of 'his Srillas, ^ Ashe iifed hisLau- 
jtwtinje vilkt f6r kis- vrintfer i-eltear, it is not 
Ibfprifihg that the g4"rtJd?*makes lio cfoh- 
fiderabfe pSrt'of^thie accriunt. ' Alf he'lays 
of k isy that, tfe^geftatio or plkcfc 0? eier- 
cifey' which ifoiroiinded ih^ girkerf (tie lat- 
teFcdnleqtrentiy no^bdrig Very lirge) was 
bounded by a-'hfedge of b^, and 'where 
that was perilhcd, with rofemary; that 
iKcre was a walk of vines, and that moffof 
the^ trdbs' were feg an^ mulberry, the foil 

not being proper for any other forts, 

On his TuTcan villa ' he is more diffiife, 
flie garden makes a confiderable part of the 
defcription-^ahd what was the principal 

beauty 



beauty of that pldtlfSkrc^rbund ? ExaSdf 
what was the admiration of this country 
about threefccre years ago ; box^trees cue 
into cmobilers, animals^ r fetters^ ^ and tho 
Harness of tbe ' maflier and ithb 'amficer. ]£a 
ah age when architedhnr: .dilplayedi ail iits 
grandeur^ all its purity^ and all its tafte.^ 
whicn arofe Ye%dGiaa's ^itiphitheaire>;thQ 
tchiple of Peace^ Tr^an^s foruin>. I>cHnH 
rian'siiaths, aed i^riaA's \^iU^i th^ uttins mA 
t^iges of which ftill excite our aftonifh- 
ment and curiofity ; a Roman conful, a po- 
Jifbed emperor^s friepd, and a man of elegant 
}iti?erkture and .taite> delighcedaniwhae^^the. 
mob how fcarce adflfilfeirf a' c61Iege-garden. 

All the ingredients of Pliny's correfponded 
exaftly witfi riiofe laid out by London and 

Wife oh Dutch principleis. He talks of flopes, 

tcnSJS&^y a -wildernelsy fhrub& r methodically 

trimmed; a marble bafon'/ "* pipes ipout- 

■' • ■ ■ • ' 't.. :.i- > * ^ng 

• * Thfc EnglSfi jatdeiis Mcnhei ty Hentener in ike 
reign bit ElizaTbSet'h, are exift copies of thofc of Mmy: 
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kg watef) a caicade falling into the bafon; 
bay-txecs, alternately planted with pl^esj 
and a . ftrait walk, fit)m whence iflued 
othefs patted off by hedges of box> and 
aj^pk'-treiesy with obelifks placed between 
cxHf two. There wants nothing but tlw: 
embroidery of a parterre, to make ^a .garden, 
in the reign of Trajan fcrve for. adefcop- 
tibn of one in that of king William */ In 
one paflage above Pliny ieems to hkvh coni« 
^ ceived 

tft tKat at Whitehall was .z Ibn-dial and jet-d'eaii, 

which on turning a cotk' {parted 'bat water and 

fprialded the fpe£bitoii9. 'in lord Burleigh' 9 at Theot 

bald's were obe],iiks> pyramids/ and circalar porticos^ 

with cMerns of lead for bathing. At Hampton-court 

the garden walls were covered with rofemary, a cuftom* 

heijiys^ very common in England. At Theobald's was 

a labyrinth alfp, an ingenuity I fiudl mentiop prefent^ 

to have been frequent in that age. ^ ' 

* * Dr. Plot> in his natural hifloiy of Ox6rdihire» 

p. 3[8o, feems to have been a great admirer of trees 

carved into the moft heterogeneous fbrms^ vdiich he 

c2Xt9 topiary Ovarii, and quotes one Laurembergius for 

iaying that the English are as expert as moft nations in 

that kind of fculpture; for which Hampton-coort waj 

particularly 
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ceived that natural irregularity might be a 
beauty; in opere urbaniifimo, fays he, 
fiibita velut illati ruris ioiitatio.. Some** 
thing like a rural view was contrived amidft 
fo much poliflied compofition. But the 
idea foon vanifhed, lineal wSlks immedi- 
ately enveloped the (light fcene, and names 
and infcriptions in. box again fucceeded to 

compenfate for the daring introduction of 
nature. 

In the paintings found at Herculaneum 
are a few traces of gardens, as may be feen 
in the fecond volume of the prints. They 
are fmall fquare inclofures formed by trellis- 
work, and efpaliers, * and regularly oma- 

pamcularly remarkable. The Doftor then names 
other gardens that flouriflied with animals and cafUes, 
formed arte topiarii> and above all a wren's iiefl'that 
was capacious enough to receive a man to fit on a feat 
made within it for that purpofe. 

# At Warwick-caflle is an ancient fuit of arras^ in 
which there' is a garden .«xa<ftly reftmbHng thefe fio^ 
tores of Herculaneum. 

ToImIV. R jnentcd 
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raeufied with vafes, fountains and careatides, 
elegantly^ lymmictrical,, and. proper for the 
narxQ^ir fpaceis-; -allotted.. to the garden of a 
homfc^ia ^capital city. .From fuch I would 
not b^fti thofe playful waters thatrefrefb 
a,i}ijUrj^.manfion in town^nor the neattrel-- 
lis^ which prcferves its wooden verdure bet-, 
ter .than natural greens expofed to duft^ 
Tho& treiltages . ia., the gardens at Pari8> 
particularly on the Boulevard^ have a gay 
and . delightful, effeft; — They form light 
corridor£S>and.tranijpicuous arbours through 
which the fua-beams flsay* aod 4:he(|uer the 
fhade, fet; off the ftatue^, vafes and flowers, 
that^a^rcy rwith. their -gaudy hotels^ and fuic 
the gallant and idle fbciety who paint the 
walks ; between their ^pacterres,. and realize 
.-the. lafltaftk ■ fcetQes > of Watteau aii4 
•Durfci- 

. Fronji what I have laid,, it appears iow na- 
^iiifalljr.atiddnfenfiMyr.ihe idea of a kitcheiH 
garden flid into that which Kas'fpr fo niahy 
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ages been peculiaxljr termed a garden', and 
by (mt anceftors in . this country, diftin- 
gdihed .by- the na&ne of a pleafure-garden. 
A Iqnare piece^ of ground was originally' 
parted off" in^ early ages for the ufe 6f the 
fknriily-^ to exclude cattle and afctrtain the* 
property it was feparated from the fields' 
by a* hedge! As pride and defire of pri*^ 
vacy increafed, the inclofure was dignified 
by Wsfllsi'aiidin climes where fruits were' 
not lavifliedby the ripehing glow of nature 
and foil; fruit-trees were affifted and 'ftieU 
tered from' furrbunding winds by the like/ 
expedieilt i for the inundation of luxuries 
which have fwelled into general neceffitiesi 
have almoft all taken their fource £rom th^ 
fimple fountain of reafon. 
. When the c'uftom of .making fquare gar* 
defts ipClpfed with walk wj^s thus eftablifli* 
cd, to the exclufion of nature and * profpeft, 
• pe>mp 

<* It was not uncommon, after tiic circuinadjacciit 

Ra COttOtry 
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pomp and folitude.. combined to call for 
ibmething that might enrich and enliven' 
the infipid and unanimated partition. Foun-i- 
tainS) firil invented, for ufe^ which grandeur 

Ipvcs to difguife and throw ont of the quef- 
tion, received embelliflimcnts from cofUy' 
marbles, . and. at laft to contradidir- utih'tjr,< 
tpfied their wafte of waters into air in. 
Ipouting columns* Art^m the hands o£ 
rude, man, had at firit been' made a fuc« 
Cedaneum to nature ; in the hands of often^- 
tatious wealthj it became the means of op«- 
poiing natures and the more it traverfed 
the march, of the latter, the mor^ nobilitjr 
thought its power wasw demonftrated. Ca- 
nals meafured by the: line were introduced 
in lieu of maeandring {beams, and terraifes* 
were hoifted aloft in oppofition to the fa- 
cile flopcs that imperceptibly unite the* 

country had' been (hut oat> to endeavoor to recover it 
by ndfiog large moants of earth to peep over the walls 
ofthegarden^ 
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Tdley to the hill. Bdauftr adcs ^defended 
thcfe precipitate and dangerous elevaticxis, 
and flights of flcps rejoined them to the 
fubjacent flat from which the tcrrafs had 
been • dug. Vafes and fculpture were add- 
ed to thefe unneceflTary balconies, and fta- 
tues finiflied the lifelefs fpot with mimic 
reprefentations of the excluded fons of 

_ • 

men. Thus difficulty and cxpence .were 
jhe conftituent parts of ^thofe fumptuous 
and felfifli folitudesi and every • improve- 
ment that was made, was but a -ftep far- 
ther from nature. The tricks of water- 
works to wet the unwary, not to rcfrefli 
the panting ipeftator, and parterres em- 
fcroidered in patterns like a petticoat, 
Mrere but the childilh endeavours of faihion 
^od novelty to reconcile greatnefs to what 
it had furfeited on. To crown thefe im- 
potent difplays of falfe taflre, the Aeers 
were applied to the lovdy wildnefs of form 
•Widi which nature has diftinguiflied e^cfe 

R J yariou^i 



Various' fpecfies of tree an^ ihnib* The ye^ 
pcrable oakj the roman(ic b6e(^h^ the.ufii^ 
ful elm, even the afpiring circuit pf ;tjie 
Jijne, the regular round of the chefout^ and 

the almoft ^ nioulded orange-txee,. weirc cor- 

s 

refted by fuch fantaftic adnciirers of fym- 
metry. The compafs and fqiiare were of 
more ufe'iri plantations* than the nurfcry- 
nian. The mcafdred walk, tlie quincunx, 
and the 'etoiic irhpofcd their unfatisfying 
fautnencfs. on every royal and noble garden. 
Trees were headed, and their fides pared 
away j many French groves . . feem. . grcca 
iOhefts fet^uppn poles. S^^ts of .marbk^.4rr 
bours and fummer-hpufesj. terjninatcd cveiy 
yifto i and fymmetry, even where, the fpace 
!Was too large to permit its. being remarked 

.at one view, was focflfentiail, th^t, asPopC 
pbferved, 

■ ? ■ '', ■■ each alley hap a pother. 
And half the gvden jail reflects the pther^ 

•Knots of flowers were more dcfenfibly fub^ 
' • jefted 
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jefted^to .the fame regularity. Leifure^ M 
MiitOB cxptdTed it. j 

in trim gardens took his pleafure. 

In the garden of marlhal de Biron at Paris, 
jco^fifting of foturteert; agre?, every walk is 

buttoned on each fide by lines of flower* 
pots, which fuccccd in their feafons. When 
I faw iu there were, nine thoufand pots of 
Afters, or la Reinc Marguerite. 

We do not precifely kriow whit our an- 
ceftors meant by a' bower, it was probably 
an arbour J fometimes it nieant the whole 
frittered incloiure, and in one inftance it 
certainly included a. labyrinth, Rofamon.d's 
bower was indilputably of that kind, though 
whether compofed of walls or hedges we 
cannot determine. * A fquai'e and a round 

labyrinth 

, • jPrayton in a note tO; his Epiftle of Roiamond, 
^ys her labyrinth was built of vaults ander ground, 
axched and waUed with brick and Hone — but> as Mr. 

K 4 Gottgh 
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labyrinth were io capital ingredients of a 
garden formerly, that . in Du Ceiceau*s 
arcbitefture, who lived in the time of 
Charles IX. and Henry HI. there is icarce 
a ground-plot without one of each. The 
enchantment of antique app^lations has 
confecrated a plealing idea of a royal refi* 
dence, of which we now r^;ret the ex-p 
tinftion. Havering in the Bower, the join* 
ture of many dowager queenSj^ conveys to 
us the notion of a romantic fceqe. 

In Kip's views of the feats of our no* 
bility and gentry, we fee the fame tire?^ 
Ibme and returning uniformity. Every 
houfe is approached by two or three gar- 
dens, confiding perhaps of a gravel-walk 
and two grafs-plats, or borders of flowers. 
Each rifes above the other by two or three 

Goagh obfcnres, he gives no authority for that afler4 
tion, V. prcf. to 2d edit, of BritUh Topography, p. xxx. 
Such vaults might remain to Drayton's time, b'tit dici 
jM prove that there had been no fuperfbaxfiure. 

fteps^ 
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0epSj and as many walls and terrafles ;. and 
16 ;x]tany iron-gatesj that we recoUc£i: diofe 
ancient romances, in which every entrance 
wats guarded by nymphs or dragons*^ Ac 
lady Orford^s at Piddletown in Dorferihirc, 
there was, when my broths ^ nnarricd^ a 

double inclofure of thirteen gardens, each I 
fuppofe not much above an hundred yards 
fquare, with an enfilade of correfpondent 
gates I and before you arrived at thefe, you 
palled a narrow gut between two ftone ter- 
rafles,, th^t rofe above your head, and which 
Ifvere crowned by a lin^ of. pyramidal yews«. 
A bowling-green was all the lawn admitted 
in thofe times, a circular lake the extent of 
piagnificence. 

Yet though thefe and fuch prepofterous 
jnconveniencies prevailed from age to age, 
good fenjfe in this country had perceived 
(he want of fomething at once more grand 
aii4 n^ore natyral, T^cfc reflexions and t;hc 

bounds 
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txiamfe let to «he wait^ rmde by ^royd 
i|)otiefs ^ave origins to parks. Thej^ were 
eontnaAei^ foreib, and extended gardeiis; 
Hent^oer j(kifs> that t according to -Rous. of 
Wanyick tji? firft park wgs.diat :at Wood- 
cock. If fo^ it niightr be the fouadatioa 
of a. legend that Henry 11. fecwed his 
miftrefs in a labyrinth : it was no doubt 
more difficult to find her in a park than in 
a palace, when the intricacy of the woods 
and various lodges buried in, covert flight 
conceal her .aftual habitation. 

It is niore extraordinary that having fo 
long a:go ftumbled^on' the principle of 
modern gardening, we fhould Jiave per- 
fifted in 'retaining its reverfe, fymmetrical 
and unnatural gardens. Thit parks were 
rare in other countries, Hentzner, who 
travdledover great part of Europe; leads 
US to fuppofe, by obferving that they were 
common in -England. In France they i^- 
tain -the name, but noting is mdrediflfe- 
io rent 



rtSkX bodi in cc^tipafs and di%a(itiom Tiido* 
parks are^ ufuaily fquare or .oblowg in* 
clofures, -regularly planted witjj . walks jrf 
cUefhiits or* Uoa^s, aad: generally ^ycrj 
large town, has one for itst public jiecrear 
tion, They are exaftly .like "Burtonfs CMit 
at Chellea-collipge^ &ad r arejy .ferger. 

One man, one great man we had, on 
whom nor education nor ciiftom could im- 
pofe their prejudices ; who, on evil dajis 
fho.0^ fallen^ and with ddrknefs and Joliiuia 
compapd rounds judged that the miftaken 
and fantaftic prnajnents. he had feen in 
gardens, were unworthy of the almighty 
hand that planted the delights of Paradifc. 
He feems with the. prophetic eye of tafte 
[as I have heard tafte well * defined] to 
have conceived, to have forefeen modern 
gardening i as lord Bacpn announced the 

♦ By the great lord Chatham, who had a good tafte 
himfelf in modern gardening, as he (hewed by his owa 
Vill^ in Enfield Chace and at Hayes, 

.' difcoveries 
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^covmcs fince made by expeir imental ^^^ 
lofophy. The defcription ^ Eden is a 
warmer and more juft pifture of the pre- 
fent ^le than Claud Ijorrain could have 
painted from Hagley or Scourhead. The 
£rft lines I (hall quote exhibit Stourhead 
von a more magnificent fcale^ 

* 

Tkro' Eden went a river large, 
Kpr chang'd his courfe> bat thro' the d^^ggy hitl, 
Tafi'd underneath ingulphM^ for God had thrown 
That xnonntain as his garden-niotfnd» high rais'4 
Ppon the rapid current—— 

Hagley feems pldlured in what 'follows, 

which thro^ veins 
©f porous earth with kindly thirft updrawn, 
Rofe a frelh fountain; and with many a riy 
Vater'd the garden—- 



4*. " 



What colouring, wliat freedom of pencil, 
what landfcap^in thcfc lines^ 



•fro^ 
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>firom tHat (apHire fount the ciifped brooks*^ 
Rolling on orient pearl and fands ofgbld^ 
Wkh mazy error under pendent ihade^ 
Ran nedar^.viilting each plants and fed 
'FIow*M worthy of Paradtic, which not nice art 
In bedsand cttrious'kooks, but natun boon 
Pour'd forth profufe on hill and dale, and plaui» 
Both where the morning fun firi! warmly fmote 
The optnfiildj and where the unpierc'd'fhadb 
JEmbrown'd the noon-tide bow'r^^ — Sr4>«/ <ui)as thi», 

place 
Abafjy rural feat of*various view^ 

Read this tranfporting dfefcriptibn, pamt to 
your mind the fccnes that follow, contraff 
them with the lavage but refpeftable terror 
with which the poet guards the bounds of 
his Paradife, fenced 

■ > w ith the champain head 
Of a fleep wildemefsy whofe hairy fides. 
With thicket overgrown,, grotefque and'wilii 
Accefs denied.; and over head upgrew 
Infuperabie height of loftieU ihade^ 
Cedar and pine, and fir, and branching palm,. 

A fylvan fc^nci and' a« th« ranks aftend^ 

Shade 
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Shade above lhade» a woody theatre 
Of ttatelicft view—— 

and then tecoDed that the author of this 
jfiiblime vifion had never fecn a glimpfe-of 
any thing like what he has implied, that 
his fpyounte ancicrits had dropped not a 
hint of fuch divine fcenery, and that the 
conceits in Italian gardens, and Theobalds 
and Nonfuch, were the .brighteft originals 
that his memory could furnifh. His intel- 
Icdlual eye. faw a nobler. plan, fp little did 
he fufFer by the lofs of fight. It fufRced 
him to have feen the materials with which 
he could work. The vigour of a boundleis 
imagination told him how a plan might* be 
dilpofed, that would embellifh nature, and 
rcftore art to its proper office^-the juft im- 
provement or imitation of it. * 

♦ Since the above was written, T have found Miltoa 
praifcd and fir William Temple ceafured, on the fame 
foundations, in a poem called. The Rife and Progrcfs 
©f the prefent Tafte in Planting, printed in 1767; 

It 



: It is necciraty:that.thie. concurrent t5cfti-% 
mony of the age-fhould fwear to pc^rity 
that the defcription above-quoted was wrk^ 
ten above half a century before the intra* 
duftion of modern gardening, or our incrc^ 
dulous defcendants will defraud the poet of 
half his glory, by being^ perfuaded Aat he 
copied Ibme garden or gardens he had 
feen — fo minutely do his ideas correfppnd 
with the prefent ftandard. But what fhall 
we fay for that intervening half century who 
could read that plan and never attempt to 
put It m execution I 

Now let us turn to an admired writer^ 
pofterior to Milton, and fee how cold, how 

infipid, how taftelefs is his account of what 
tie pronounced a perfedt garden. I ipeak 
. not of his ftyle, which it was not neceflary 
for him to animate with the colouring and 
glow of poetry. It is his want of ideas, of 
imagination, of tafte, that I cchfure, when 
htdiftated' on a fubjeft that Ls capable of 

- all 
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all the graces that a knowledge of beautaful 
nature can beftow. , Sir William Temple 
Was an excellent man ; Milton, a genius of 
die firft order. 

We cannot wonder that fir William dc- 
clares* in favour of parterres, fountains and 
ftatues, as^heceflary to ,break the famenefs' 
of large grafs-plats, which he thinks have 
ah ill cffeft upon the, eye, when he acknow- . 
ledges that he difcovers fancy in the gar- : 
dens of Alcinous. Milton fhidied the an- . 

Ate*' • 

cients with equal enthufiafm,^ but no.bigo- 
try, and had judgment tQ diftbgmib be- 
tween the want of invention and the 
beauties of poetry,; , Compare his Paradife 
with Homer's. garden, both afcribed to a 
cejcfti.4l,defign- For- fir William, it is juft 
to obfejrve, that his ideas centred in a fruit- . 
garden. He had the honour of giving to his 
country many- delicate fruits, and he thought 
.of Uttle elfe than difpofing them to the belt 
advantage. Here i% the pafTage I propofed 

to 
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to quote; it is long, but I need not make 
an apology to the reader for entertaning 
him with any other words inftead of my 



own* 



•' The beft figure of a gaiden is either 
a fquare or' an oblong, and either upon a 
flat or a defcent : they hare all their beau- 
ties, but the beft I efteem an oblong upon 
a defcent. The beauty, the air, the view 
makes amends for the expence, which is 
very great in finilhing and fupporting the 
terras^walks, in levelling the parterres, and 
in die ftone-ftairs diat are neceffaiy from ' 
one to the other, 

- The perfefteft figure of a garden I ever ' 
law, eidier at home or abroad, was that oC 
Moor-park in riertfordlhire, when I knew 
it about thirty years ago. It was made by 
the countels of Bedford, efleemed among' 
the ^neatdl wits of her time, and celebrated 
by doftor Donne -, and with very, great care, 
excellent contrivance, and much coft, but 

V«^- ^"^^ S greater 
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greater funis may be thrown away without 
effefi: or honour, if there want lenfe in pro- 
portion to money,, or if nature he mffoUwj^ 
f^, which I take to be the great rule in tfais> 
wd perhaps in every thing eUe,.^ far as the^ 
f bi^dudt not only of our lives, but our go*^ 
vernments." [We fluU fia how nature^ 
that admired g^aden was.] 
., *^Recaufe I take * the gawien J have, 
named 'to have been in all kinds the moflr 
beautiful and perfed):^ at leait in the figure- 
and difpofitio^ that I have ever leen, I wilt 
defa?ib0iFit for a^ model to thole that meeft: 
with fuch a lituation^ and. are above the 
regards of commoa expence. It lies on. 
the fide of a hill,^^ upon which the houfe 
ftands, but not very fteep. The length of 
die houfe, where the. beii rooms and of" 

i* This ^ai-den.feems to have been maAc aftir the. 
plan laid, down by lord Bacon in bis 46tb ^^k^p to- 
v^hich'y that I may not multiply .^uotauonsj^Jl wilL 
rtfoj* thercadur* -*' * ' **• 
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rtioft ufc or pleafure are, lies upon the 
breadth of the garden ; the great parlour 
opens iiita the middle of a terras gravel- 
walk that lies even with it, and which may 
lie, as I remember, about three hundred 
"paces long, and broad in proportions the 

border fet with ftandard laurels and. at large 
diftances, which have the beauty of orange- 
trees out of flower and /ruit. From . this 
walk are three defcents by many ftone 
fttps, in the* middle and at each end, into 
a very large parterre. This is divided into 
quarters by gravel-Walks, and adorned with 
C^O fountaiiis ahd eight ilatuts in the fcve* 
ral* quarter^ J ' At the end of the terfas* 
walk- itire t#o^ fttnmer-houfcs, arid the fides 
of 'tKe plm^tte ait ranged with two lat^ge 
cloifters open to die garden, upon arches 
of-^ne, aiSiEi^'elnidklg with two other fum^ 
mer^^^dttfifs^ei^'-with the cloiftersi which' 
are p&vl^^ with ftone, and defigned for 
yn$ki oY ^)i»cie> there being none other % 
■■' '-S S a the 
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the whole parterre* Over thci5? tvro 
ters are two terraffes, covered with lead and 
fenced with balufters.^ and the palTage inta 
thefe airy walks is out of the two fummer^ 
houfes at the end of the. firfl: terras-wallu 

The cloifter facing the fouth is covered widi 

# ■ » ■ • ♦ 

vines, and would have been ,proper for an 
oranjge-houfe, and the other for myrtles or 
other more common greens, and had^ I 
doujjt not^ been caft for $hat purpofc, if this 
piece of gardening had been then in as 
much vogue as it is now. 

" From^ the middle of this parterre is a 
defcent by many fteps flpig on each fide 
of a grotto t|>at lies between thern^ coverp4 
with lead and flat, into the lower gaidex^ 

which is ajil fruit-trees . r^ged about tthe 
feveral quarters of a . wildernefr ;Which ht 
v^r)r;ihadyi the waljcfr hei:c^a|;?: all.grqeh^ 
the grotto cmbelli%d!with^rHi9SI'^n 
rotk-work, fountains, ,4nd waf^r^-work?* 
If the hill had not .ended viiSWi the lower 

■^ gai^en> 
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gftrden> and the waU^ieereoot boumied by 
a common way that goes through the park» 
tl^Y inight have added a third quarter of 
all greens ; but . this want is fuppUed by a 
garden /on the other fide .the hou(e^ which 
is all of that fort, very wild, fhady, and 
adorned with rough •rock^work and ibun- 
tuins. 

**This was Moor-park, when* I was 

acquainted with it, and the fwcetefl place, 
I think } that I have feen in my life, either 
before or fince, at home or abroad/'— 
' I will make no farther remarks on this 
defcriptioh. Any man might deCgn and 
ifuild as fweet a garden, who had been born 
in and never ftirred out of Holbourn. It 
was not peculiar to fir William Temple t3 
think in that manner. How many French- 
men are thfere who have feen our gardens, 
and fl:ill prefer natural flights of fteps and 
ihady cloifters covered with lead ! Le Nau- 
fjre, the architedt of the groves and grpt- 

S 3 toes 
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toel At VcriaiUeSj came Either brf a qmfiioir 
to improve our taftc He planted St. 
Jame8*8 and Green widt parks — no great 
tnontiment^ pf his invefidon. 

To do £uther juftice to fir William 
Temple^ I mufl: not oniit what he adds. 
'^ What I have iaid of the beft foimns of 
gardens, is meant only of fuch as are in 
fome fort regulaf i for 'there nmf be other 
forms wholly irregular, t)iat mayV for aught 
I know, have more beauty than any of the 
others i but they muft owe it to fome ex* 
tra)ordinary diipofitions of nature in the 
featj or Jime gre^ race ef faniy, 0r judg^ 
ment in tki contrivance^ which may re* 
duce many diiagrecing parts inio' /me 
figure^, which ihall yet, upon the whole, he 
very agreeable. Something of this., i have 
feeo in . fome places, but heard more of it 
from othetSjt who have lived much among 
the Chinefe^ a people whofe y^^j of think« 
ing feem$ to Ue as wide of ours in Europe, 

iQ as 
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^Sidncir coimti7.does9--Thcir greateft r^h 
^i imagtnadon is employed in contriving 
figurejjb where the beanty (hall be great and 
llrikc the eye, but without any order or 
difpofition ^f parts^ that fliall be commonly^ 
or eafily obfcrvcd. And though we haves 
liardly any notion of this fort of beauty, 
yet they have a particular word to expre&. 
it s and where they find it hit their eye at^ 
firft light, they fay the Sharawadgi is fin6^ 
«r is admirable, or any fuch expreffion of 
idleem— bttt I fhould hardly advife any of 
thefe attempts in the figure of gardens^ 
^among us, they are adventures of too hard' 
atchievement for any common hands - and 
though there may be more honour if they 
fucceed weH, yet there is more dilhonour 
if they fail, and it is twenty to one they 
nvill I whereas in regular figures it is . hard 
to make any great and remarkable /auks/' 

S 4 Fortunatdy 
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: Fordmately Kent aad a^few others Wra 
i}oe quite fo timidj or we nu^t (till be go* 
iog.up and dosRn fhurs in the open air;* 
: It is true^ we have heard much lately, 
as ik William Temple did, of irregularity 
and unitations of nature in the gardens of 
grounds . of the Chineie. The ibrmer 19 
oertiFLinly true ^ .they are as whim&ally ir- 
i«gular as. European gardens ve fcmnally 
wiifoFm^ a^d unvaried — byt wjth regard 
to nature, it feiems as mudi ayojded, as i^ 
the fquares and oblongs and ftiait lines^, 
our anceftors. An artificial perpe^idicul^. 
rock ftarting out of a flat p^ain^ a|}d con- 
nected with nothiog, often pierced ttmnfg^ 
in various places y^ith ov^l hoUpws, has nQ 
tj^orc pretenfipn to be deemed natural thaij 
a lineal terrafs or a parterre. The late Mr. 
Tofeph Spence, who had both tafte and zeal 
tor the prefent ftyle, was fo perfuaded of 
the Chinefe emperor's pleafure-ground be- 
i|ig laid out on principles refemfaJing oyrsj^ 

that 
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that he tranflated aod publifhed^ under i^ 
naifie of fir Harry Beaumont, a particiflar 
account of diat inclofure from the coUe&iaa 
of the letters of the Jefuits. I have lodged 
it over, and except a determined irregular 
rity, can find nothing in it that gives me 
«hy idea of attention being paid to nature. 
It is of vaft circumference and contains 200 
palaces, befides as many contiguous for the 
eunuchs, all gilt, painted arid varniflicd* 
There are raifed hills froni' ao to 60 feet 
high, ftrewns and lal^es, and 6iie of Ac 
kttel* five miles round. Thefe -v^ateri are 
pafiled by bridges'-^but even their bridges 
Hiufl: not be flxait— pthey. fcrpentize as much' 
as the rivulets, and are fometimes Q^ long 
as to be furniihed'with refting-places, an4 
begin and end with triun^l^al arches. Mt^^ 
thinks a ftrait canal is as rational at ieaft aa 
a ma^andring bridge. The colonades un** 
dulate in the fame nianner. ^ Ic^ ihprt, t|ua 

pretty 
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pretty gaudy iccae is die work of capnce 
.md whim ; and when we xefleft on their 
iniildiags^ prcfcBts no inuigt but that of 
unfiibftantial tZMdiinels. Nor is this alL 
Within this fantaftic Paradife i$ a fquare 
town^ each iide a mile long. Here the 
eunuchs of the court, to entertain his ioak 

perial majelly with the buftle and iHifineig 
of the capital in which he xefides, but which 
it is not of his dignity ever to fee, ad mcr-. 
jchants and ajU forts of trades, and even de« 
£gnedly exeirife hr his royal amufemenr 
every art of knavery, that is pradtifed und^ 
]iis zvfyicikms government. Midbinks this 
13 the^ cUtdiiK iblace and rcpofeof gran* 
dettc^jM^t a. retirement from afiairs to the 
deliglbits of rural Me. Here too his ma« 
jefty plays at agticidtare; there is a quar* 
(fier fet apart for that piirpofe ; the eunuchs 
low, reap, and cariy in their harveft in the 
imperial prefence^ . aod his majefty returni 

to 
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to Pekin^ pec&qded that he has beoi in (the 
CQuntiy. • 

Having 

* Tfae^French hftve of late years adopted our ftyld 
m ^ardexx3> bat chufing to be fundamentally obliged 
to more remote rivals, they deny us half the merit, 
Qt r^er the origi^ajiity of the inventioA, by afcribing, 
the difcovery to the CbineTe, and by calling our tafte 
in gardening Le Gout Anglo^Chinpis* I think I have, 
(hewn that this is a blunder* and that the Chinefe havc^ 
paHTed to one extremity of abfurdity* as the French and 
all antiquity had advanced to the other* both being 
eqaally remote from nature ; regular formality is the 
oppofite point to fantaftic Sharawadgis. The French^ 
indeed* during the fafhionable paroxyfm of philofophy, 
have furpafied us* at Jeaft in meditation on die art* 
I have pemfed a grave treatife of recent date« in whid^ 
^e author* extending his views beyond vm^ luxury 
and aniufement* has endeavoured to infpire kif ^pon-* 
trymen, even in the gratification of their eip edi»e 
pleafures* with benevolent projeds. ^e propolet to 
them to combine gardening with charity* and to make 
every ftep of their walks an a6t of generofity and a Ief« 
Ibn of morality* Inile^d of adorning favp^te poiaU 
with a heathen temple* a Chinefe pagoda* a Gothie 
tower* or fiditious bridge* he proposes to them at th^ 
firft refting-place to ere^ a fidiool : a little farther to 

found 
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Uixm^ wh^t have been the ideas on gv* 

' * dening 

|bt»d an academy; at a third dillante/a niafia/ac^ 
(Cure ; and at the tQiainatioh of the paiic to endow ah 
kolJMtiO. Thus/ fays he^ the proprietor woold he led 
|Ko meditate, as he faaiiters, on the different flages of 
human Iife» and hotfa his expeaee and thonghts wotdd 
laarch in a prbgreflion' of patriotic a6b and refle£lions» 
Wh^nhewas laying oat {o magnificent; charitable, 
and philofbphic an tJcopian villa, it ivoold have cofl no 
aiore to have added a foandling-ho/pital, a fenater 
fconfe, and a buryingt-ground. — If i fmile at (uch vi- 
fions, ftill one mufl be glad that in the whirl of h^ 
frion^, beneficence fhould have its turn in vogue ; and 
though 'the French treat the virtues like every thing 
cffe,bat as an obje£b of mode, it is to be hoped that they 
too will, 'ti^iery now and then, come into fafhion again. 
7h^ ailthc^'i :havc been mentioning reminds me of a 
Fren^h^geildemaR, who Ibme years ago made me a 
vifit at Strawberry -hilL He was fo complaifant as to 
comthend the place, and to approve our tafte in gar- 
dens'—but in the fame ftyle of thinking with the above 
cited author, he {aid, ''I do not like your imaginary 
temples and fiiSitio^s terminations of views : I would 
have real points of view with moving objedis j for in- 
duce, l^ere I would have-i^( I &rget )vhat )~-and 

jhcr^ 
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dening in all ages, as far as we have mafcf^ 
rials to judge by, it remains to ihbwt6 
what degree Mr. Kent inrented the new 
ftyle, and what hints he had .received i to 
fuggeft and conduft his undcrtiking* '. 
'^. We haive fcen what .Moor^pifk vm^ 
vthen pronounced a ilahdafd. But ar no 
fiGKrceeding generation in an opulent and 
luxurious country Gotttefltsri iWellf ^th the 
perfediion eftablilhed by JGs^^ceftot^, more 
^rfeA perfection waij ftillfoUg^t ; and im- 
{Vrovcments had gone on, till' London and 
Wife had flocked our gardens with giants, 

tkferc a watering-place." *' That fs wit fe eafy, t 
replied ; one cannblj x>blige.oth^.t9^4^mbl^ jitiuch 
or foch a (pot for one's amttTemegt-T^howeveT.s J an 
glad you would like 'a watering-pfece, for ^Jl^ere hap- 
pens to be one ; in that creek of the Thames the in* 
k^biCanu oftfieiyHla^^do a£hia]iijiwateK«th€&: horiia ; 
hilt.1 doubt 'whethaf»! if xt««rt rpdioftntiekient to them 
lA do fo0* tfaey worbld^^ieqaegt itm\^f€A»mlf to entiven 
»y proTptift/'^Siich G^lo-CHibdils gajnd«n»> I appre. 
hend, will rarely b« executed;- - • r • 

animals. 
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wiim^dst monfters, ^ coi^t3 €^ anns and mot« 
«9e« in y«r, box and holly. Abfurfitjr 
could go no farthcTi and the tide turned* 
firidgnittn>.the next fafhi6nabl& defigner of 
gardens^ war far more chafte ; and whether 
fwoi .good ienfe, oi that the nation had 
been ftruck and refoifmed by the a(feiirable 
paper in the Guardian, N* 173, he b»- 
niflied verdant f^lptur^ and did not e¥ea 
revert to the iquare preciflon of theibr^gt>^> 
4ng age« He enlarged his plan^, difds^ned 
to make every divifion tally to its oppofi^^ 
and though he flill adhered much to ftrait 
walks with high clipped hedges, they were 
only his great Imess the reft he direrii*: 
fied by wildemefs, and with loofe groves 

of oak^ though ftill within furroundmg 

• * ■ ■ . 

* Oil ^ptenofagwden^gait not fitf from Pati*^ 

I obfcfred tvm teqr foqpiet fphiaxti. Hide hdy 
monfters hsA ftraw; hatt gxi/pefaUy fiMUt oa one fids 
of their heada, and filken doaks ludf v^ling thdr 
necks; all executed ia fione* 

.m. hedges* 
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kedges. I have bbftrt^ in the gardea ^ 
at Gubbins m Hertfordlhise many detach<« 
td thoi^ht^^ thlA: Ibongty indicate the dawn 
<xf modern tafte. As his re^ormatfoif gained 

• • • • • 

fcoting, he ventured fSrthcr, and in the 
royal garden at Richmond dared to introw 
duce cultivated fields, and even morfels^ of 
» fored appearance, by the fides of thofe 
endlefs and . tirelbme walks, that ftretched 
out of one into another 'without, intermif^ 
fion. But this was not till other innova^ 
tors had broke loole too from rigid fym* 
njetry,. ' . . 

But the capital ftrbke,^ the leading ftep 
to all that has follo*fed, was [I bdiere the- 
firft thought was Bridgman's] the dfcftruc* 

• The feat, of the late fir Jeremy Sambroke. . It had 
fcrmerly belonged to lady More,' mother-in-law ot fir 
Thomas More> afid had been tyrannically wrenched 
from her'bf Henry VIII» on the ex^etition of fir Tho- 
mas, though not her fon, and though her jointures 
£Rom;{i formal; hu(band, 

tion 
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tion of. W2dl&: for bodikbHesj and jthe invefH 
tion of fofsis— *an attempt then de^nhed io 
aftoiii fliingi that the cominon' people called 
them Ha ! Ha*s ! to exprei& their fuiprizc 
at iinding a fudden and vnperceived check 

to their walk. 

« 

One of the firii gardens planted in this 
(inople though Hill formal ftyle^ was my 
father's at Houghton. It was laid out by 
Mr. Eyre, an imitator of Bndgman. It 
contains thrtfe-and-twcnty acres, then reck* 
oned a confiderable portion^ 

I call a funk fence the leading fiep, for 
thefe reafons. No fboner was this fimplc 
enchantment made, than levelling, mowing 
and rolling, followed. The cofttiguous 
ground of tlie park w'ithout the funk- fence 
was to be harmonized with the lawn with> 
m ; and the garden in its turn was to be let 
free from its prim regularity, that it might 
aflbrt with the wilder country without. The 
funk fence afcertained the fpecific garderti 

but 
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but that it might not ^Tzm too obvious a 
line of diftindtion between the neat and the 
rude^ tjie contiguous out-lying parts came 
to be included in a kind of general defign : 
and when nature was taken into the plan, 
under improvements, every ftep that wai 
made, pointed out new beauties and in- 
Ipired new ideas. At that moment ap- 
peared Kent, painter enough to tafte the 
charms of landfcape, bold and opinionative 
eiK>ugh to dare and to diftate, and born 
with a genius to ftrike out a great fyftem 
from the twilight of imperfeft eflays. He 
leaped the fence, and faw that all nature 
was a garden. He felt the delicious con- 

. - ^ 

traft of hill land vklley changing impercep- 
tibly intb each other, tafted the beauty ot 
the gentle fwell, or concave fcoop, and re- 
marked how loofe groves crowned an eafy 
eminence with happy ornament, and while 

they called in the diftant view between their 
Vol. IV, T graceful 
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gracefbl ftems^ removed and extended the 
pcrfpcdbive by dclafive companion. 

Thus the pencil of his imagination be* 
flowed all the arts of landfcape on the 
fcenes^ he handled. The gseat principles 
on which he worked were perlpeftive, and 
Eght and ihade* Groupes of trees broke 
too uniform or too extenfive a lawn ^ ever- 
greens and woods were oppofcd to the glare 
of the champain, and where the view was 
lefs fortunate, or fa much expo&d as to 
be beheld at once, he blotted out fome 
parts by thick fhades, to divide it into va- 
riety, or to make the richeft'fcene more 
enchanting by referving k to a farther ad- 
vance of the fpeftator's ftep. Thus fdeft- 
ing favourite objefts, and veiling defonni- 
ties by fcreens of plantation; fometimes 
allowing the rudeft wafte to add its foil to 
the richeft theatre, he realized the com- 
pofitions of the greateft mafters in paintings 
Where objedts wcne wanting to animate his 

horizon^. 

6 
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horizon, his tafte as an architeft could 
beftow imhiediate termination. His build- 
ings, his feats, his temples, were more the 
works of his* pencil than of his compaffes. 
We owe the reftoration of Greece and the 
diiRifien of architcftufe to his ikill in land- 
fcape. 

But of all the beauties he added to the 
face of this beautiful country, none furpaffed 
his management of water. Adieu to ca- 
nals, circular bafons, and cafcades tum- 
bling down marble fteps, that laft abfurd 
magnificence of Italian and French villas* 
The forced elevation of cataracts was no 
more. The. gentle ftrcam was taught to 
ferpcntize feemingly at its pleafure, and 
iftrhere difcontinued by different levels, its 
courle'^kppeared to be concealed by thic- 
kets properly interfperfed, and glittered 
again at a diftance where it might be fup* 
poled naturally to arrive. Its borders were 
fmOQthed, but preferved their waving ine- 

T Q. gularity. 
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gularity. A few trees fcattered here and 
there on its edges fprinkled the tame bank 
tliat accompanied its maeandecs ;, and when 
it difappeared among the hillsj (hades de- 
scending from the heights leaned towards 
its progrefs, and framed the difkant point 
of light under which it was loft, as it 
turned afide to either hand of the; blue ho- 
rizon. 

Thus dealing in none but the colours of 
nature, and catching its moft favourable fea« 
tures, men faw a new . creation opening 
before their^ eyes. The living landfcape 
was chaftened or poliftied, not transformed. 
Freedom was given to the forms of trees j 
they extended their branches unreftridted, 
and where any eminenjc oak, or matter 
beech had efcaped maiming and Jfuryived 
the Foreft, bufh and bramble was removed, 
and. all its honours were reftored to diftin- 
guilh and fhade the plain. Where the 
united plumage of an ancient wood ex- 
tended 
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tended wide its uniiulating canopy, and 
fiood venerable in its darknefs, Kent thin-' 
ned the foremoft ranks, and left but fb 
many detached and fcattered trees, as fof- 
tened the approach of gloorri, and blended 

a chequered light with the thus lengthened 

., ^»» .. 

Ihado'ws of the remaining columns. 

' Succeeding artifts have added new maC- 
tcr-ftrakes to thefe touches ; perhaps im- 
proved or brought to perfeftion fome that 
I have named. The introduction of fo- 
reign trees and plants, which we owe prin- 
cipally to Archibald duke of Argyle, con- 
tributed effentially to the richnefs of colour- ' 
mg fo peculiar to our modern landfcape. 
The mixture of various greens, the contraft. 
of forms between our foreft-trees and the 
north«"n and Weft-Indian firs and pines, ' 
are improvement^ more recent than Kent, 
or but little known to him. The weeping- 
willow and every florid flirub,, each trpe of 
delicate or bold leaf, are new tints in the 

T J com- 
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compofition of our gardenis. . XH« laft. 
century was certainly acquainted with many 
of thofe rare plants we now admire. The 
Weymouth pine has long been naturalized 
herej the patriarch plant ftill exite at 
Longleat. The light and graceful acacia 
was known as early \ witnefs thofe ancient 
ftcms in the court of Bedford-houfe in 

Bloomflbury-fquare ; and in the. bifhopiof 
London's garden at Fulhara are ^lany exo- 
tics of very ancient, date. X doubt there- 
fore whether the difficulty of preferving, 
them in a clime fo foreign to, their nature 
did not convince our anceftors of their in- 
utility in general i unlefs the fhapelinefe of 
the lime and hgrfe-chefnutj which. a/:corded 
fo well with. eftaWiftied xs^^Lj^ty^ and 
which thence and frcMn their, nt^velty grew 
in fafliionj did npt.occafion.tbe. nfgkfit of 
the more curious plants. , . 

But juft as the encomiums are that I 
have bcftowed* on Kent's, difcpvcries, he 

was 
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was neither without afliftance oi- faults. 

* 

Mr. Pope undoubtedly contributed to form 
his tafte. The defign of the prince of 
Wales's garden at Carlton-houfe was evi- 
dently borrowed from the poet's at Twick- 
enham* There was a little of affefted mo- 
dcfty in the latter, when he faid, of ali his 
works he was moft proud of his garden* 
And yet it was a fingular effort of art 
and tafte to inipreis fo much variety and 
fcenery on a lf)ot of five acres. The paf. 
fing thrai^h the gloom from the grotto to 
the openLog day, the retiring and again 
afTembllDg fliades, the duiky groves^ the 
larger lawn, and the folemnity of the ter- 
mination at the cypreffes that lead up to 
iiis mother's tomb, are managed with ex- 
quifite judgment; and though lord Peter- 
borough aflifbed him 

To fin-m kU qoiQcanx and to rank his nne^, 

tho& were not the moft pka^og Ingredients 
^ his little perfpe£tiv^ 

T4 I do 
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I do not know whether the diipoiition 
of the garden at Roufliam, laid out for ge- 
neral Dormerj and in my opinion the moft 
engaging of all Kent's works^ was not plan- 
ned on the model of Mr. Pope's, at leaft in 
the opening and retiring fliades of Venus's 
vale. The whole is as elegant and antique 
as if the emperor Julian had felefted the 
moft pleafing folitude about Daphne to en- 
joy a philofophic retirement. 

That Kent's ideas were but rarely great, 
was^ in fome meafure owing to the novelty 
of his art. It would have been difficult 
to have tranfported the ftyle of gardening 
at once from a few acres to tumbling of 
forefts : and though new falhions like new 
religions, [which are hew fafhions] often, 
lead men to the moft oppofite excefles, it 
could not be the cafe in gardening, where 
the experiments would have been fo ex- 
penfive. Yet it is true too that the fea- 
tures in Kent's landfc^pes were feldom ma- 

jeftic. 
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jeftic. His clumps were puny, he aimed 
at immediate efFe6t, and planted not for 
futurity. One fees no large woods Iketch- 
cd out by his direftion. Nor are we yet. 
entirely rifen above a too. great frequency 
of fmall clumps, efpecially in the elbows 
of ferpentine rivers. How common to fee 
three or four beeches, then as many larches^ 
a third knot of cyprefles, and a revohjtion 
of all three I Kent's laft defigns were, in a 
higher ftyle, as his ideas opened on fuccefs. 
The north terras at Claremont was much 
fuperior to the reft of the garden. 

A return of fome particular thoughts was 
common to him with other painters, and 
made his hand known. A fmall lake edged 
by a winding bank with fcattered trees that 
led to a feat at the head of the pond, was 
common to Claremont, Efher, and others 
of his defigns. At .Efher, 

Where Kent and nature vied for Pelham's love, 

the proljpefts more than aided the pain- 
ter's 
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ter's genius — ^tficy marked out the points 
where his art was neceffary or notj but 
thence left his judgment in pofTefiion of all 
its glory. 

Having routed profejfed art, for the mo- 
dern gardener exerts his talents to conceal 
his art, Kenr, like other reformers, knew 
not h^ to flop at the juft limits. He 
had followed nature, and imitated her fo 
happily, that he began to think all her 
works were equally proper for inutation. 
\xi Kenfington-garden he planted dead trees, 
to give a greater air of truth to the (bene — 
but he was foon laughed out of this ex- 
cefs. His ruling principle was, that nature 
iihhorS' a ftrait line — His mimics, for every 
genius has his apes, feemed to think diat 
(he could love nothing but what was crook- 
ed. Yet fo many men oH tafiie of aU ranks 
devoted thcmfclves to the new improve- 
ments, that it is furprizing how much 
beauty has been ftruck out, with how few 

abfurdities* 
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^bfurdiiiea* Still in fome lights the refor-. 
matipn feems to. mc to have been pullKd. 
tpo &% Though, an. ayenue crolBng a park- 
or repeating a Uwn> and intercepting viewa 
from the feat to which it leads, ^re capital: 
faults^ yet a gceat avenue * cyt, tbrougbr. 
woods, perhaps before entering; a pvk, baa 
a^ noble air, and 

Like footmen running before coaches 
l^qtsiViht ]^OL«diat.lord approaches, 

announces the habitatioii of fome man of 
diftinftion. In otlicr places the total b.a- 
nifliment of all particular neatnels injjDC- 

♦ Of thife kind one of the- moft noble is that of Staa- 
Aead« the feat of the earl of Halifax, trayeiiing aa ' 
ancient wood for two miles and bounded by tire fea. 
The very extenfivc lawns at that feat, richly indoCed 
by y^nerable beech woods, and chequered by linglc 
beeches of vraft fize> gartipulai-ly^ when you. ll^d in 
the portico of the temple and^ furvey the landfcape 
that waftes itfelf in rivers of broken fe^, recall fuch 
cx^ft piftures of Cla42d Lorrain, that it is difficult 
to conceive that he did not paint them ^tom this very 
fpot, 

diately 
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diately about a houfcj tdiich is frequently 
left gazing by itfdf in the middle of a 
|>ark> is a defeft. Sheltered and even clofe 
walks in fo very uncertain a climate as 
ours, are comforts ill exchanged for the 
few pifturefque days that we enjoy : and * 
whenever a family can purloin a warm and 
even fomething of an old-fafhioned garden 
from the landfcape defigned for them by 
the undertaker in faihiony without inter- 
fering with the picture, they will find fatis- 
factions on thofe days that do not invite 
ftrangcrs to come and fee their improve- 
ments* 

Fountains have with great reaibn been 
baniflied from gardens as unnatural j but it - 
furpri2:es me that they have not been allot- 
ted to their proper pofitions, to cities, 

towns, and the courts of great houfes, as 
proper accompaniments to architedlure, and 
as works of grandeur in themfelves. Their 

decorations admit the utmoft invention, 

and 



On modern Gardening. 301 

and when the watscrs are thrown up tx> dif- 
ferent ftages, and tumble over th^ir herder, 
nothing has a more impofing or a more re*- 
frelhing found. A palace demands its ex- 
ternal graces and attributes^ as much as a 
garden. Fountains and cyprefles peculiarly 
become buildings, and no man can have 
been at Rome, and feen the vaft bafons of 
marble dafhed with perpetual cafcades in 
the area of St. Peter's, without retaining aa 
idea of tafte and Iplendo'r. Thofe in the 
piazza Navona are as ufeful as fublimely 
conceived. 

Grottos in this climate are receffes only 
to be looked at tranfienlly. When they 
are regularly compofed within of fymmetry 

« ■ 

and architefture, as in Italy, they are only 
iplendid improprieties. The moft judi- 

ft 

cioufly, indeed moft fortunately placed 
grotto, is that at Stourhead, where the river 

burfts from the urn of its god, and pafles 
on its courfe through the cave. 

But it is not my bufinefs to lay down 

rules 
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rules for gardens^ but to give the hiflorjr 
of them. A fyftem of rules puflied to a 
great degnse of refinement, and colleifted 
from the befl: examples and pradice, has 
been lately gi^en in a book intituled, Oh- 
fervations en modern Gardening. The work 
is very ingeniouny an^ carefully executed, 
and in point of utility rather e^tceeds than 
omits any neceflary direftions. The au- 
thor wilf excufe me if I think it a h'ttle 
cxceft, when he examines that rude and 
unappropriated fcene of^Matlocke-bath, and 
criticizes nature for having beftowed on 
the rapid river Derwent too many cafcades. 
How can this cenfufe be brought home to 
gardening ? The management of rocks is a 
province can fall to few direftofs of gar- 
dens ; ftill in our diftant provinces fuch a 
guide may be neceflary. 

The author divides his fubjeft into gar- 
dens, parks, 'farms, and ridings, I do not 
mean to find fault with this divifion* Di- 

reftions 
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f e6tk>ns are rcquilite to each kitid^ and 
each has its department at many of the 
great fcenes from whence he drew his ob* 
lervations^ In the hiAoric lights I diftin« 
guifh them into the garden that conneds 
itfelf with a park, into the ornamented 
farm, and into the forefl: or favage gardem 
Kent^ as I have ihown, invented or cfta- 
blifhed the firft fort. Mr. Philip Southcote 
£>unded the fecond or ferme ornee ^y of 
which is a very juft defcription in the author 
I have be^n quoting. The third I think 
he has not enough diftinguiihed. I mean 
that kind of alpine fcene, compofed almoft 
wholly of pines and iirs> a few birch, and 
fuch trees as alfimilate wi& a favage and 
mountainous country. Mr. Charles Hamil- 
ton, at Pain's-hill, in my opinion has given 
a perfect example of this mode in the ut- 
mofl; boundary of his garden. All is great 
and foreign and rude ; the walks ieem not 
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defignedj but cut through the wood of 
pines; and the flylc of the whole is fo 
grand^ and condu6ted with fb ierious an 
air of wild and uncultivated extent, that 
when you look down on this fceming fo- 
reft, you are amazed to find it contain a 
very few acres. In general, except as a 
icreen to conceal fome deformity, or as a 
Ihelter in winter, I am not fond of total 
plantations of ever-«greens. Firs in parti- 
cular form a very- ungraceful fummit, all 
broken into angles. 

Sit Henry Englcfield was one of the firft 
improvers on the new ftyle, and feleded 
with Angular tafte that chief beauty of all 
gardens, profpeft and fortunate points of 
view : we tire of all the painter's art when 
it wants thefe finifhing touches. The faireft 
fcenes, that depend on themfelves alone, 
weary when often feen. The Doric portico, 
the Palladian bridge, the Gothic ruin, the 
Chinefe pagoda, that furprize the flranger, 
foon lofc their charms to their furfeited 

maften 
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mailer. The lake that floats the valley il 
flill more lifelefs, and its lord feldom en- 
joys his expence but when he fhows it to a 
viiitor. But die ornament whofe merit 
Iboneil fades, is the hermiuge or fccne 
adapted to contemplation. It is almof): 
comic to fet afide a quarter of one's gar- 
den to be melancholy in. Profpe£t, arii- 
matcd profpeft, is the theatre that will al- 
ways be the moft frequented. Profpe6la 
formerly were facrificed to convenience and 
warmth. Thus Burleigh (lands behind a 
hill, from the top of which it would com- 
mand Stamford. Our anceflors who refided 
the greateft part of the year at their feats, 
as others did two years together or more, 
had an eye to comfort firft, before expence. 
Their vaft manfions received and harboured 
all die younger branches, the dowagers and 
ancient maiden aunts of the families, and 
other families vifited them for a month to- 
gether. Th© method of living is now to- 
Vol. IV. ' U . tally 
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tally changed, and yet the fame fuperb i^^^ 
laces are ftilt created^ becoming a pompous 
fblkt]de to the ownttj and a trarifiefit en-^ 
tcrt^ment to a few travellers. 

If any inckfent abolifhes or reftrains the* 
modern ftyle of gardening, it will be this" 
cifctMnftance of folitarinefs. The greater 
the fcene, the more diftant it is probably 
from the capital ; in the neighbourhood of 
which land is too dear to admit confider- 
able extent of property. Men tire of ex- 
pence that is obvious to few fpcftators. 
Still there is a more imminent danger that 
threatens the prefent, as it has ever done, 
all tafte. I mean the purfuit of variety. A 
modern French writer has in a very affefted 
phrafe given a juft account of this, I will 
call it, diftemper. ♦ He fays, V ennui du leau 
amene le gout du /mgulier. The noble fim- 
plicity of the Auguftan age was driven out 
by falfe tafte. The gigantic, the puerile, 
the quaint, and at laft the barbarous and 
the monkilh, had each their fucceflive ad- 
mirers. 
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mircrs, Mufic has been improved, till it ir- 
a fcience of tricks and flight of hand : the 
Ibber grcatnels of Titian is lofl:, and paint- 
ing fince Carlo Maratti has little more re- 
lief than Indian paper. Borromini twifled 
and * curled archite(fhire, as if it wasfubjedt 
to the change of fafliions like a head of hair. 
If we once lofe fight of the propriety of 
landfcape in our gardens, we {hall wander 
into all the fantaftic fharawadgis of the Chi- 
nefe. We have difcovered the point of 
perfeftion. We have given the true model 
of gardening to the world i let other coun« 
tries mimic or corrupt our tafte j but let it 
reign here on its verdant throne, original 
by its elegant fimplicity^ and proud of nQ 

f 

other art than that of ibfcening nature's 
harflinefles and copying her gracrful touch. 
The ingenious author of the Oblervations 
on modern Gardening is, I think, too rigid 

when he condemns fome deceptions, b«- 

^•> . - . ' 

• I« jwficular, he inverted the volutes df the Ionic 
order. 

U 2 caufc 
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caufe they have been often ufed. If thofe 
decq>tions> as a feigned fteeple of a diftant 
church, or an unreal bridge to difguife the 
termination of water, were intended only 
to furprife, they were indeed tricks that 

would not bear repetition; but being in- 
tended to improve the landfcape, are no 
more to be condemned becaufe common^ 
than they would be if employed by a pain- 
ter in the composition of a piAure, Ought 
one man's garden to be deprived of a happy 
objedt, becaufe that objcft has been em- 
ployed by another ? The more we exa6t 
novelty, the; fooner our tafte ^1 be vitiat- 
ed. Situations are every where fo various, 

that there never can be a famenefs, while 
the difpofition of the ground is ftudied and 
followed, and every incident of view turned 
to advantage. 

In the mean time how rich, how gay, 
how pi6turefque the face of the country ! 
The demolition of walls laying open each 

improve* 
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improvement, every journey is made through 
a flicceffion of piftures j and even where tafte 
is wanting in the fpot improved, the gene- 
ral view is cmbelliflied by variety. If no 
relapfe to barbarifm, formality, and feclu- 
fion, is made, what landfcapes will dignify 
every quarter of our ifland, when the daily 
plantations that are making have attained 
venerable maturity ! A (pecimen of what 
our gardens will be^ may be feen at Pet- 
worth, where the portion of the park neareft 
the houfc has been allotted to the modern 
ftyle. It is a garden of oaks two hundred ■ 
years old. If there is a fault in fo auguft a 
fragment of improved nature, it is, that the 
fize of the trees are out of all proportion to 
the ftirubs and accompanyments. In truth, 
Ihrubs fhould not only be referved for par- 
ticular Ipots and home delight, but arc 
pafled their beauty in lefs than twenty 
years. 
Enough has been done to eftabliih fuch 

U 3 a fehoal 
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9 fchool of landfcape, as cannot be found on 
the reft of the globe. If we h^ve cheJ^sfdft 
of a CUud or a Gafpar ainongQ: usj be 
Pfuift come forth. If ivoodj water^ groveg, 
vallies^ glades^ can infpire or pqet or piam- 
terj this is the countrj:^ this is the age la 
poduce them. The flocks> the herd^^ that 
BOW are admitted int09 now graze on the 
borders of our cultivated plains^ are ready 
before the painter^'s eyes, and groupe them- 
ielves to animate his pifturc. One misfor- 
tune in truth there is that throwi a diffi- 
culty on the artift. A principal beauty in 
our gardens is the lawn and fmoothnefs of 
turf: in a pidure it becomes a dead and 
umform fpot, incapable of chiaro fcuro^ and 
to be broken infipidly by childreni dog$a 
and other unmeaning figures. 

Since we have been familiarized to the 
ftudy of landfcape^ we hear lefs of what de^ 
lighted our fportfmen-anceftors a fne,iffm 
(omiry. Wiltihire^^ Dorfetfiuve^ and iucb 

^ ocean- 
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dcean-like extents were foimerly preferred 
to the rich blue profpefts of Kent, to the 
Thames*watcred views in Berldhire^ and to 

the magnificent fcale of nature in York- 
ihire. An open country is but a ca^rais 
on which a landicape might he defigaed; 

It was fortunate for the country arid Mr; 
Kent, that he was fucceeded by a very able 
mafter s and did living ,artifts come within 
my plan, I (hould be glad to do juftiee to 
Mr, Brown ; but he may bo a gainer, by 
being referved for fbme abler pen. 

In general it is probably true, that the 
poffefibr, if he has any tafte, muft be the 
beft defigner of his own improvements* 
He fees his fituation in all feafbns of the 
yeari at all times of die day. He knows 
where beauty will not clafli with conveni- 
ence, and obferves in his filent walks or ac* 
cidental rides a»thoufand hipts that muft 
efcape a perfon who in a few days (ketches 
6ut a pretty picture, but has not had leifurc 

U4 to 



3 1 2 On modem Gardening. 

to examine the deuils and relations of every 
part. 

Truth, which after the oppoGtion given 
to moll revolutions, preponderates at lait, 
will probably not carry our ftyle of garden 
into general ufe on the ccmtinent. The 
cxpence is only fuited to the opulence of a 
free country, where emulation reigns among 
many independent particulars. The keep^ 
ing of our grounds is an obftacle, as well 
as the coft of the firft formation. A flat 
country, like Holland, is incapable of land« 
fcape* In France -and Italy thj nobility 
do not reiide much, and make {mall ex^ 

pence at their villas. I fhould think the 
litde princes of Germany, who fpare no 
profylion , on their palaces and country-^ 
houfes, mod: likely to be our imitators ^ 
efpecially as their country and climate bears 
in many parts reiemblance to ours. In 
France, and dill lefs in Italy, they could 
with di^culty att^ that verduie which* , 

the 
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the humidity of our clime beftows as the 
ground-work of our improvements. . As 
great an obftacle in France is the embargo 
laid on the growth of their trees. As after 
a certain age, when they would rife to bulky 
they are liable to be marked by the crown's 
furveyors as royal timber, it is a curio&ty 
to fee an old tree, A landfcape and a 
crown-furveyor are incompatible. 

I have thus brought down to the' conclu- 
fion of the laft reign [the period I had^ 
marked to this work] the hiftory of our arts 
and artiftj, from the earliefl: sera in which 
we can be faid to have had either. Though 
there have been only gleams of light and^ 
flafhes of genius, rather than progreffive-: 
improvements, or flourifliing fchoolsi the* 
inequality and infufficience of the execu-* 
tion have flowed more from my own de- 
fers than from thofe of the fubjeft. The 
merits of the work, if it has any, are owing 
to the indefatigable induftry of Mr. Ver- 

tue 
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tue in amaffing all poffible materials. As 
my taflc is finiflied^ it wilU I hope^ at leaft 1 

excite others to colleft and prefenre no-, 
tices and anecdotes for ibme jfuture conti- 
nuator. The icra promifes to fumilh a 
nobler harveft. Our exhibitions^ and the 
inftitution of a royal academy^ infpire the 
artifts with emulation^ diflTufe their reputa^ 
tion, and recommend them to employ- 
ment. The public examines and reafbns 
on their works,* and (peftators by degrees 
become judges. Nor are perfohs of the 
firft rank meer patrcmi. ^ L/>rd Harcourt's 
etchings are fuperior in boldnels and (re^^ 
dom of ftroke to any d^ing we have feen 
from eftabliflied artifts. Gardening and 
archite<5ture owe as much ^ to the nobility 

4 

and xt> men . of fortune as to the profeflbrs. 
I need but name general Conway's ruftic 
bridge at Park-place, of which every ftone 
was placed by his own dire&ion in one of 

* George Simon, fecond earl of Harcourt. 

the 



thie moft beautiful fecnes in riatune ; ani 
the theatric ftaircafe defigned and juft creft* 
^ by * Mr. Chutse at his feat of the Viair 
in Hampihire. If a model is fought of die 
moft perfeft talbe in architefture, wh(^« 
grace foftens dignity, and lightnefs attem-- 
pers magnificence; where proportion re* 

moves every part from peculiar obferva- 
tion, and delicacy of execution recalls every 
part to notice; where the pofition is the 
moft happy, and even the colour of the 
ftone the moft harmonious s the virtuofo 
fliould be directed to the new f front of 
Wentworth-caftle : the rcfuk of the fame 
elegant judgment that had before diftri- 
buted fo many beauties over that domain, 
and called from wood, water, hills, prpf- 

• John Chute^ laft male-heir of that family, de- 
fcended from Chaloner Chute^ ipeaker to Richard 
Cromwell's parliament. 

t The old front, ftill extant, was ereded by Tho- 
mas Wentworth late earl of Strafford ; the new one 
was entirely defigned by the prefent earl William 

timfelf, 

pefts 
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pefts and buildings^ a compendium of pic« 
turcfque nature, improved by the chaftity 
of art. Such an asra will demand a better 
hiftorian. With pleafurc therefore I refign 
my pen i prcfuming to recommend nothing 
to my fucceflbr, but to obferve as drift im* 
partiality. 

Aaguft z, 1770. 
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^HE following notices relating to va- 
rious artifts have occurred fince the 
former publication of thefe volumes, but 
not being conliderable enough to furniilx 
Icparate articles, are here added for the in- 
formation of thofe who would form a more 
complete catalogue, or continue thefe vo- 
lumes. 

Alan de Walfingham was one of the 
architefts of the cathedral of Ely. Vide 
Bentham's Hift. of Ely, p. 283. 

John Helpftone, a mafon, built the new 
tower at Chefter in 1322. 

John Druel and Roger Keyes were em- 
ployed as furveyors and architects by arch- 
bifliop Chichele. V. Life of that prelate, 
p. 171. 

Robert Smith, a martyr, was a painter 
for his amufement« Ufe of fir Thomas 
Smith, p. 66. 
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Sir Thomas Smith tmUt HiU-hdl in Ef- 
fex. Richard Kirby was the architeft. ib. 
p. 228. 

Sif Thorm^ Ti*tffam is mcmiohed by 
Fnlldr in his Worthies of Ndrthampton- 
Ihire^ as a great buildef and fflrchiteft, p. joo. 

Ffafici* Pott^, fellow of Trinity college, 

Oxford, painted a pIAure of Sir Th. Pope. 
V. Wharton's Life of Sir Th. id. edit. p. 
164. 

In the hall of Trinity college, Oxford, is 
a pidlure of J. Hayward by Francis Potter, 
lb. p. 16 f J where it is alfo faid that one 
Butler paintcrd at Hatfield; p. 7?- A glafs- 

painter and his prices mentioned, ib. 

CcMTielius de Zoom drew the poftr^t of 
Sir W. Cordall m St. Jfahn*s college, ib. p, 

Jarms NidhoHbn, a gbfe-painter, Jb; 
p. 16. 

Dr. Mofikhoufe, of Quoen's college,- Ox- 
kf^, has ^ JmdtW ^dixAt ttt M»aitl, . 4 | 

inches 
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indies by 3 kt containing twa half-length 
portraits neatly executed. , The one has a 
pallet in his hand, the other a lute > the 
date X554> and over their heads the two 
following infcriptions ; 

Talis erat lacie Gerladnu FEcdhis^ ip(a 
Londonia quando Pi^r in urbe fait. 

Hanc is ex fpeculo pro caris pinxit amlcis, 
t^oft obtttitn poffint quo meminifle iux. 

Str^gm(h thus ftratig^ly defpidled is ; 
One prifoner for thother has done this, 
Gerlin hath garnifht for his delight 
This woorck whkhe you fc before your fight. 

It is conjeAured that thefe perfbns were pri- 
(oners on the account of religion in the 
reign of queen Mary. 

Some Englifh painters, of whom I find 

no other account, are mentioned in the aca- 
demy of Armory by Randle Holme i print- 
ed at Chefler, in fol. 1688. ^^ Mr. Richard 
Blackborne, a poet, for a flefhy face ; Mr. 
Bloomer for country fwains and clowns ; 
Mr, Calthorpe, painter from life \ Mr. 

'Smith* 
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Smith for fruit s Mr- Moore for general 
painting; Pooley for a face; Servile for 
drapery ; Mr. W. Bumbury, Wilcpck and 
Hodges from life ; Mr. Poines for draught 
and invention ; and Mr. Tho. Arundel for 
good draught and hiftory." Vide book iii.. 
chap. 3. p. 156. 

In the coUeftion of the earls of Peter- 
borough at Drayton was a portrait of the 
firft earl of Sandwich by Mrs. Creed, and a. 
view, of the houfe by Carter. 

I haye a poem printed on two fides of 
half a folio Iheet of velom. by Laureace 
Euidcn^ addrefled to Mr^ John Saunders^ 
on feeing his paintings in Cambridge, I 
fiippofe the paintings and poetry were much 
on a level. 

A picture of die Court of Chancery in 
Ae time of lord Chancellor Macclesfield, 

and given to the earl of Hardwicke by Dr. 
Lort, was painted by Farrars j to whom is 
a poem addrefled by Vincent Bourne, print- 
«d in the works of the latter^ 

Charles 
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Charles Lucy ftudied at Rome, and Was 
fcholar of Cp.rlo Cignani, and was aged 21 
in 17 1 5. A copy by him from his maftcr 
was fold at Mn Gouge's auftion iii tha^ 
year. 

The colleftion of piifhires by hlmfelf and 
others, of Mr. Comyns, was fold by auftion 
at Monmouth-houfe, Soho-fquare, Feb. 5, 

1717. 

Nicolo Cafana, of Genoa, died here in 
the reign of queen Anne. Vide Laves of 
Genoefe painters, vol. ii. p* 16. Csefar 
.Corte, of the fame city, was here in the 

reign of queen Elizabeth. V. Soprani's 
Vite di Pittori Genovefi, voL i« p. xoi, 
edit, of 1768. 

In June 173 J, was a fale of the coUeftion 
of pifturcs of — — Sykes, portrait-painter, 
then lately deceafed, at his houfc in Lin* 
coln's-inn*fields J and 

In March 1738, were fold the pifturcs 
of Walter Grimbaldfon, landfcape-painter. 

Vol. IV. X and 
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and probably a vfiy indifferent one, for 
three of his kndicapes fold for lefs than a 
guinea. 

John Nicolas Servandoni, knight of the 
order of Chrift, was bom at Flwence, May 
ad, 1695, diftinguiihed himfelf by his IkiH 
in architefture and t^be in theatric repre- 
fentations. His principal work in the for- 
mer is the new front of St. Sulpice at Paris* 
He was m England in the late reign, and 
defigned the facade for the fire-works oa 
the peace in' 1748, in the Green-park, St. 
James's. There is a long accoiint of him 
in the Diftionairc dcs Theatres, voK v^ p* 

Edwaid Seymour, portrait-psunter, died 

ih Jan. 1757, and is bxxried in the diurcb- 

. yard of Twickenham, Middfcfex, before 

^the north door, with his two daughters and 

.tu&ion Charles. 

— — Lacon, a young painter in watejr- 
: colours, died abo\)t 1757% He fct up a 
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fi^xppet*&i&w it Bath, which was much in 
falhion. Mr- S.cott, of Crown-court, Weft- 
minfter, had his head painted by himfelf. 

.JSanderfon Miller, efq^ of Radway, was 
ikilled in Gothic architefture, and gave fc- 
veral defigns for buildings in that flyle in 
the reign of George 2d. 
" John. Kirk, medallift and toyman, in St. 
PauUs church-yard, died Nov. 19^ 1761, 

w 

aged 61. Thorefby mentions the art of 
limning by Th, Kirke. Due. Leod. p. 526. 
— Palmer, a painter, died at Hoxtou, 
May 15, 1762*. 

, — TuU, who was a fchoolmafter, and 
painted landfcapes for his amufement, died 
young in 1762, or beginning of 1763. 
His print$'were fold by audtion in March 

' • ' • *' • 

1763- 

\ Edward RoWe, painter on glais, died i(i 

-the Pld.Bailey, April 2, 176J. 

'• Tlie pidtures of Mr. Schalk, landfcape- 

psdnter, going abroad^ were fold in April, 

'763. . X , • . 

-r "it a 'Mr. 



jf D D E N B jf. 

Mr. MUler^a limner, died in Souftanopw. 
ton-ftrcet, Bloomfbuiy, Jian. 8-, 1764'. 

The prints, draiwngs, graving-tools^ and 
etchings of En^ifli mailers, of Mr. James 
Wood, engraver, of James-lfreet, Cbvent- 
garden, were fold by au£fion, at Darres's. 
print-ihop in Coventry-ftreet, March 19^, 
1764, and the fevcn following evenings. 

— Vian Bleck, painter, died July 17^4, 
having quitted his bulinefs on account of 
bad health. There is a fihe mezzotlnto of 
Jbhnfon and Griffin, the players, after, a. 
painting of Van B]eek. 

— Kelbcrg was a German, painter, wha 
came over in the reign of George ift. He 
drew a whole length of prince William, 
afterwards duke of Cumberland, in the robes 
of the order of the Bath ; and another q£ 
Ulric, a favourite Hungarian a and^^I be- 
lieve,,a half-length of the fame perfon in, my- 
pofleflion.. 

John Smith, of Chicheftcri landfcapc- 
painter, died July 2g^ 1764, 

Wimami 
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^ilUam' Smith, the elded brother, who 
had begun with portraits, then took to land- 
fcape and 4aftly to painting fruit and 
flowers, died at his houfe at Shopwich, 
near Chichcfter, Oftober 4, 1764. 

George, the third brother, likewife a 
kndfcape painter at Chichefter, publilhcd 
in 17!70, fix paftorak and two paftoral 
ibngs in quarto, and died at Chichefter, 
September 7, 1776. He painted for the 
premium only three times, and obtained it 
each time i viz. in the years 1760, 1762, 

JJ64. 

f)rancis Perry, engraver, who had begnii 
to engrave a let of Englifh medals^ and had 
publilhed three or four numbers, di«d 
Jan. 3. 1765, in Carter*s-lane, DodforV 
Commons. - 

' Charles Spooncr, engraver in mexzotint^, 
died Dec. 5, 1767. 

Mr. Barbor, painter in miniature and 

enamel, in the Hay-market, St. James's, 

4dred Nov. 7* 17*67. 

X J Maccourt, 
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Maccourti a G€nnan> painter a^y^nez- 
zotinter, died in Jan. 1768.- • 

Mr. HufTey, who had been afurgcon an4 
apothecary in Covcnt Garcjcn, but had r^ 
linquilhed that profeffion and turned pam* 
tcr, particularly of racc'-horfes^ di«d in 
Sduthwark, Auguft ^6, 1769, This' wai 
a different perfon from Mr, Giles Hyflejr, 
whofe drawings are fo defervedly adniircd, 

— Pitfala^ zfv Italian limner^ died ia 
Wardour-ftreet, Nov. 10, 1769* : 

- David Morier of Berne in Swificrlahd» 
died in January 1770, and was buried in 
St. James's, Clerkenwell. Mtti the battle 
of Dettingen, he was prefented By SirEve-' 
rard Falkener to William duke of Cumber^ 
land^ who gave him a pendon of 200 /. 4 
year, which he enjoyed to that princess 
death. He painted managed horfes^ fieid* 
pieces, &c, and drew both the late king 
and the prefcnt. 

Mifs Anne Ladd, pai^itrefs of portraits 

and fruits, died of the fmall-pox in Hen- 

4 rietta- 
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rietta-ftreet, Covem^garden, Feb. 3, 1770, 

• « 

aged 24, 

Mr. Stamford, portrait-painter inPicca-^ 
dilljr, died Feb. 12, 1770. 

Monf. Benoit, an engraver, brought over 
*by Dii Bofch, and known for his print of 
the Mock Mafons, died in Auguft, 1770/ 

Ifaac Spackman of Iflington, painter of 
birds, died Jan. 7, 177 1. 

John Collet, fenior, portrait-painrer, re- 
tired from bufinefs, died Jan, 17, 177 1, at 
his houfe in Chelfea, ^ 

John Heins, painter in oil and miniature, 
died in Danvers-ftreet, Chelfea, in 1771, and 
Tiis coUeftion was fold by auftion at Exeter- 
change in May of that year. 

Edward Ryland, engraver, died in the 
Old Bailey, July 26, 177 1» He was rather 
a printer than engravei^; and was father of 
the well-knQwn artift, fince dead. Many of 
his unfinifhed plates were fold by aiKfbion by 
Chriftie, April 7, 1784, as others had been 

before. 

X 4 Theodore 
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Theodore Jacobfop^ efq; was architedt of 
the Foundling^hoipital in London^ and gf 
the Royal-hoipital at Gofport. He was 
fellow of the royal and antiquarian (bcio^ 
pes, and member of the arts and fciences. 
JHc died in May 177a, and was buried io 
the vapltof his family in AUhallow's-churcIj, 
Thames-ftr^et^ London, 

J, Sigifmond Tanner, e(q; who had beep 
engraver of the mint for forty years, and 
had been appointed chief graver in 174Q, 
but had retired from bufinefs, died at hi|i 

boufc in Edward-ftreet, Cavendifh-fcjuare, 
JVlarch 16, 1773, 

Mr, Ravenet, engraver, died at Kentifh^ 
town,. April 2d^ I774» 

Mr. Barnaby Mayq, engraver and pain-* 
tcr>died July 8, i774» 

Mr. Rookery engraver and Hjtrlequiq^ 
d;ed Nov. t^a, 1774^ 

Mr^ John Kirk, engraver of medals an4 
fcals, died in Piccadilly, November 27^ 
1776, 

John 
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John Fergufon^ the aftronomer, fupport- 
cd himfelf for fome time by drawing hcadi 
in black lead. V, Ann. Regifter for lyyS, 
in the charafters. 

t — . Canot, an engraver of views, and par- 
ticularly excellent in fea-pieces, died it 
Kentifh-town, in 1777, worn out by the 
fatigue he underwent in engraving Mr. 
Paton's four piftures of the engagements 
betweei) the Ruffians and Turks. Cough's 

Topog. 2,289, r 

Thpmas Lauranfon, the father, painted 
portraits in oil, and drew and publiihed the 
jarge prints of Greenwich holpital. He 
died about the year 1778. 

John Mortimer, died of a fever in Nor* 

folk-ftreet, Feb. 4, i779- 

Mr. Henry, engraver, .died in Oftober, 

1779- 
Mr. Charles White, flower-painter, died 

at Chelfea, Jan 9, 1780, 

Mr, 
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. Mr. Pkyford, of Lamb's-conduit-ftrcct, 
ttuniature^paintcr, died Odober 24, 1780. 

John PaztOB, painter of hiftoiy and por^ 
traits^ died at Bombay in 1780. 

Mr. Weightman, miniature-painter, died 
January 23, 1781, in Red-iion-ilreet, Hol- 
born# 

In Lei Tables hiftoriques & chronolo- 
giques des plus famcux Peintres anciens 8c 
moderne, par Antoine Frederic Harms, k 
Bronfwic, 174^2, fol. are thefe notices of 
foreigners who have painted in England* 

Tabic 

V. Bernard Van Orlcy, painted at 

Antwerp and London, about 

• 1550- 

VI. Lucas Cornelifz. 

VII. Jerome da Trevifi, about 1540. 
XIV, Horatio Gentilcfchi. 

■ 

XVII. Egidius 
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XVII.. Egidius VaaTittK)W!gi;iibojit iiJ5o : 
converfations c£pea&uit8;ii / > 
; XIX. Janf2XMi Varl.KeulQii; pathted-peiw 

traits here ab^'iit the. fame time. 
xx^ John Lievens: hiftorie$'aQd..pac«i» 

traits. 
rr" - Gerard Peter Van Zyl : gajr. con- 
verfations. 
xxi. Gerard Terburg: portraits, about 
1670. He mentions Dobfon, 
and calls Holbourn, Holbrons, 
which he probably took for an 
Englifli town. 
XXIV. Gonzalez Coques : portraits in 
little, 
xxviii. John de Baan: portraits, about 

1680. 
XXXI. James Vander Roer : portraits, 
about 1700. 
XXXIV. Simon Vander Doos : Landfcapes 
with animals. 
XXXV. Antony Beilucci : hiftory. 

xxxvi. Simon 
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suvi. Simon Haidlme : flowers. 
xxxriiu Scheficrs: hifloiy. 

; Tyflbi of Aatwcip : fowb and 
ftiU-lffe. 
-«- De Heenij of the Hague : &uit« 
pieces. 

». Ernft Theodore Andre, of Cour- 
land: hiftoxy* 
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NAMES of ARTISTS 

, IN THI?S VOLUME^ 

Ranged according to the Times in whicb 

they lived. 



lb the Reign of 
GEO R G E I. 

LOUISLaguerre, p»6. 
" LaoXcroonj lo*^ 
Mtc&ael Dahl> is* 
Peter Angelts/ i6. 
Antony Raflel, i8« 
X«u]te Cradock> X9* 
Peter Caftcels> an 
— - Dagar, aa. 
Charles Jtrrai, %$* 
Jonathan Richardfofiy 30* 
■ iGrifoni, 39* 
WiUiam Aikinan» do. 
John Alexander, 41. 
Sir James Thomhil), 41*- 
Kohert Bro%rn, 48^- 

■»■■■'■ Bellucci, 49* 

Balthazar Denner, 5X» 

Srancit Ferg, 5}. 

Thomas Gibfon^ cc* 

*-« HilU 55. 

P..Monamy, do. 

James Van Hoyfom, ^r 

Jamei Maobert, 58* 



John Stevens, fp 
John Smibert, 6cr« 
— — Trerett, 63, 
Henry Trench, do*' 
Peter Tillemans, 64* 
John Vandrtbahk, 6jm!^ 
Samuel Barker, 6S. 
Peter Van Bleeck, do» 
H. Vandtrmijn, 70* 
Enoch Zseman, ysr 
Watteau, 73, 
Robert Woodcock, 7^ 
llaac Whood, 76. 
•— Vogelfang, 77^ 
■ I ■ Zurich, do* 
Chriftian Richter, j^^ 
T* Antoine Arlaud, 79*- 
Mrs*Moadlcyi 82*- - 

Archxtectsj ^c;^ 



Mr. Archer, 85* 
«— Wakefield, 86. 
KichvHawkfmoor, dOr 
James Gibbs, 90. 
Colin Campbell, 97* 

Johi> Jsmcfi 9lf 



Cfts^eof' 
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<■ II 'CaVpgPtiere^ 99^ 
Cbriiliaii Reifen, 40. 

GEORGE II. 

Haoi Huyiiing, 109. 
Charles Collins, do* 
•— — Cooper, ziQ^ . 
Barthot. Uaodrid^, dft ^ 
I Damlni, 'do/ 

Jeremiah Davifon^ 11 1* 
lohn Ellis, 112. 
Philip Mercier, dOb 
J« Francis Nolltkios, 1 141 
M»^ Robinfon, 115. 
Andfe* Soldi, ii6« 
Cbftvalier Rirl^a, do. 
Stephea Slaughter, It 7* r 

iames Worfdale, do. 
anelagh Barrett, 119. 
John Wootton, do. 
Jofeph Highmosi, mi« 
Thomas Hudfoa, tas* 
Francis Hayman, is4* 
Samuel Scott^ 1%^ 
Mr. Taverner, ya6. 
Ceorge Knapton, i%f% 
Francis Cotes^ do. 
William Oram, uS« . 
John Shackleton, v%^ 
Giac6mo Amicooi, 4o« 

■ Brunetti, 13^ 

James Seymour, lyy, 
. Baptift Vanloo, i^ 
Jofeph Van^ikcn, iji 

■ ■ ■■ Clermon^ xjS. 

' Canallfitti, 13^ 
— -^ JoJi^ do# 
Ccor^e JLtt&bcrt^ i^ 



.Thomas*Worlidgey 142. 
William Hoganh, 146. 



I 



Painters in Enameit 
and Miniature. 

S« Liotard, 194. 
Fr^eric.ZUncke,. 19^ 

.-r— Rotf?ueti «o<;^ . , 
— Groth, do, 
Bernard Lens, 30 1« 

iofcph Goupy».2oz. 
amts Deacon, 003. 
•— M Spencer, 204. 

St /kTVAKIBIt^ 

J. Michael Ryibrach, 205. 
L. F. Ronbiliac, 212. 
i— - Giielphi, 214. 
L« Delvaux, do. 
J. Francis, VerikDnsi' 2 sj; 

M E WU £ L I » T #« 

John Daflier, 2i7t 

{. Chciftopher Tannei^ «x^ 
aurence Naidery do. 

ARCKlTECTf; * 

Giacomo Leopi,, 22j^ 

T. Nicholas Servandooiy 4oi» 

Thomas Ripicy, 225. 

Batty t«angli^, ftj|6. 

H. Earl of Pembroke, aft7«. 

R. Earl of Burliagtoa, x%^ 

Charles Labelye, do< 

William Kenr> •f 5. 

Henry Flitetflft, 24^. : 
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NAMES of ARTISTS 

Ranged alphabetically. 



AIKMAN, Wiiliam, p, 39, 
'Alexaqder, John> 4i<. 
Amiconi, Giacomo, 129. 
Angelis^ Peter, i6. 
Archer, Mr. 85. . 
Arlaud, J- Antoine, 79* 



Barker, Samuel, 62- 
Barrett, Ranelagh, XZ9» 
Bellucci, ■ I, 49. 
Brown^ Robert, 48. 
Brunetti, — , 132» 
BurlingtoD) Earl of, 229. 

Campbell, Colin, 97, 
Canalletti, — , 139. 
Carpentiere, — — , 99. 
Cafteels, Peter, 21. 
Clermont, , 138. 

Conin«, Chftrles, 109* 
Cooper, ■ ' ', 110. 
Cotes, Francis, 127. 
Cradock, Luke, 19^ 

D. 

Dagar^ — — > aa* 
Dahl. Mihad, iz. 
Pamini^ — — * i io» 



Dandridge, Bartfcu iw^ 
DalTier, John, 217. " 
Davifon, Jeremuh, .si% 
Deacon, James, 203* 
Delvaux, L. aX4. 
Denner> Balthazar^ SU 

£Ui8, John, IIS* 

Ferg, f rancis, 53* 
Fiitcroft, Henry, 24^ 

G. 

Gibbs, JamcB, 90. 
G!b(bn, Thomas, 5^ 
Goupy, Jofeph^ aox; 
Grifoni, — » 3^ 
Groth, , aoo- 

Giielphi, — — ,'»I4. 

H. 

HawkfrnQOT) N<lch« $7* 
Hayman, FruBcii, ^a4« 
Highmore, Jofeph, X2Sy 

Kill, ^ s«. 

Head ley, Mrs, 82* 
Hogarth, WilliSMD, I4tf« 
Hudfon, Thomas, 122* 
HuyiTing, Hans, 10^ 

J. Jamef, 
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Jaw, fohs, fS, 
ItfVM, cluilct, %^ 

Kent, WUliam, 135. 



Labctye, Charles, 1x9* 
Ltgverre, Loait, 6w . 
Lambert) George, 140* 
L«i|le]ry Batty, ft26« 
LaoKroon, •*-*» io» 
Lenf, Bersard, 201. 
Lconiy Gtacomo^ 2»5» 
iaetard, J»S. »94* 

IfaoBert^ lamei, 58. 
Merrier, Philip, ixi« 
Monamyi P. 56* 

Nattier, Laurence, 219* 
Noliikint, J. Francis, 11^ 

O. 

Oram, WillUm, 12S. 

P. 

Pembroke, Earl of, 227* 
Pefne, ■ , 591^ 

Reifen, Chriftiaii, 99. 
flichardibn, Jonathan, 30* 
Kichter, ChriAian, yS. 
Ripley, Thomas, 225* 
Rooinfon, ■■ ■ , Zi5» 
RoubiUac, L.f. 2X2* 
Ronquet, 1 1 , 200* 
Ru fca, ChcTaliff^ . x s^ 



RoflTcl, Antonyj fS. 
Ityibrach, J. M. 205. 

S. 

Scott, Samuel, 125. 
Servandoni, J. Nicholas, 222« 
Seymour, James, 133. 
Sbackletoo, Joho, 129. 
lilaughter, Stephen, ny, 
Smibert, John, 60. 
Soldi, Andrea, 11 6. 
Spencer, — , 204* 
Stevens, John, 59. 

T. 

Tanner, J. Chriftopher, 219, 
Taycri)er, Mr* 126. 
ThprnhilJ, Sir James, 42* 
Tillemans, Peter, 64* 
Trench, Henry, 63, 
Trrrett, — — , do^ 

Vanaken, Jofeph, 136. 
Van Bleeck, P. 68. 
Vandermijn, H. 70. 
Vandrebank, John, 6y« 
Van Huyfum, Jamai, 57, 
Vanloo, J. Baptift, 134. 
Verflcovis, J. Francis, 215, 
Vogellang, — -, yy. 

V^akefield, 86. 
Watteau, 73. 
Whood, Ifaac, 76* 
Woodcock, Robert, 75«> 
Wootton, John, 119. 
Worlidge, Thomas, X42« 
Worfdale, James, ziy* 

Z. 

Zeeman, Enoch, 71* 
Zincke, C. Frederic, 197^ 
Zurich, -«—, yy. 
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